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A Comparison of the Therapy Index|
of American and French Plays

By ROBERT BRUSTEIN
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the newer American!its uage a species of ab-| Gobs and gals conclude a nautical item in this summer’s revival of the 1927 musical, “Hit the Deck.” With music by g B. C.'s own studios, but somgit‘rz”:i/:ilhir::;\:?;:tc:ti?:lav:‘hd;?d
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in relation to his “prob-ment that French nihilism has|of Sinclair Lewis’ famed novel
aring a warm- been partially responsible for{Mr. Brooks' work, it becomes
in progress and|the

tability inherited

se prob:

fault-ridden, majestie, fo¢ »
wise, sinning and pure. e \Eo [i” b} c.ommenvts “"_:mvnuls. they were credit for a number commis-|gel; ‘Jess Walters, another
the charactersfWwho ’; ’I_;"",:pa::';};tr:cs'id:'nfi:;\;?r:?_"”?é}raxsr; 1 fund to combat pay-T ions gncl premier 3 JAmerican singer; Janet Hon_'c.
populated wis' staterfientaobiad the Iategt 1o and to urge Co ss at its i‘Tobxas and the Angel pro- Trevor Anthony, Carolyn“Ml'cna,
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pavilion seems hastily put to-/Elmer Gantry. As noted previdgirectors and producers under
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ing. Hartung has certainly dL"LSlmmons' harried manager, andl sgencies or actors' whims,
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ing from Kandinsky, surrealist|pitiful prostitute first set on pay TV will grow — can the
automatism and Mird and has|road to easy virtue by our lustybrovie industry maintain slud&us[

aimed at “bigness.”” It has in
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surreglizm, these crities Have|™—~ — —— T ——— scraps, some of them clearly| Century-Fox 1s willing to sell a
used the embarrassing expedl-|are also numercus sketchbook |figurative, reverently labeled 4 e section of its wvaluable
ent of mounting two major ex-|notations, fragmentary and ofland exhibited to “proye" his| BY MURBAY SCHUMAGH [+ [U's "Warners hay sold 4
hibitions—those of Jean Fau-|the improvisational character | precedence. In their anxiety to| Though much of the talk {y ‘:anch There have been many
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the patent mim of proving that|er would have in his notebooks, | portant distinctions, the organ- was about the Democratic son. ny may sell Its entire studio
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