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Jt was al the age of thrce that Thomas 
Lanier \\'illiams, latcr bellcr known as 
Tcnnessce, lold his first scary slory. As his 
motlwr rccalls it: "\\'e uscd to go to North 
Carolina in the summer. The women íolk 
would gather round thc fi replacc-it was 
rool lhcre. We had no radios to cnlertain 
oursclves with, so we'd tell slories. Tom, 
who was quite shy. would h1dc bchind my 
skirls listening. This one night we said, 
'Tom. why don'l you tell us a story>' 
\\'e werc sure he'd say no. And you know 
lhat little cherub-he had golden ringlets 
and big blue eyes-launched 
í orth wil h a story that weot 
on and on. ll was ahout alliga­
tors and the jungle and ali 
sor!s oí animals. Suddrnlv he 
said. 'I can·t go on furl-her; 
it's getting scarier and scarier.· 
And closing bis eyes up tight , 
he said: Tm gettíng scarccl 
myself.'" 

Tennessee \.Villiams is now 
50, still gels scared ('·I am a 
definition of hysteria"). still 
tells stories lhat ge! scarier 
and scarier-and tells thcm so 
hypnotically lhal the puhlir 
pays him over $100,000 a 
year not to slop. He is the 
nightmare merchant oí Ilroad­
way, wriler of Orphrus De­
sce11di11g ( murder by hlow­
tnrch 1, .1 Strl'Clrar .Vt1111rd 
Dl'sire ( rape, nymphomania 
hmnoscxualilv), Summrr ami 
Smoke (fri¡:Ídity l. Cat 011 " 
l/ot Ti11 Roo/ (impotence, 
alcoholism, homosexuality), 
s,,,,,,.¡ /lird o/ 1'0111!, (dru¡¡ 
addirtion, castrntion. syphi­
lis 1, S11dde11ly Los! S11111mer 
(homoscxualitv, rannibali>m ), 
,1nd Th,· Nigl¡t of 1hr Iguana 
( masturbation. undcrwcar fc­
lishism, coprophagy 1. 

Critics' Circle Awards, is a consummalc 
master o[ theater. His plays beal with the 
hcart's blood of the drama: pnssion. He 
is thc greatesl U.S. playwri¡:ht since Eu­
genc O'l'/eill. and barring lbe aged Sean 
(J'Casey, tbe grcatest living playwright 
anywhtre. Dbseming voiccs might be 
raiscd for a thoughtful and clever ,haper 
of ideas like Jcan Anouilh. \"et the 20th 
cent ury's three grealest playwrights as 
thrnkers-Sbaw. Brecht and Piraadello-­
succeeded less because thcy hrought ideas 
inlo tbe Lheater than becausc thcy 
squeezed every last drop oí passion out 
of thosc ideas. 

\\'illiams has peopled the U.S. stagc 

Cal on o Hot Tin Roo/, Big Daddy jerks 
the crutch out from under bis son Btick's 
arm and sends him sprawling in agony; 
a iew minutes later Brick kicks the life 
out of Big Daddy by telling the old man 
that he is dying oí cancer. In an age that 
supprcsses its tantrums as impolite, part 
of \\'illiams' cathartic appeal for an audi• 
ence is to allow it to act out its hostilities 
vicariously . Above ali, Williams is a 
master of mood. Sometimes it is hot, 
opprcssive. simmering with catastropbe 
1 Streetcar, Cal¡; al olher times it is sad, 
autumnal. elegiac (Menagerie, lg1,ana). 
To acbieve it. he uses tbe full orrbestra 
oi tbeatrical instruments: selling, light• 
ing, music. plus the one impalpable, in­
dispensable 11ift, the genius for making 
an audience forgel tbat any other world 

eirists cxcept tbe one onstage. 
A Dar~ & Narraw Vision. 

~o amount of technical skill 
can make a majar playwright. 
He must ha,·e a vision oí life. 
\\'illiams has one. It is dark, 
it is narrow. it lacks the fuller 
rcsources of faith and !ove. 
hui it is desperately honest. 
In the plays. it sprinits in­
tuitively from the playwri,::ht's 
unconsrious. Says William s: 
''There is a horror in tbings. 
a horror at heart oí thc mean­
in~lessness of exi.stence. Sorne 
peoplc cling to a certain phi­
losophy that is handcd down 
to them and whirh thev ac­
cept. Life has a meaninit if 
you·re bucking for heaven. But 
if heaven is a iantasv. we are 
in thL, juni:le with 

0

wbate,·er 
we can work out for ourselve:--. 
It seems to me that the cards 
are stacked against us. The 
onJv victorY is how we take it." 

\lany Amcricans rcgnrd 
\\lillianls as an crotomaniar, 
for whom lhe mildcst epithcts 

TE'11<ESSEE \\'JLLIA,1S AT Vl\'E, WITH :SlontER & StSTFR 
The futura would always be trapped in the post. 

ÁILhouglÍ this sounds ven· 
much like Hcmin¡¡way·s •·,:rac·e 
under pressure,'' there 15 a ,·ast 
difierence between the two 
writers. Heminf!way's winnrrs 
took nothin¡::, hut be was for 
lhe winner: \\'illiams' special 
compa,sion is for "thc people 
who are not me~mt to win." 
the lost, the odd. the strange, 
the difficult peoplc-fragilc 

are "sick'º and "decadcnt." Yel taboo has 
oítcn hecn the touchstonc oí drama. In 
thc prníoundcst play of Greck tragcdy, 
a man kills bis father and mames h,s 
molhcr. Shakcspearc and thc Elizahetban 
drama drip with gore and violencc .ª!'d 
ílaunt unnatural affections. Other cntics 
think Lhat \\'illiams' choice of thcmcs 
shows Amcrica to be-as angry young 
British Playwri¡:ht John Osborne puts it 
-"as scx-obscssed as a mcdic,·al monas­
tcn·," Ye! Tcnncssec \\'illiams fills for­
cign plnybouscs from Al hens to Tokyo, 
and h1s curren! play. T/11• .\'ight ,,¡ the 
IKt1<111<1, thou¡¡h it shuns ohsession w1th 
scx. is n box-oflirc scllou! and much the 
bes! m·w .\mcrican play of lhc sea_son. 

