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't.l.Ígene O'Neill ... 
· .wasbornto 

andfor 
thetheatre 

He was the son of James O 'Neill. a respected 
nineteenth century American actor . His writing 
was influenced by his family background and his 
d1versified work experiences Mythology. symbol-
1sm. and Freud1an theones are ali s1gnif1cant in h1s 
work : so his plays are well understood among the 
peoples of many lands Not only have they 
become world renowned but they have been 
translate d into more fore1gn languages than those 
of any playwnght-wi th the poss1ble except1on of 
Shakespeare He was awarded Pul1tzer Pnzes 
three times and the Nobel Pnze in Llterature 
1n 1936 . 

lt 1s fitting therefore that a theater center s1tu­
ated close to New London where the O Ne1lls 
summered . be ded1cated to the memory of Eugene 
O Ne1II Here. the creat1ve environment invites 
explorat1on and expenmentat1on The Center 1s a 
forum of ideas lts pnmary funct1on is to prov1de 
channels for commun1cat1on between art1sts of the 
h1ghest caliber 

The Center offers work1ng profess1onals and 
students the opportunity to challenge . to explore 
and to exper1ment in an effort to 1dent1fy and 
develop new d1rect1ons in theatre arts 

The Center prov1des the opportunity for new 
playwrights to develop the1r craft students to work 
d1rectly w1th celebrated profess1onals cnt1cs to 
educate themselves and the publ1c tapp1ng unde ­
veloped theatr1cal energ1es and d1sseminat1ng 
new concepts and ideas through media including 
telev1s1on. radio . and publ1cat1ons 

The Center ex1sts to st 1mulate creat1v1ty and 
thought and to pr ov1de a place and cl1mate for 
art1sts to renew them selves and the1r art form 

"O'Nei/1 would have liked his memorial .· · 

Lewis Funke, NEW YORK TIMES 



The National 
Pla~rights 
Conference 

The National Playwrights Conference , under the 
direction of Lloyd Richards since 1968 , provides tal­
ented new playwrights the opportunity to experience 
hav1ng the1r plays directed , acted , and critiqued by 
toremost theatre and media professionals. The Con­
terence also tests the material of established play­
wrights who are engaged in form, style , or technique 
explorat1ons. 

Approximately nine hundred scripts are screened 
each year to select 16 to 20 playwrights to partici­
pate 1n the Conference. The prime purpose of the 
Conference is to assist playwrights in arriving at a 
true evaluation of the1r work , while affording them 
the opportunity and right to be wrong in worthwhile 
creative search . 

Also, each year several playwrights participate in 
the New Drama for Television project. lts purpose is 
to conceive and develop drama specifically for televi­
sion while working with and receiving the creative 
attention of knowledgeable television practitioners . 

Since 1966 the National Playwrights Conference 
has presented in staged readings 1 76 new plays by 
127 playwrights and has prov1ded a work opportunity 
for such talen! as Thomas Babe (PRAYER FOR MY 
DAUGHTER), David Berry (G .R. POINT) , Christopher 
Durang (A HISTORY OF THE AMERICAN FILM), 
John Guare (HOUSE OF BLUE LEAVES), Israel 
Horovitz (THE INDIAN WANTS THE BRONX) . Jeff 
Wanshel (THE DISINTEGRATION OF JAMES 
CHERRY), Wendy Wasserstein (UNCOMMON 
WOMAN ANO OTHERS), George Rubino (THE LAST 
TENANT), Sally Ordway (PASSAGE TO BOHEM IA), 
Percy Granger (EMINENT DOMAIN), Richard Wesley 
(THE LAST STREET PLAY) , Corinne Jacker (HARRY 
OUTSIDE). 

"One o/ /he most ngorous and ,maginative creat,ve-theatre 
workshops extant." 

