
Records 

I RAISED the qucsl1on or inc,denlal mus,c rcccnlly when 
re\lewme the allracll\c Alias Tale-Sp1nner rccords for 

children. Th; problem has bcen ncatly sol,e<l in H .M.V:s 
ambitious new Junior Record Club senes. Most of the dozen 
records so far issued (these are 7-inch, coloured d1scs) havc 
songs spec,ally composed by Cyril Ornadcl (perkily tun _eful 
music) and David Croft (ncall y lurncd, rcvue-lype lyncs) . 
There are fhe Beatrh Pott er stories , sympathclically narrated 
by Vivien Leigh (7EG 101, 2, J, 6 and 110), and Dennis Quilley 
as a clean-limbed, upnghl inbad thc Sai lor in a vers1on of 
this story narrated by thc comedian D1ck Benlley (lhere are 
se,cral exarnples of th1s sort of imaginal1ve casting). Sir 
Ralph Richardson brings his sonorous vo,cc to lhe name­
par• in The Story of No:1h (7LG 101), allhoug:1 tl 1s a 1-',ty h,s 
thrcc sons sound so well-brcd. Among the records Lhal don'l 
ha,e speci a l incidental muste 1s Fifteen Farnurite Children's 
So ngs (7EG 109), attractively sung close-harmony versions of 
nursery rhyme s old (Pop Goes 1/te Weasel) a nd new (Tite 
Ballad of Daiy Crockelt) . '\ur ser) Rhyme Toys, a collection 
of traditional songs aboul anima Is, is presented in the forrn 
of a concert , a nd has the benefit of sorne lively characteris­
at1011 from lhe \1ichael Sammes Singers (7EG 109). You don ' t 
have to join the club to gel lhe record s, but if you do (il 
cosls nolhing) you get a badge and other adv anla ges. 

Die Fledermaus is neally lai!ored onto two Columbi a di ses. 
JJCX 1688-9, with a German casl , conducted by Olto Acker­
mann , and the Philharmonia Orchestra l am nol familiar 
with the two rival versions (holh have star casls) hut find 
lhts one has plenty or verve. Wilma Lipp is a pcrt , clear­
, ·01ced Adele, and the principal tenors, Anton Dermota and 
Karl Terkal. are relaxed and open-lhroatcd . The Rosalinde , 
Gerda Scheyrer, has a large voice that is inclined to spread, 
and her sense of character is less acule than thi s sound cast 

'>ome ot the artrsts n Columbia 's new Die Fledermaus 
ltstening to a play-bac:K í' the recording studio. 

Th,s was the ,ast record1ng n,ade by ttie ... ~e 
Otto Acker naen r, ght). (Photograph. Bnon See<J, 

show, gencrally. The orchestral playrng is polishcd bul _thc 
all-imporlanl ruhato eems managcd rathcr than 111st1nct1,·c 

Organ-playing 1n thc grand rnanncr is to be found on 
Mcrcury M\1-\ 11103, thc firsl of a series ca llcd '\.larc_et 
Dupr é al Saint-Sulpicc. The Bach Prcludes and I ugucs 111 

D MaJor. A Minor and E M111or 111sp1rc Duprc to sorne 
gloriously full-blooded sound. though far rny laste. the 
;egistrations are occas1onally coarsc and the interprctauon, 
somcumes a litlle 111flaled. Thc problem this church sets the 
eng1neers can be judged from the enormous echo at thc cm! 
of cach work: considcring th1s, thcy have hccn mosl 
succcssful 

S,r Arthur Bltss. thc clder statesman of Brilish mus1c, 
gcts happy resulls as a conductor whcn pcrform111g olhcr 
people's music as well as lus own. On a reccnt World 
Record Club clise (T52) the Sinfoma of London plays 
slylishly for him 111 Handel's Water l\lu sic Suite (not lhe 
familiar. 'romantic' Harty version , hul onc rnade by 
l\nlhony Baines which is more l 8th-centur} 111 feeling). an 
altract1ve suite of Purcell's Dan ces and Act-tunes . fash1oncd 
by Sir Arthur himself and includ1ng a 1w1cally slrangc 
hornpipe : and Bliss's own Chcckmate Ballcl Suite This 
much-performed ballet , buill round a rom a nuc,scd game 
of che ss, works rnarvellousl) well 1n performance . and the 
frank theatricalily of the music has much to do with its 
succe ss, the score sounds well here. e\'en if a lillle dated. 

J n sp1tc of 50 years of relenlle ss musical experimcnl, and 
the conscquent softening-up our ear s havc undergone, 
Slravinsky's The Rite of Spring reta111s ns impact . lts vis1on 
of primeval force is sull one of lhe mosl shattering 
experiences the concert hall has lO offer, even though the 
final seclion always seems to me to fall short . The Phd­
harmoma Orchestra under Igor Marke, itch give an c,citing 
account of 1t on H.M .V. ALP 1745, though I ha,e heard thc 
opcn1ng page sound more insidious , and the sa, ·agery is le~s 
marked lhan on the celebrated Monteu, \'ers1on. There ts 

sorne congestion in this mono recordmg -and 35 minutes 
for a 12-inch 1.p. 1s rather short value. 

Some uf Schubert's s,x l\loments \,lusicaux are ofdecidedl) 
small moment; thc vcry familiar o. 3 is thc most catch), 
and the 'key-less' o. 5 the rnosl adventurous rnus,call). 
This 1s real dra\\ing-room music , and Claudia ·\ rrau plays 
it with JUSI the right intirnacy, spoilt occasionally by a touch 
of pcdantry (Columbia 33CX 1709). 

In brief 

Four Viva Id, conccnos 1s aboul thrce too man y for me. 
ajic1011ados will, howe\'er. cnthuse over The Four easons, 
wilh ils picturesquc musical illustrat1ons (chattcnng teeth. 
bark,ng dogs). lmpcccable playing frorn the Vtrtuosi di 
Roma ( H.M.V . ALP 1786). 

Telemann 's Cantatas "los. 19 and 72 for tenor and 
conunuo gave me a plcasant surprisc: 1 cxpccled ra ther dull 
l 8th-ccnlury rum-lc-tum bul found 1nstcad mm,c thal ts 
me lodious ancl fresh, with a personality of its º" n. Hclmul 
Krebs is thc able-voiced tenor (Can tate Tn ossK). 

Easy on the car and decidedly satisfying 1s Bnck in To\ln 
(1-1.M.V . tLI' 1382), ,11th Mel Tormé and thc 1cl-Toncs, a 
richly chrornatic, musically subtlc closc-harmony group . 
lmaginali\'e arrangcmcnls of 12 ·standard,·. hacked by a 
piquant comh1nalion cornpns,ng ,a,ophone,. ,ibcs, celeste, 
organ, trumpct and guitars. 

On a 7-mch Cantate disc (r 7167W) thc Wcstfalischc 
Kantorci are rather too stolid 111 music from Schüt1·s 
Klcinc Gci,11ichc KonLcrlc. 

A ncw Talkmg Book. Wind) Old Wcather. presenh a 
collcct1on of sea sha nl1es and s;11lwalcr ballads, sung by 
Boh Robcrls . Thts sort of singi ng- in-th c-rn\\ has ralher a 
l1mited appcal, but ,r yo u go for authcnlic folk art. th1s 1s 
your record (Ta lk1ng Book ~, 1501/26). ·01sns· 