The Beat of Passion. The fact is th.nt 
Tl·nnesS<'C \Yi!linms. winner of Lwo Pulit­
zrr Prizrs and lhn'l' New \ ·ork Drama 
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with charactcrs whose vibrantly durable 
presences stalk the corridors oí a play­
gocrs memory Amandn \\'inglicld. thc 
fussy. garrulous, gnllnnt mother of Glas.< 
.II,·1111gerit'; Stralcar's Blanrbe DuBois, 
Southern gcntlewoman turned nympho­
maniac, and ils Stanley Kow:tlski. the 
hairy ape in a T shirt, lllaggic, the sctap­
p;• cal on a hot tin rooí. and Big Daddy. 
the hull-roarin~ lord nnd master of "cS.-
000 acres oí thc rirhest !and this side oí 
the valley :,,:;te." Williams' dialogue sings 
"ilh a li!Íing eloquencc far from the drah. 
disjunctivc patterns of e,•erydar talk. And 
for monologues, thc theatcr has not sccn 
his like since the god of playwrights, ',\'il-
1 iam Shakespcarc. 

\\'illiams is an cleclníying scencwriithl. 
bccausc his people are thc sort who makc 
sccnes, explosivd)' and woundingly. In 

spirits, who Jack talons for the junglc . If 
\\'illiams \\Íns an audience's sympathr for 
thcse people, it may he becausc be spcaks 
to a common condition: lonelincss. ,\IJ bis 
characters ycarn to break out of thc ccll 
of the lonclv self. to touch and reach an­
other persÓn. "Hell is yourseli," says 
\\"illiams. '"\\ 'hcn you ignore other people 
completely, that is hell," The rcvelation 
towards \\hich ali oí \\'illiams' plays as­
pire is the moment oí sclf-transcendence 
-"wben a person puts himseli aside to 

feel deeply for anothcr person." 
Four Who Live Through, Th,· Sig/11 

of thr lg11a11<1 is \\' illiams· ¡:reates! ¡,lay 
of self-transccndence. Esthetically, it is a 
romeback from recent plays ( Si.·ret Rird 
ni J"outh. Swi,/r-11/v Las/ Su,,rnur). in 
,~·hicb be seemed tÓ coníuse assaults on 
the nerves with crics from the beart. In-
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and half a tifth of vodka " ,av, a friend. 
\\'illiam· al t,mrs takcs halr a I>ex inn·I In 
"prp up, · t t ~e-ron a.Is a <lay 1 

· o mot1lh 
things ovcr" and two ~liltmrns with 
~cot(h tii gn te, slecp. 

AsTHOSY Ross. LAURETTE TAnoR. EnnIE DoWLI'<G & JrLIE H, 'l(•'< 1s .. '.\1E'-,\CERIE' ' 

Out of o mythic South, incessont chotter. 

\\ 111iams is a genl le man who srct hes 
,,·th imwr ,·iolencc •ne! somethrng akin 
lo sl'if-hatrcd. •¡ was hrnughl up puritrn-
1r,dlv.' h·~ t'xpla111s. "J try to outr..1gc th:it 
purilani!'iflt. 1 han~ an instinrt to ~hnc.:k, 
1 think it, a cunstructiw lhing. !lit th,·m 
w11h soml'thing,' 1 Tn \\'illbms , "thtm

11 is 
llw mid<llr dass. which is "self,dcluclcd 
and not fnrin~ its ha:-;.ic motiv¡¡t1ons." 
\s ior himself: "J always fecl ibal I hore 
¡,copie and that T'm too ugly. I don't likc 
,n\'srlf. \\'hy should I ~ .. Except for clim­
m111g rycsight I his lcit cye has h,·cn dam­
.,~cd hY catarncls) Williams has thr ns­
.. ~ranc~ oi doctors that he is in goocl 
lwalth. hut he remains a confirmed hyro• 
chondriar- "l\·e always hccn obscssccl 
that l'm dying of canrer, dying of hcarl 
t rouhlc. l think it's good for a writer to 
think hc's dving. He works hardcr." 

stead oi willful self-destruclion, the char­
aclers in / g11a11a are benl on living 
tbrough and beyond despair. 

Four oí them gather on the \'eranda of 
the Costa Yerde Hotel near Acapulco, in 
Mexico. The holelkeeper, the Widow 
Maxine Faulk. played by Bette Davis, is 
a hostage to deYil-in-the-flesh sensuality. 
T. Lawrencc Shannon r Patrick 0-1\eal 1. a 
defrocked clereyman tumed tourisL guide. 
is spooked by guilt. As a man who was 
barred í rom bis church for commítling 
"fomication and hcresv in the samc 
week;' OSeal seems agonizingly nailed 
to a cross oí nen·es. Xonno (Alan "-'ebbJ 
a 9;-year-old poct, is tbe prisoner oí art 
and age. struggling bel ween memory laps­
es to finish a new poem. Hannah J elkcs 
( :'\largaret Leighton ). Xonno·s spinsl~r 
granddaughter, has in\'esled her emotional 
!iie in scltless care oí the old man. Leigh­
lon 's acting has the purity of light. 

There are sorne \Villiams-patentcd 
sbockers in / g111ma. hui they are muted m 
thc air of ncar-Oriental serenity tbat cn­
,·elops the play. Therc is a spcech oí 
Widow Faulk's in which she tells of 0\'Cr• 
hearing Shannon·s account o! how bis 
mothcr caught him practicing "Lhe lit­
tic boy's vice .. and spanked him witb a 
hairbrush for an~ering •·both God and 
'.\lama." Shannon 's cxplanation of bis 
adult beha,1or is thal he "gol back al 
God by preaching athcistical sermons and 
gol back ,t ~lama by starting to lay 
young girk ·• Then there is what \\'illiams 
calb "the dungbill speech." a not-for-the­
squcamish passage in which !:ihannon re­
lates to Hannah how he once saw thc na­
l ivcs of an unn3.med country st..avengc a 
clun~ hcap for undigcsted íood. In lhe in­
terna! logic of thc µlay, the speccb is 
fully juslificd. for Shannon is lcsting 
llannah and her previously slaled creed 
thal ' nothing human disgusts me unless 
il's unkind." 

IK1w11a has lhc hue oí hoµc. At thc 
end, Shannon stays with the Widow Faulk 
to hclp makc a go of the hotel. Xonno 
com¡,lctes his poem. Though he dies and 
llannah must go on alone, shc has been 
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given the stren¡nh to do it. Yet ít is the 
anguished daily testin~ of exislence itsclf 
that 1-Jannah ,cems frurful of as she ut­
tcrs the lasr lines oi thc play. Liflin¡¡ her 
cyes toward the heavens, she plcads, "Oh 
God. can·t wc stop now; Finally? Picase 
!et us I lt 's so quiet here now !'' 