Manlyn Stas10, cuE 



lhe National 
lheatre 
oftheDeaf 

The National Theatre of the Deaf , founded by David 
Hays, is a milestone in theater creat1vity. Not to be 

confused with a theater FOR the deaf , NTD uses the 

visual language of the deaf expanded into beautiful , 
penetratIng , and intensely theatrical form , full of 

insight for all theater -goers . Four-fifths of the audi­

ences are hearing people . The language of the deaf 
is interwoven with pantomime and dance in language 

forms . lt is matched by speaking actors so that every 

word is seen and heard . Basic funding is from Media 
Serv1ces and Capt1oned Films of the U.S. Department 
of Health , Education , and Welfare . 

The first project was the taping of a one-hour spe­

cial for NBC's EXPERIMENT IN TELEVISION in 
March 1967. Sin ce then NTD has toured over forty­

seven states and fifteen foreign countries , play1ng 

more than two thousand performances in the world 's 

fines! theaters , and to over 100,000 ,000 television 
viewers . 

The NTD works more !han any other theater com­
pany in America . The growth of the work has been 

steady-from classics , translated into visual language ; 

to works adapted to NTD style ; to works created by 

the company itself. In June 1977 , NTD received a 

special Tony Award far Theatrical Excellence . Among 

its telev1s1on specials are a Passover Seder in sign 

language entitled "WHO KNOWS ONE" for WGBH in 

Boston which was televised nationally on PBS T.V., 

and " A CHILD 'S CHRISTMAS IN WALES," filmed in 

England with guest star , Sir Michael Redgrave, which 

is becoming a perennial Yuletide favorite with televi­
sion audiences. 

"A rich and memonable expenence . . Umque ,n the world 
They do fh,ngs you m1ght not beheve poss1b/e on the stage. " 

Ell1ot Norton , BOSTON AMERICAN 



The National Theater lnstitute Is a laboratory In thea­
ter arts trainIng. NTI was establlshed In 1970 on the 
premise that students of the theater arts can best be 
trained by be1ng exposed to profess1onal standards. 
To th1s end, faculty and guest lecturers are drawn 
from the h1ghest rank1ngs of performing arts. They 
are artist/teachers whose achievements have been 
nationally, and often internationally, recognized. 

The lnstitute offers a 14-week residen! semester at 
the Center, In Waterford. Each semester Is com­
posed of nine-weeks of IntensIve workshop sessions, 
and three-weeks of rehearsal, which are followed by 
a two-week bus and truck tour of the Northeast of 
either an original American play or musical. 

Work with the professional staff encompasses act­
ing, d1rect1ng, scene and costume des1gn, lighting, 
puppetry, theater management, mime, children's the­
ater, tumbl1ng, fencing, singing, dance, and television 
production. 

The program is enriched by regularly scheduled 
visiting artists-Peter Brook, Jan Kott, Alfred Drake, 
Jean-Lou1s Barrault, and many others of international 
lame have lectured-and by a series of field trips to 
regional and New York theaters. 

National Theater lnstitute was begun with assist­
ance of a grant from the Rockefeller Foundat1on and 
Is accredited by Connecticut College 

"One of America ·s most important theatricaf breed1ng grounds." 
Frank Segers, VARIETY 



The Center has always placed a high priority on 
developing new programs and services to help meet 
the changing needs and priorit1es of the arts in gen­
eral. The primary emphasis of the new programming 
has been placed upon media product1on and the 
explorat1on and development of new concepts 
through media including telev1s1on, radio, and publ1-
cations. A few of the new projects include: 

Mozart: In Quest of the Man 
In co-production with Wien-Film ot Austria and 
Southern Television 1n London, the Center will pro­
duce a six-part dramatic series tor television seeking 
through 1nquiry and investigation to d1scover Mozart, 
The Man 

The Dance Masters Series 

The Center w1II produce tour halt-hour radio pro­
grams and tour half-hour television programs which 
will tocus on the recollect1ons, philosophies, and 
thoughts ot maior American choreographers, master 
teachers, and dancers who have had a sign1ticant 
intluence on the development ot American dance 

New England Life Series 
In conjunction with WGBY, Channel 57 1n Springtield, 
Massachusetts, the Center will produce a p1lot series 
of tour telev1s1on programs tocus1ng on the tolk his­
tory and stories of known and little known historical 
siles and cities of the Northeast. 

