
e , ada11ted fro,n 
th~ currmt üsue of "The 
Atiantlc," he la11s much o/ 
thc bl4me /or ll•is impres 4 

11011 at tlle door n/ tite 
artuttc co,mnunlt¡¡ itself. 

THOUGH the poSSibillty 
Cor ,u-t!sts and writers to 
work In America can be 

demonstrated by thelr work 
ltselt, it is not so obvtously 

sel! - evtdent 
that they have 
a place In 
AmerlC'8n Iife. 
Seen from 
across the 
oceans In 
elther dlrec­
tion. our wrtt­
ers appear to 
live la a kind 
of domestlc 
exile. They are 

-w • rman noticed in the 
MacLeish news columns 

when tbey die or when they 
d~t!ngulsh themselves ia sorne 
IIJ'tlstlcally lrrelevant . way 
tífclb u selllng a novel to the 
1n0Vles tor more than the Jast 
11ovel brought, or marrytng 
for the seventh tlme, but 
thelT opinions on questions or 
pubUc concem are not r P­
cer'ded. There are. that Is to 
say. no American Ooetbes. 
There L~ not evrn an Amer­
ican Sartre. Thero are l!lerelv 
-or so lt looks from oversea.s 
- number of more or less 
!solated lndlvldllllls lllin~ 
quite out of the stream ot 
American lile while the grent 
Republlc speaks ot 1tsel! to 
the world through its banke.rs 
and ollmen and corJ)Oration 
lawvers and i:~nerals. our frlend~ abroad, necd-
106s to say, are well a ware 
or t he compeLence of those 
bankers and oilmen and 
1enerals. Thel/ do, 1tow­
ner. !lnd it botll r,levant 
and mteresth10 that tlle most 
mldlb141 onci authprltattve 
fJOÍces in li .Re,,#lllfc whlch 
once uprAaed iútlf t1'1'0UO}& 
Whltman and Emeracm 
ahould now be the volees o/ 
American men ot business, 
and that thB American 11eo-
11Ie ahould see nothtno od4 
In thll attua.tlon. 

Tha Europe&n mfnd, whlch 
once obllerved tbat war is too 
aedoua an attalr to be left to 
the renerala, llt!ll belleves 
tbat Ute Is too lmPOl'ta.nt a 
bualneu to be left to the bUSI­
De911Den. It atlll bellevea that 
~t IOC1et!u flnd thelr 
votces bl. thelr art.,. 

Ancl 01ll' friend.s abroad 
Qbuld hardlr helP noUctnr 
ihat. A111ertc111 art1ata and 
Alnlli!o,,n wrlter• were-a 
tite »rlllclpal tarret.a ot 
McCarth11Jm.'l!lleYnotlaéll 
too tb&t even when Me~ 
wae beláttdu' cenaured tbeti 
,,.. no ~ of pub11c 
~thr for theae particular 
vtcfflu ~d U delnimd ~­
~ 1JllJ'. tl0llllellff _ .. 

Writers and aztiltl, they, 
point out, are notorlou• 1'0· 
lltlcal lnnocents awmstnr 
wlldly from ono extreme to 
the other. llke Matrau, ar 
eanttnr a.ad recantlng, Uke 
Plca88o. u the oplniona of 
such peo ple a re not h!rbly 
regarded In the Ulilted State1, 
they ha1'e themselves to 
thank. 

The queatlon with us, how• 
ever, Is not whether writer1 
ancl ~t.a cb&nge Ulelr 

fte ~•t!on º"" w/1.ctlter tite rest •J' t1111 lbl)fld 
V ; •ltficd M ... djn¡J ttt 
cu, a materúJI people 
a111on17 whom 11rtl8t1 antl 
writer s leatl a ,econd-clas, 
ltJe or ltve In v1rt1tal extle. 
1/ it ,s, we can hardl11 reuam 
its ,·espect b11 argulng that 
we treat our wrlters and our 
artists as we do becau.se thev 
are política! ldiots. lt Is we 
who are on tria!. not they. 
'rhey are the wltnesses. 

U Is my personal belief 
that most o! them, given the 
opportunlty, woulrl deny that 
American materlallsm. "'hlch 
is real enou¡¡h and overreal. 
has yet reached the polnt ot 
satw·atlon at wh1ch the arts 
are In dani:er. They would 
even deny that their mlserles 
under McCarthyism were and 
are wholly the consequence of 
a public lndifference. On the 
contrary, many would will­
lngly admtt--and thls would 
be the most elllng aspect of 
thelr P\~dence-that, the ln-
1 /%""' , 

.,-..,_. ·--,---d 
¡ 
l 

m dttatl, Bu" U'le ~ 
mental Poal~l'oD la ~ 
thelfu :reaaoublJ lllal'., ~ 
American uethetic Retl, «41 

• se ~Y mlldem Mlthetl04 
h&ve reate<I before lt., 011 tu 
old dichotomy between llf• 
~ ll't, lt d08$ no~ 10 U tu 
• the London aeat.hetlc ol tlle­
nlnetles whlch made Qf ..-t. 
111 the anar:v phrale Witb. 
wblch Yeats turned lita 
on lt, a "terrible rrod 

~c-'enougbto 
of art á lallnor dh1nlt)' WblcJI 
lnust-have no vamc 111th cma 
entlre aspe1:t of llfe. 

<>n of ita 1z,,Ucator1, fr,r 
example, informed ht, hear• 
ers on a most solemn OCCI&• 
slon tllat tite temptatlon 
most dangeroiu to tite artld 
-tite temptatlon the arttat 
most .,h.ould Jear-18 tM 
teinptation o/ publie dut11. 
Another. the editor of one of 
the principal organs of the 
American aesthetlc, explained 
pa tientl;¡, to the Nellt'O author 
of a brilllant ftrst novel about 
Amerlcan Negro lite that a 
novel about American Negro 
llle wrltten by an American 
Negro cannot be a work of art 
bec&use lt must neceosarlly be 
a novel of "protest." Nor clld 
he shrink from the lo¡ical 
concluslon that American 
Negroes are thus forecloaed 
from wrttlng novels that can 
be workll of art at ali. 

THE dogma, behlnd tbe,e 
varloua prOllOUJlcement,a 
may be vague, .but :what 

they add UP to ln the WIY of 
aesthetlc doctrine is clear 
enou~h. What they add up 
to 18 a re;ectlon, in the name 
o/ aesthetic value. o/ the old 
ltuman dream o/ a f)Osrible 
reconcilia/ion between tlle 
outward world o/ event and 
u,e inward world o/ concep­
tion tltrouglt the oct oJ art; 
tlle old dream that art ma11 
interpret the inward world 
to tite outward and eve11tu­
all11 make tite outward world 
habitable Jor tlle creatur« 
u,W,in; tlie dream whtch 
et•erv statue of the oreat 111/1! 
of Greece expressetl and 
whlch some oJ them ffltJl/, In 
thelr now unknown orio­
inals. have reaUzed. U Is not 

• 0.n admirable or very tmpres­
s1ve doctrine. To declare, as 
the American aestbetlc aeema 
to do. that the effort to aet 
upon tbe externa! world 1n the 
JDak1na' of II work of art la a 
betrant ot tbe work of an 11 
a lllilconc:ept1q11 of tbe aatun 
of art. '1'he iiatue of !IR !J 
actlon, and there ll!Nl-­
human experience, pú1!1\c1' 
private, on whlch lt cannot or 
1hould not act. 
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