"1 Don'+ Like Myself." It is a pica 
from a driven, r:vc ~,an-allhough oul­
wardly Willimns ui:, · not seem that way. 
lle h.,s ready good humor and an explo­
sivo Jaugh, His drawl is as smooth as the 
good bourbon with which it is usually 
cnriched. He stands 5 ft. 6 in .. weighs 
1:; 'i lbs .. and like most Americans ,~orries 
about bis weight. He is darkly good­
looking, and might in anolher era hnve 
µassed for a ;\fosissippi riwrhoat gambler. 

11·illian1s retains ti·nsion the wa)' sorne 
people retain Jluids. To ease the strain of 
meeting people and facing tbe world. he 
relies partly on rigarctles (two parks a 
dar,, but mostly on drink and pills. A 
lriílc defensively, \Yilliams puls his in­
take oi liquor at half of a fifth a day. 
"It's more like half a fiith o! hourbon 

Williams is Óne of thc wcalthirst play­
wrights in reccnt history. but he is fcarful 
thai he will die destitute. He has earned 
somc $6,000.000 during his playwrighting 
carccr, owns only the bouse in Key Wcsl 
and a house in Miami. After years of 
popular and critica! success. he has vir-
1 uallv no confidence in bis talenls and is 
self-deprerating lo the poinl of abase­
mcnt · ••¡ always expect total failure. l'm 
nol a good ,niter. It's incredible that I've 
managed lo write as long as I have. 1 
don't belicve il when people say they likc 
111)' work, 1 don 't believe it.'' 

\\'hen this ordcal by tension brought 
him dose to crackup in 195¡. Williams 
went to the late Moss Harl's psychoana­
lyst. Dr. Lawrence Kubie. Characlcrisli• 
cally. \\'illiams hroke off the analysis when 
Dr. Kubie hit him wbcrc he lives, his 
work. Said Kubie: "You've written noth­
ing but violen[ melodramas, which only 
succecd bccausc of Lhe violence oí the 
time we live in." \\'illiams' younger broth• 
cr, Dakin, an amiable East St. Louis 
atlomey and a convert to Roman Cathol-

Km Ilu,;TER (SECONO LEH 1, JESSICA TANDV (CF.NTER) & :\IARUlN BRAND() 

In on oge thot suppresses its tontrums, 
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icism, drops broad hinls in person and in 
prinl as to how Tcnnessee can achieve 
pea ce of soul. Says Tenncssee amusedly: 
"If it would make him happy, I would 
havc a deathbed conwrsion. It mighl help 
to distrnct me too." 

Five Good Days a Yeor. The only 
religion lhat works for \\'ilfüms is his 
wriling, and he praclices it four hours a 
da)', day in, day out. year in. year out, 
as ií he had taken a vow of discipline, 

\Yhetber the day begin, in bis clultered 
fi flh-floor apartmenl in a i\Ianhatlan up­
per Easl Side brownslone or in his wbile 
írame cotlage in Key \\'est. \\'11liams 
brcws up a poi oí Stygian cofice and 
plants himself in front of a Smilh-Corona 
l'icctric. He has no sel output and con­
tcnds that "out of a year's writing days. 
thcre are only five good ones.'' He may 
work on any one oí I hree or four manu­
srripts. Last week. in Kcy Wesl, he was 
working on his nexl play. Tite Milk Train 
Do,·rn't Stop l/ae ,111;• More, aboul a 
nrh. much-married ex-Follics star in her 
6os who !i,·cs in an lta!ían ,·illa and re-

c;11vMI( 11011n 

(sEcu:,,,:n Rlt;HT) 1~ "STREF.Tt'·\R'1 

v,corious hostility 
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WEBB, DAVIS. O'\TEAL & LEIGHTO'- IX "IGI:A:<A" 

T oword the moment of self-tronscendence. 

covers her "capacity to feel again" with 
a handsome young freeloader. 

After aboul an hour and a hali of wril­
ing. \\'illiams chases away the first lension 
spook oí the dar with an ice-cold marlini. 
He saves parl oí e,·ery aflcmoon for his 
only hobby. sw,mming. In :"<ew York, he 
may go lo the theater or a movie in the 
evenings. In Key \\'cst. he barhops or sils 
home listening to records w1th his long­
time secretar,·. Frank ~Ierlo, a slight man 
wilh sleel-grey hair. The rcsl of lhe house­
hold consists of two playful bulldogs. ~Ir. 
~loan and Baby Doll. and a parrot. 

\\.illiams completes a play about e,·er,· 
two vears. But beforc thal. he marinales 
impr~ssions. cbaracters. experiences. / gud­
na emerged from a 1940 trip to Acapulco. 
Br 1946, it was n short story. By 1959. it 
was a one-acl play, produced al a theater 
festival in Spoleto, Jtaly. Four separate 
versions followed. and lo compare them is 
to watch sand turnin~ into Baccarat crys­
tal. Savs \Villiams : "lt takes live or si, 
yenrs in use something out of life. ffs 
Jurkiog in the unconscious-it finds its 
meaning there." Essentially, \\'illiams has 
becn chosen by bis subjects. 

His Life in o Play. The play Lhal best 
provcs il is TI,.- Gla.<s .\fnwgeri,·. In it. 
Wí!liams held a mirror up to memor,· and 
caught upon it the hreath of three lives · 
his mother's. his sister's and his own. In a 
lower-middle-class apartment in a 1lid­
westem city. Amand.1 \\'ingfteld ( "an 
exact portraít of my moth<.'r," says \\'il­
liams l tries to cope wilh a pce\'ish presenl 
by challering oí a fancied past. The son 
Tom ( \\'illinms) sufiocates in a shoe fac­
lory and gocs to mo,·i,·s to daydrcam of 
escape. The uaughter Laura (\\'illiams' 
sistcr Rose) has a mind anda personalitr 
as íragíle as the lilti(• glass animals that 
dcck her room. llut lhc mothcr dr:ig<>ons 
Tom into hrin~in~ home a marria.g:cablc 
''gentleman callrr" for Laura. \\'h~n the 
caller turns out tt> he engagcd and un­
intcntilH1all\' hn~ak~ lhe pct unicom in 
L:\ura·s mc;l.'.lJ!t'rie, the girl"s futurc l'-íln he 
rcad in thc fracturc-d glass .... \t play·~ cnd, 
Tom lungcs ir<'C oí familr, hut far the 

playwright-to-be the future would always 
be trapped in the past. 