Nallonal Marketing Survey 

The Center will conduct a nat1onal marketing survey 
to explore all aspects of the potent1al use ot televi­
sion and media materials 1n higher, secondary, and 
elementary education. 

Publlshlng 

A publishing divis1on has been established by the 
Center to produce and distribute performing arts 
related texts The f1rst eftort, The National Play­
wrights D1rectory, was publ1shed 1n the tall of 1977. 



úeative Arts 
in Education 

The Creat1ve Arts in EducatIon program strives to 
make teaching and learn1ng more interestIng , excIt­
ing , and meaningful by 1ntegratIng the arts Into regu­
lar classroom curricula . lt helps teachers develop the 
confidence , desire , experiences , and techniques 
which enable them to use visual arts, music , drama , 
movement , and creative writing in order to teach 
subjects such as math, science , and reading more 
effecllvely . The stress is on the creative process 
rather than on the arts , yet the pupils and teachers 
who work in this assimilated approach gain new 
ins1ghts, become more familiar with their environ­
ment , and an interest in the arts develops . 

The program consists of eight components : a sum­
mer graduate course for teachers accredited by 
Connecticut College ; follow-up training to the course 
in which the teachers work with artists to plan and 
direct classroom activities ; a program designed to 
prepare artIsts for in-school sessions ; on-call ses­
sions , where artists conduct workshops in a class­
room ; in-service workshops for teachers ; seminars 
w1th artists , teachers , student teachers , parents , 
school board members , administrators ; audito-
rium performances ; and a program which bnngs arts 
expenences to children and leaders in community 
agencies and neighborhood centers . 

The Creative Arts In Education program operates 
In school systems in Southeastern Connecticut and 
In the Fishers lsland, New York, school , serving over 
1,200 teachers and more than 10,000 children. 

Monte Cristo 
Cottage 
Theater Collection 
and Library 

The Theater Collection and Llbrary was started In 
1963 with two importan! Collect1ons: The Harriet 
Wh1tmore Enders Collect1on of dramat1c l1terature 
and the Dale Wasserman Collection of theater books 
and penodicals . 

Over the past decade , this collection has grown to 
be a widely respected resource for professionals, 
students , and the public . The Center is known inter­
nationally as a clearing house for research materials 
concerning the lite and works of Eugene O'Neill. 11 
serves the faculty , students , and staff of the Center 
program, plus area teachers, students , and theater 
groups. 

Of special interest are the Liebling-Wood Collec­
tion of Pulitzer Prizes and Drama Circle Awards of 
Tennessee Williams and William lnge, the Johnson­
Briscoe Collection of books , letters , programs , and 
scrapbooks, the Harold Friedlander Collection of 
souvenir programs and window cards, and the Frank 
Leslie Collection of original letters written by Eugene 
O'Neill. 

In 1974 the Center purchased the Monte Cristo 
Cottage in New London Connecticut where Eugene 
O'Neill spent his summers as a boy and young man. 

Designated a National Historie Landmark, the 
Monte Cristo Cottage is presently being renovated. 11 
will house the Center's Collection of theater resource 
materials and American theatre memorabilia. 

" / merge with the sun, sand, sea, and w,nd and become as 
meaningless and as ful/ al meaning as they are. " 

Eugene O'Neill 



The National Critics lnstitute offers a work/study pro­
gram for professional theater critics and arts writers. 

In its more than ten year history, NCI has attracted 
more than seventy writers from newspapers of ali 
sizes and from magazines, TV and radio stations to 
its tour week program at the Center in Waterford. 