The past. in \\'illiams' real life, starts 
with a ¡¡encalogical trceí ul of romantics, 
ad\'ent urers and notables: Poet Sidney 
Lanicr, some Tennessee Indian figbters. 
an early F.S. Senator, and. way back, a 
brotber of St. Francis Xa,ier. :.rore pro­
saically. his father was a salesman for In­
tcmational Shoe Co. "C.C :• ( íor Cor­
nelius Co:lin) Williams was a ¡¡:ruff. ag­
gressh·c man with ::i hoorníog: ,·Oice wl:Ío 
was happiest, say:; Tennessee, ·'pla}ing 
poker witb men and drinking:· His molb­
er. Edwina Dakin Williams. was petite. 
vi,·acious. genteel and prim: she nourished 
rathcr illusor,· memories oí a grand and 
,rracious Southem past, oí goio~ to dances 
in Xatchez and \'icksburg "on tbose big, 
beautiiul planlations." 

"He Pra ctically Died ." C.C. was ior­
e,·er on the road with bis shoe line, and 
Edwina \\'illiams li,·ed with her father, a 
patrician Episcopal preacber who restles3-
ly chan,red parishes about e,·ery two years. 
Thomas Lanier \\'illiams was born in HJT I 

in bis grnndfather's rector,· in Columbus, 
'.\liss. He and bis older sister Rose ab­
sorbed their mother·s loftv sense oi status 
as the daughter oí a cleri¡yman in Delta 
countr,·. Tom loved to tag along after the 
Re,·. ~Ir. Dakin on parish calls and 
listen lo the conversation:--. ''Tom alwavs 
was a littlc pitchcr witb hig ears. and'I 
think be still is:' :;.ws :.1rs. \\'illiams. 
Years latcr. until tbe ~Id man dicd at QS. 
\\'illiams kept his grandiáther \\ith him 
si, months a year, took him to Key \\'est 
and abroad tand modelcd lg11,111~•s Xonno 
on h1m ). '';\ly grandiather wa, not the 
mo~t ma~cuJine sort of man.'' say:; \\'il• 
liams, ·'HL~ was nol eficminate, hut there 
was nothin¡: that deli¡ihtt-d him more than 
to n•et•iw a hottlc oi colo¡:ne or ,ilk hand­
kc:rchie-fs ns ,::iíb." 

.\t the a!!e oi i1w, Tom c-Jugbt diphthe­
ri:1. .. He prnctkall)· dicd." shudders hi, 
mothcr. 11 l ~ll~pt wirh him tho:-e ftrst nine 
ni~hts. applyin~ ice packs to hi< throat to 
kccp him from chokin~ to dcath. The fewr 
tínallr p,,ssrd, and 1 thougbr h~ had n•-
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covered. One dar I notked he was crawl­
ing along the !loor alter bis toys. l said, 
'Whv. Tom. whate,·er is the matter with 
you; legs?' and called the doctor. His legs 
were ¡.iralyzed. Ap¡xirently. during Tom's 
diphtheria. he swallowed bis tonsils.* 
Tbey poisoned bis system. lt was two 
years bcfore he could walk nom1ally. " 
During that convalesccnce, :\Irs. \\'illiams 
read to bim constantly · ·'\\'e used up ali 
the cbildren·s books. and I had to turn to 
Scoll. Thackera,·. Dirkens." Tom's gmnd­
father. who knéw ~[ilton·s Pnradis,· Lost 
by hearl, recited poctry Lo bim. "Grand­
iather was cr:uy about Poe. He was in­
terested in the macabre," savs \Yilliams. 

In 191S, C.C. was posi°ed to St. Louis as 
a branch sales manager, and Tom and bis 
sister were uprooted once again. Gone 
were tbe sunlit s¡xicious backyards o! :\1is­
sissippi. replaced by rows oí brick flats the 
color of '·dried blood and mustarct:· Tbe 
children sang in the Episcopal choir. but 
were made to feel like social untouchables. 
AL home, the parents oflen ·'quarreled 
horribly." and C.C. grew more and more 
dissatisfied with bis son. He felt the boy 
was ·'sissified," wanted him to play base­
ball, took a bitter delight in calling him 
'•:\!iss Xancy." 

lnto Print . \\ºith characleristíc selí­
dramalízation, Williams dates bis urge to 
write lrom his sister Rose·s arrival at 
puberty, lea,·ing him behind in "the coun­
try oí cbildhood." rit bappens that bis 
mother bought him a $ 1 o typewriler 
around the same time. J His first writing 
coup was of a sort to make bis fatber 
apoplectic. Pen-named as a woman. thc 
q-year-old Tom won a S25 Smart Set 
contest on the subject "Can a Good \\'ife 
Be a Good Sport?" He went on to be pub­
lished in a magazine called Weird Tal-•s, 
with a story titled The 1'e1<gea11ce o/ 
.Vitocris. Opening sentence: "Hushed were 
the streets oí many-peopled Thebes.'' 

From the age oí twelve , Tom had spent 
a lot of time at tbe home of a gírl named 
Hazel Kramer, "an incredibly Jovely per­
son, tremendously understanding , a ter­
rific sense of humor. " C.C. díd not like 
her. \\'ben he beard thal she was cntering 
tbe l'niversity of Missouri with Tom, he 
pressured her grandfather. who worked 
for International Shoe, to send her to 

* Htr account; mcdicall)' impossible. 

:,be. 

FATHF.R & GRA..'<DFATHF.R 

Poker ond Porodise Lost. 

:inolher school. Sbe married someone else, 
and died while still voung. That was the 
closest \Yilliams came lo marriage, though 
certnin actresscs have since had crushes 
on him. Says Anna Magnani, for whom he 
wrote The Rose Tt1ttoo, "Tennessee is thc 
only man I would man, immediately, if 
he asked me, because be is so luU of 
emotion.'' 

lnto Shoe Biz. \\'illiams stayed at the 
l'niversity of Missouri for tbree years. 
Then bis father, who had beca a second 
lieutenant in the Spanish-American \Var, 
yanked him out of school for flunking 
R.O.T.C. and put him to work in the 
shoe company. 

\Villiams gol $65 a month as a clerk­
lypi st and odd-job man. Though he now 
jokes about bis rise "from shoe biz to 
show biz," he hated the job. He would 
begin Lhe day dusting shoes, "thousands 
and thousands o! shoes." Nights, right aft­
er supper, he would go to bis room, which 
was just big enough to hold a bed, table 
and chair, Primed with coffee and cig­
arettes, he would type out poems till 3 
or 4 o clock in the moming. When his 
molher opened his door in the morning, 
calling out "Ri se and sbine, rise and 
shine," as Amanda <loes in Me11agerie, stale 
smoke billowed out, and she would sorne­
times find Tom sprawled across bis bed 
still clolhed. 

Alter Lhree years, says Williams, "I 
guess I willed myselí into a nervous 
breakdown." Recuperating with his grand­
parents in Memphis thal summer, be wrote 
bis first play: Cairo! Slra11glrai! Bombay!, 
about two sailors who pick up a couple oí 
girls. He had never seen a sailor. In the 
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SA~fPLE \Y!LLIAMS REVISION OF "CAT" SCR[PT 

With eoch succeeding version, sond changas to crystol. 

32 

next few ycars, relurning to St. Louis, he 
churm·d out scripts about mincr., ( u11-
sccn). munílions makers (unsecn l, pnson 
convicts roasted alivc ( unseen) and a tlop­
housc ( visítcd 1, A quasi-bohcmian thcaLcr 
group called the Mummers staged lhem. 

lle also helonged to the SL. Louis l'oets 
\Vorkshop, a group oí young poels who 
believcd, evcn as young poets slill do 
( see B<>0KS l. that they were part of a 
poetic revival. Williams' poetry. then and 
laler, was lyrical, evocalive and intenscly 
personal. 

\\'illinms worked at thal time in a kind 
ol basemenl garret with Clark Milis, a 
fellow poet. :\lills inlroduced him lo a 
one-foot ,helf of inliuences: Rimbaud, 
Rilke. Lorca, Chekhov, Melville. D. H. 
Lawrence and I:Iart Crane. wbo became 
\\ 'illiams' poetic ido!. Tom introduced 
:l.lills to Rose. As l\lills recalls it, l\-Irs. 
Williams "commanded Tom to bring home 
'gentleman callers,'" as Tom \\'ingfield 
does in JI enagerie; "Williams' poor sisler 
was dressed in old-fashioned Southem 
costumes. She was very lovely. She never 
talked al ali. Mrs. Williams never stopped 
talking-empty verbiage about their sta­
tus in the South. The mother didn 't give 
her a chance." 

Rose. suffering from schizophrenia, be­
carne coovinced that people were trying 
to po1son her. that men were following 
her. Psychiatrists gave the Williamses Lwo 
alternatives: commit Rose to an nsylum 
or risk a prefrontal lohotomy, a much­
questioned operation. Williams' parents 
signed the paper for lhe operation, which 
leíl Rose calmed. oflen lucid, but incapa­
ble oí recovery. Guilt at bis inability to 
hclp bis sister engulfed Williams, and she 
still haunts his memory and imagination. 
Rose is now in a mental hospital in West­
chesler Counly, N.Y., and \Villiam s pays 
upwards of $1 .ooo a month for her care. 
\Vhen in New York, he visits her every 
Sunday. 

Eeny, Meeny, Miney, Mo. By 1938. 
Williams had managcd to finish bis 
schoolin¡¡, a.t SL. Louis' Washington Uni­
versity and at Lhe Universily oí Iowa, 
and he app lied for a job wilh lhe WPA 
writers' project. He was rejected for lack 
oí "socia l content.'' and settled for work 
as a waiLer in a 25(-n-meal restaurant in 
New Orleans. There he dived into a world 
oí jazz, hars, pimps and sexual outcasts 
that populate bis first shorl-slory collec­
tion, called 011r 1lrm. He also officinlly 
ndooted his nickname oí Tennessl'e 
("Tom WilJiams was ralhcr dull"). 

From Ncw Orleans, he submitted íour 
íull-len¡¡th plavs and a batch of onc­
aclcrs lo a Ncw York contest hcing 
jud~ed by Harold ('Jurman. Irwin Sh:,w 
nnd ~1ollv Dny Thatcher (J\lrs. Elia 
Ka zan). Then he headed for California in 
:t 193.1 Ford owned by a clarinct p]ayer 
namcd James Pnrrolt. It was a Kerou­
wacky rhap sody of the road. They si­
phoned isas out oí parked cars, once ·werc 
shol al hy a blowzy landlady whilc mak­
ing a 4 a.m. gelaway withoul payinJ? for 
thcir pad. But Williams was a faslidious 
hohohemian who sent bis laundrv home 
to moth,•r and was regubrly bailecl out of 
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tr_,Lal penury by $ro bilis in lctters from 
tus grandmolhrr. \\'hile in California Tcn­
ncssee gol a lelegram announcing that he 
had won lhe Ncw York conlesl and a 
pri,c of $100, "I remember," says ParrotL 
"lhal he had a handful of Jetlers fro~ 
agcnts asking lo handle bis wriling and 
he look them and went 'eeny. mecny 
miney, mo.'" Mo lurnecl out to be ,\u'. 
drey Wood. a shrewd Ncw York agent 
who has becn a devoted godmother to 
Williams ever sincc. 

A Burned-Up Audience. In a little 
more thnn a year, a full-len¡;th \\'illiam s 
play, Bnllfe o/ Á11gels, opcned in Boslon. 
For a third-acl climax. a zealous slage­
hand had overstocked his smudge pots 
lo s1mulale a stage fire, and smokc bil­
lowed out over the footlights lo choke 
the audience-hut it hardly mal te red; 
they werc already burned up, The Thea­
tre Guild. which had produred Battl,·, 
shot off an unprecedcnted letter of apol­
ogy to its subscribers and closed the play. 

In the ncx:t íour years, \\'illiams col­
lectcd the job labels that are pasled on 
the luggage oí itineranl U .S. writers. He 
worked as a restaurant cashier. usher in 
),fanhallan's Strand Theater. Tcletype op­
crator, apartment-house ekvaLor operalor, 
and as a poetry-reciting wailer in Grecn­
wich \'ilJage's Beggar Bar-where he wore 
a blnck eye palch with a libidinous white 
eyc painted on it; he had undergone the 
first of four eye opcrations. ),foving on 
to Hollywood, he \\Tole unused film scripts 
for )1-G-)f, unlil he was fired. One of lhe 
scripls wns titled Tire Ce11tlema11 Ca/1,•r, 
which became Tire Glass ,lf,.,,a,~,·rie. 