NCI was established to assist in elevating the level 
of arts criticism in the United States and to provide 
writers the opportunity to grow at the same pace as 
the arts and artists whose works they report on and 
interpret. This goal is made possible by daily cri­
tiques of plays and films which are examined, in 
tutorial sessions with a residen! Master Critic. 

The Humanist Lecture Series provides an almost 
daily session with a distinguished authority. A M. 
Nagler, Elizabeth Chase, A. Bart Giametti are among 
those who have lectured on art, iconography, and 
man's aspirations. The purpose of the series is to 
provide a wider range of knowledge for those writing 
in the several fields of arts. 

In addition, the program features seminars with 
theater authorities, including writers, directors, 
actors, dancers, and scene designers. 

NCI is a super-refresher course tor professionals; 
it allows writers to stand back from their work and to 
re-examine it, while storing up new knowledge. . 

The faculty includes project director Ernest Schier, 
theater and film critic of The Philadelphia Evening 
and Sunday Bulletin; Lawrence Devine, drama critic, 
The Detroit Free Press; Dan Sullivan, drama critic, 
The Los Angeles Times; Norman Nadel, Scripps­
Howard culture editor, and Julius Novick, The Village 
Voice. In addition, many well known arts critics 
appear as guest lecturers. 

"The majar value of the lnstítute ... was the satura/ion in the­
atre we had to undergo ... 1/ was stimulating, awakenlng, and 
sometimes terrify,ng. " 

8111 Marvel, NATIONAL OBSERVER 

The first Annual Deaf Playwrights Conferen ce under 
the direction of Patrick Graybill was held in 1977 In 
conjunction with the National Theatre of the Deaf 
Summer School. 

Five deaf playwrights worked with the NTD Com­
pany , dramaturgs , and advisors in the exploration of 
plays for the deaf. 

Deaf people involved in local and college drama 
activities and the education of deaf children through­
out the country come to the Center for five weeks of 
concentrated study in acting , movement , sign-mime , 
theatre laboratory , Tai Chi , fencing , tumbling , design , 
and other basic and advanced theatre courses . The 
faculty includes a dozen top talents of the profes­
sional stage and a number of accomplished actors 
and directors of the National Theatre of the Deaf . 

The School is a concentrated program which func­
tions six days a week, beginning with calisthenics at 
7:30 a.m. There are lectures , discussions , special 
projects , and field trips to enhance the student's 
experience . 

For the past eleven years , the School has grown in 
number of students , duration , currículum , and diver­
sity of programs. lt is the country's only professional 
drama program for deaf people . 



Thelittle 
Theatre 
of theDeaf 

The Little Theatre ot the Oeat 1s actually two compa­
nies ot five members each-tour deat actors and a 
hearing actor-who use a unique combination ot vis­
ual Janguage, mime, and the spoken word to create 
theatre specitically tor ch1ldren. 

The reperto1re always includes a vivid descript1on 
ot visual language in addition to first rate poetry, 
tables, tales, and stories tor both hearing and deaf 
children. Pertormances end w1th improvisations gen­
erated by the young audience. 

The LTO was chosen, with tour others , to repre­
sen! the United States at the World's Children's The­
atre Conterence in Albany, New York. Subsequently , 
the L TO received the Jennie Heiden Award bestowed 
by the American Theatre Assoc1ation tor excellence 
in protessional children's theatre. Most recently, the 
company won a national compet1tion tor an original 
play when they performed Oennis Scott's "SIR 
GAWAIN ANO THE GREEN KNIGHT" at the Kennedy 
Center. 

Performances in over 200 communities in America 
and in over 12 toreign nations reaffirm the stature ot 
these two companies which also have made regular 
television appearances on SESAME STREET. 

" A tour de force a virtuoso performance an art form 
of 1ts own. A colossa/ vocabulary of grace, an extra and 
superbly art1culate dimension " 

THE MANCHESTER GUARDIAN 
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305 Great Neck Road 
Waterford, CT 06385 
(203) 443-5378 

1860 Broadway 
New York , NY 10023 
(212) 246-1485 
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