Jfe11agcrit·, wilh ils tender burden of 
\\'ilfüms' Liíe and familv ronticlences. 
opened on Broadway one· night in the 
sprini: of 194;. and sincr that moment 
thc front rank of U.S. playwriling has 
been whcrcver Tcnnessee \Villiams stood. 
Laurettc Tnylor, making a comeback as 
,\manda. hec.1me tbe first nnd greatest oí 
the nrtresses-Jessica Tandy. Maureen 
Staplelon, Barbara Bel Geddes, Geraldine 
Page, Margare! Leighton-to play one of 
\\'illiams' incomparable lhealer roles for 
\\'ornen. 

Aftcr ,lfr1111gerie, Williams went on to 
bis higgest bit, 104¡'s .J Strrctcar No111ed 
Desire. Powerfully dirccled by Elia Ka­
zan. it marked the beginning of lhe dy­
namic William s-Kazan entente thal would 
domínate Broadway for more than a 
dcmdc. Ups and downs oí critica! approv­
al nevcr dampened the excitemenl of a 
\\'illiams opening. 1 q4S's S11111mer 011d 
Smoke, rg51's The Rosl' Tattoo, 19_;.-S 
Ct1111i110 R"<1/, 1915's Cat 011 r1 llol Ti11 
Roo/, rg57's Orplte11s Drscmding, _rg;8's 
Carden District, 1059's Swel'I B,rd of 
l'o11th, and 196o's Paiod o/ ..Jdi11stme11t. 

When fKua11a opened in late December 
r 96, \\'illiams proved lo be in his best 
dramatic lorrn since Stfl'rtcor, wiLh the 
debatahle cxception oí Cal. By echoing a 
slrai n oí gcnlleness unheard since .l/r11ag­
rrir, r x11a11a served lo brncket the whole 
range of Willinms ' achievcmcnt, a body oí 
work ,o sul,stantial thal it now casts a 
largcr shadow than thc man who made il. 
In thal shadow lies a form of thcater as 
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"Siamo arrivati da Milano ieri sera" 
-on SAS, of course 

At the Holmen.kollen ski jump, Oslo, the competitor from ltaly t.ells the 
report.er "We arrived from Milan last night-on SAS, of course ... and 
I can tell you it's hard to keep in condition, the way they feed you. If I 
don't do well, blame that delizioso SAS cuisine!" Skiers from a score 
of countries also chose SAS. Llke so many in int.emational sport, they're 
great travelers. They compare notes-and give first place to SAS. With 
such winning features as exclusive Maitre de Cabine service and cuisine 
honored by La Chaíne des Réítisseurs, who'd disagree? 

Next time you fly anywhere, plan with your SAS travel agent, or the 
Scandinavian Airlines Syst.em office. SAS Caravelle jets speed. through­
out Europe and the Middle East. 
SAS DC-8 jets link five continents, 
and fly around the world. 

SAS - GBNBRAL SALES AOBNTS .POR GUBS'I' 

AKROVIAS M.EXICO AND TH,U lNTBRNATIONAL THE6LOBAL AIRLINE 
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WrLLIAMS rn REST.WRA"T AT KEY WEsr 
Hushed were the streets of mony-peopled Thebes." 

well as a series oí plays, lhe lheater oí 
Chekho\'ian sensibility maled wilh the 
Freudian irrational unconscious. The 
champion of lhe rival Ibsenite lheater oí 
social engagement, and Williams' only U .S. 
playwriting rival. Artbur Miller / Death of 
a Salesma11) has been silenl on Broadwav 
for more tban six vears . · 

"Poor Devil-Hopeless. " Modem dra­
ma specializes in the smaller-lhan-life 
bero, lhe slunled image oí man. When a 
Hamlet or a Lear falls in the fatality oí 
his overmastering will, the seismic shock 
rips open the earth's cru-t like a giant 
grave, and half a dozen otber men lumble 
to their doom. The fall oí a modern play­
wright's hero is about as exalted as a 
sheeled patient 's being wheeled out oí the 
operatí ng room with the surgeon shrug­
gíng '' Poor devil, his case was hopeless. He 
never had a chance.'' 

This is tbe lheale r thal Williams heads, 
with ils image oí man as prey. a viclim of 
the wayward id. Williams· typical hero 
merely waits to be physically or psycho­
logically emasculated. invites his doom 
with a self-immolating passivity lhal mas­
ochistically converts pain into plcasure. 

True tragedy cannot exist in a deter­
ministic universe, wbere the hero lacks 
the will to be responsible for any part of 
hi.s fate. Despitc lhis. Williams has re­
slored certain oí tbe nccessary elements 
oí tragedy. Thc Greeks made mytbs out 
of e rimes; \\'illiams makes myths oul of 
vices . \rimes and vices turn strangcness 
into size. crealc the distance oí awc be­
tween thc beholder and thc hero. and make 
his í.1ll a destiny ralher than an accident. 
l t is precisely because lhe hcro has heen 
set aparl from olhers ( and he can be scp­
arale as a Della monstcr as wcll as a 
T hcban king) tbal he movcs and shakes 
lhe audience with pily and terror when he 
fa lls to the common lot of human suffcr­
ing and death. Whal \\ 'illiams' heroes and 
heromcs lack in loftiness they partly 
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makc up for in the horrifyíng relributions 
oí lheir declines. The playwright punisbes 
their aberran[ bebador witb alonements 
( cannibalism, castration) that are quite as 
terrible as lhe blood lhat pours down tbe 
face oí the self-blinded Oedipus. 

Mora l Symb olist . Williams has been 
called a poetic realist. but he is more 
exactly a moral symbolist. His terrors are 
not oí the South bul of the soul. His peo­
ple joumey over a symbolic landscape 
amid the striíe-torn dualities oí human 
nature. Tbe duel i.s between God and the 
Devil. !ove and death. the fiesh and the 
spirit, innoccnce and corruption. light and 
darkness. the eternal Caín and the eternal 
AbeL Tbese concerns. if not hi.s gifts, link 
\\'illiams not lo any other playwrígbt, 
lhougb be comes closest lo O'Neill, but 
lo three 19th century U.S. moral symbol­
isls Hawthorne. Poe and Melville, whose 
eyes were fixcd on tbe dark side oí exist­
ence and oí American life. 

\l 'ith them. Williams shares transcen­
dental yearnings, tbe sense oí isolation ancl 
alienalion. lhe Calvinisl conscience, tbe 
Golhic sellings and horrors. lhe reslless, 
demonic voyaging couplcd wilh the long­
ing íor a home, the rehel need to say "110 

in thunder" ( as ll-lelville wrole lo Haw­
thorne ¡, tbe pervasive fear oían Old Tes­
lament God whose existence is half doubt­
ed and halí believed, a romantic sense oí 
a lost paradise of innoccnce, and a nagging 
suspicion that the seemingly infinite possi­
hilities oí the American Dream hnve been 
betrnyed . Williams belongs wilh lhis tri­
umvirate oí disquiclude, in the minorily 
tradition oí naysaying in U .S. letters. 

The same Hawthorne who wrote tbe 
Puritan allegory o/ The Scarlct Le/ter 
wondcred. in anotber slory, whether the 
"A" oí adultery mi¡¡ht not stand for ad­
mirable. \Villiams is full oí similar moral 
ambivalcnce. His oppressive. supcrheated 
tropics are Poe's "ghoul-haunled wood­
land oí Weir," and bis characle rs sorne-

times sc,·m like Poc's sncclral phanloms 
of a lockcd-in ego, walkin,: somnnmhu­
licallv to t hcir dooms. \\'illiams sharcs 
:\lch;illc's somber cosmic drcad. 1t was oí 
1 h,· Encantadas, thc desolnte islands o/ the 
Calapa~os, thal Melville wrote: "In no 
world hut a fallen onc coulcl suth lands ex-
1st." ,\nd il is "on lhe bcach oí thc Encan­
tadas" tbat Scbastian, lhe poet oí Sud­
rlrnly Las/ Summrr, who l,1ler would him­
self be caten. saw, as his mother relates it, 
a skyful oí carnivorous birds swoop and 
attack myriads o/ ncwly hnlche<l sen tur­
tles, "tcnring the undersides open and 
rrnding and caling their ilesh ... and 
when he carne hack, he said. '\\'cll. now 
!'ve seen Him •-and he meant God ... " 

Poc in Thc Business Man nnd Melville 
in Tite Confirlence Man aimed scathing. 
snllrical barbs al the rjsing commercial 
spirit oí the 19th cenlury. \Villiams finds 
an ethical void at tbe henrl oí urban in­
dustrial civilization and poses against il 
the values-the honor, gallanlry and chi\'­
alry-of the dead agrarian Southern past. 
"Let lhere be something to mean the word 
honor again,'' pleads Don Quixote in 
Camino Real. 

D. H. Lawrence said oí the great r9lh 
century U.S. writers: "You mus/ look 
through the surfaces oí American art and 
sec lhe inner diabolism oí lhe symbolic 
meaning. Otberwise it is ali mere childisb­
ness.'' In Williams' case, lhe childisbness 
is lo assume lhat he has devoted a life 
span oí writing to the creation of a car­
loon strip oí regional ogres witb which to 
lllillate jaded libidos. 

Da nger: Nar cissi sm. \Villiams sorne­
times runs a purple ribbon tbrough bis 
lypewriter and gushes where he sbould 
dam. Occasionally bis cbaracters are too 
busy slriking altitudes lo hit honest vejns 
oí cmotion. His symbols have been known 
to multiply like íruit fües and almost as 
mindlessly. His chief danger is tbe un­
heallhy narcissism of most modern art. 
From lhe caves of Allamira lo the Apollo 
Belvedere. pagan arl looked oulward and 
celebraled man. From lhe cathedral oí 
Charlres lo lhe music of Bach, religious 
arl looked upward and glorified God. 
Modern art looks inward. · conlemplaling 
the arlisl's ego, to lhe point of myopia 
and hallucinalion. Williams has oflen 
come close to drowning in introspeclion. 
Bul he has always been saved hy bis urge 
lo rench out and louch his audience and 
lbus achieve his own surest moment oí 
sel f-lranscendence. 

On lhe rack oí guilt. in the slough oí 
doubt, more homeless tban any migralory 
bird. Tcnnessec Williams wrestles with his 
fcars. "! pray a lot, especially when J'm 
scared.'' he says. No one who sees Tite 
1\'ight of the Iguana \\1U necd lo be lold 
the words. They are in Nonno's poem. 
ll ow ca/111ly does the orimge bra11ch 
Observe !he sky begi,, to blmiclt 
ll'itho111 a cry, wilhout a prayer 
Witlt tto be/raya/ of desp/Jlr .. '. 

O Cournge, could )'0111101 as we/1 
Select o secomi place to dwe/1 
Not 011/y in tira/ goldw tree ' 
811/ iu //re Jrig/rle11ed lreart o/ me? 
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MUS I C 

"Mar ch, American March!" 
Sin re 19_;,, whcn I he Boston Symphony 

toured Europe m lriumph, v1Siting l'.S. 
orchcstras haw repcatcdly demonstratccl 
thal thcy are now thc world's best. llut 
íew o_rrhcstras have atlraclcd quite lhe 
atlent,on accorded thc 8¡-mcmbcr East­
man Philharmonia, which rcturned home 
last week aftcr a r 3-week, .H-city tour. 
Thou~h Europeans cxpect exccllence from 
the U.S., lhey werc unpreparcd íor such 
quality from a sludent orchestra, most 
oí whose members are in or barcly out o/ 
their lcens. 

Organized four ycars ago, al the Cnivcr­
sity of Rochester's Eastman School oí 
'.llusic, the orchc,tra's function is to round 
out the sludenls musical educalion by 
g1ving them prnctice in lhe ful! orcbestral 
range. Its public appearances were so suc­
cessf ul that the State Dcpartment de­
cided lo sponsor a full-scalc European 
tour. At first, Eastman1s Howard Hanson, 
who directs botb lhe scbool and the or­
chestm. worried that tbree montbs was 
a long lime out oí school. The tour turned 
out to be an educalion in itself. 

Al a concert in Madrid. tbe lights went 
out during a performance oí Stra,~nsky's 
The Firebird; the orcheslra played on in 
the dark from memory. When a /light to 
Luxembourg was canceled, the orcbeslra 
arrived by bus r 5 minutes before conccrt 
time and with no luggage. The musicians 
played in sweaters and slacks. In Seville. 
the orcheslra arrived during a fiood ( lhe 
concert became a benefi t for flood vic­
tims l. and in Aleppo, Syria. a bomb ex­
ploded outside the hall during the concert. 
Insíde. lhe orcheslra played calmly 
through a new orchestral version oí the 
Syrian national antbem, hastily draíled 
by Conductor Hanson. Syrians liked il so 
mucb that it will probab ly be adopted as 
the official orcheslral version. 

Audiences everywbere were impressed 
by the orchestra's youth and skill. Even 
in Gcrmany, musicians confessed lhat 
there is no student orcheslra with the 
East man 's profcssional pol.ish. "It got to 
the poinl," says Hanson. "where ií we 
djdn 'l have 6ve or six enca res and a 
standing ovation. the sludents thought 
lhe concert was a íailure." Nowherc was 
lhe Eastman a bigger hit than behind the 
lr on Curtnin. In Lvov, Russia. thc theate r 
mana~cment had to turn off the lights be­
fare the audience stopped demanding en­
cores. And in Moscow, the audience 
shouted "March, mnrch, American 
march I" al concert 's end, clamorin~ for 
the slirring piece oí U .S. music that had 
hccn thc Easlman's show stopper in olher 
cilios. Thc march: John Philip Sousa's 
Tire Stars and Slripes Forever. 

Classical Records 
Toshiro Mayuzumi: Nirvana Syml;'ho­

nie (Time Records ). A , 958 compoS1t1on 
in which avanl-ga rde Jananese Composer 
Mayuzumi mixes orc heslra and malc cho­
rus with pur ely elcctro nic beeps, whist les 
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EAsntAN CoNDl'CTOR HA'-S0N & STt'tlEST Pt.,ffERS 
Unfozed by power foilures, f!oods or bombs. 

and growls as a means oí "crcating my 
own musical Xir\'3na." Whatever be cre­
ated (be also refers lo the piece as "a sotl 
oí Buddhistic cantata''), tbe music is 
fascinating-full of swelling sonorities aad 
eerie spalial sounds. 

Mo re no-Tórroba: Sonofina , Nocturno , 
Suite Castellana (John \\'illiams. guitar: 
\\ 'eslminster >. A remarkable young t ,o¡ 
Australian guilarisl in three nice pieces by 
Spanisb Composer Federico :lloreno. The 
tones are water clear. the style one oí 
carcssing delicacy, and the whole reminis­
cent oí a precocious Segovia. who in facl 
taught \\'i!Liams at the Accademia ~Iusi­
cale Chigiana of Siena. 

Victo ria d e los Ang e les and Dietrich 
Fischer-Dieskau in Duets (Gerald :>!oore. 
piano; Angel). A beautiful inlroducuon 
to a part of the vocal repertory now only 
rarely heard in the concert hall. Purcell, 
Bach, Beetho,·en. Berlioz and Tchaikov­
sk¡• are among lhe composers visitcd. and 
Soprano de los Angeles and Baritone 
Fischer-Dieskau do well by them. Pianist 
Moore is pictured on the album cover 
wilh bis two singers. a recognition he de­
serves but one lhat he and bis fcllow 
accompanists rareJy receive. 

Verdi : Un Bollo in Maschera (Birgit 
Nilsson, Cario Bergonzi, Cornell llfacNeil, 
Giulictta Simionato. Sylvia Stahlman, Fer­
nando Corena, Chorus and Orcheslra oí 
L'Accademia di Santa Cecilia condurted bv 
Georg Solli; London .l. A rat her studied 
approach and over-resonanl sound take 
some oí lhe flash out oí this perforn1ance. 
but Soprano Nilsson and ;\lezzo Simionato 
remain joys to the ear. and Tenor Bcr­
gonzi sings with dist inction. 

Doniel Pollack : Piano Recital (Artia). 
Anolher l '.S. pinnist who gol his first big 
boosl in Russitt-3 prizewinncr at thc 
1958 compclilion won by Van Cliburn. 
followed by two generously acclaimed 
tours in 1959 and H)61. In bis second 
album ( recorded in lllo scow), Los An-

~cles-born Pianist Pollack dips into Bach, 
Beethoven, Liszt, Chopin, shows a ringing 
tone. a fleet touch. and a natu ral tempe r 
for the roman tics. At ,; . one of lhe most 
g1fted-and least appreciated-ta lents 
around. 

Gu nther Schuller: M usic for Brau 
Quint e + and Fantasy Ouartet for Four 
C e lli ( Composers Recordings In c. ). Com­
poser Schuller, a onetimc first-chair hom ­
ist f or lhe :\!etropolitan Opera. explo res 
lhe potential oí brasses in a fragmem ed 
Q11i11tet that is by tums haun ted, an­
guished ar raucouslr jeeri ng. The fine 
Fmt111sy Quartet, with its dynamic 
rhytbms and attenuated lines, finds the 
composer in a less ruffied but consiste ntly 
moving frame oí mind. 

Beethoven: Missa Solemnis ( Eileen 
FarreU. soprano; Caro! Smith. cont ralto: 
Richard Lewis. tenor. Kim Bor!(. bass. 
lhe Xew York Philharmonic. Leonard 
Bernstein conducting: Columbia. 2 LP s). 
An admirable balanced reading oi the 
Beetho,·en masterpiece, less densely dra­
mauc than most. more cobesive in íeelin¡¡_ 
Bernstein keeps orchestra. soloists and 
tbe Westminster Choir working in effort­
less agreement_ and Soprano far rcll is in 
the kind oí form that can melt a listene r. 

Mar ia Callos : Great Arias from 
French Operas ( Orchestre Xationa l de 
la Radiodiffusion Frnn~aise. conducted by 
Georges Pretre; Angel l. Callas deserts 
1 he Ilalian roles in which she beca me 
famous for the hcroines oí Gluck. Bizet. 
Gounod. Charpentier. T he voicc is pre­
dictably wobbly in spot,. bul the inlcrprc ­
tations are uniformlr superb, suggesting 
thal Callas may still have a new rcper­
tory to explore. 

Schubert: Piano Sonata in D Major 
( .\ rtu r Schnabe l. piano; An¡¡el l. Scbna­
bel's Schuberl was like nobody else·s. 
and as this reissue oí a T9J9 record ini: 
recaUs. no othcr reading is likely to seem 
right beside it. 
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