
Darti reas 
Somethlng less Mrrlfying 

than an lmpulsive suicide ml¡ht 
better serve Mr. Inge·s purpo!e , 
whlch Is to show the dark arcas 
of mlsunderstandlng that he be­
tween people who assume lhat 
they µnderstand one anothcr. 
Jl:ach man is an lsland, contrary 
to the doctrine of Dr, Donne . 
At best tbe communlcaUon be­
tween islands is incompJetc , 
though usually it is not fatal. . 
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U Mr. lnge·s •·new play," as "THE MUS JC MAN"-Robert Preston, wbo poses as a muslclan In a P O 

II 
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1 
he calls lt, is not pure comedy. ~~~an~l!d::!ea~t:o~o~r~~•~n~lz:e~~•bo~>~·s~• ~ba~n;d~, ~b;a;;;s:::t;,;h;,;e;,,;s. ta;;;r;ri;;n;g;,,;ro=l::::e=l=n=tb=e=M=e=red~:lt:h~Wl=~-:='.:m:=u=s~c:.a Jt is because he thoroughly ',= on 
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Mann for "Come Back, ~iltle~N E WS AND co~sm · OF T 
Jops of anguish and loneliness Sheba." Joshua Logan for P,c- '::J.'• (J;F"' 
that they carry inside thcm- nJc," Harold Clurman for "Bus --~ ______ . , v •" ...... __ __ - •¡-
selves. The Booth Tarkíngton Stop" and now Elia Kazan for ,,. .... [ 'Íl . . E . l • . Hº or, 
terrors of the Floods' adoies- "The Dark at the Top of the By ARTHUR GELB ,\'\i 1 bams xp a1m; 1S Sti 

cent daughter are real to her . Stairs.'' There are spots that T HE news that Tennesseel Off B d . • b 
She genulnely believes that she are a little self-conscious In Mr. Williams had made h_lS Move roa way-

1 IS ugly; she cannot endure Kazan·s direct1on. as there were latest work-a t" _m _b~! Addºt' l lt ma 
being a wallnower. Cora Floodºs¡ lself-conscious spots in "Picnic." called "Garden D,stnct 1 IOna ems tha 
alster Jooka and sounds llke a For both Mr. Kazan and Mr. -avallable to a 299-scat off- , whi 

comlc character; she Is a tor- Logan are foreeful men whose Broadway theatre was gr~Ned, not worse. Possibly I exag- one 
nado ot good-natured raWery impact on a script can be with surprise last month . :,mee ! geraled the reaclions; however, wou 
and ottielousness. But the stronger tban the autbor's. then, there has been a good deal ¡ I becam" a little trlghtened.
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~.Y exterior Ja a mask; .she ot speculation as-'l one º',i·ve always bcen startled b~• stag\ 
llu a desolate secret that Is Performance our leading playwclghts ªipeople who are antagonlzed !ly:little 
IIDt comlc. But the performance tn ge~- two-tlme Pulltzer Prlze-wl r plays for reasons other than the¡ shgh 

Rubin Flood's turlous rebel- eral proflt.a from Mr._ Kazan • made this apparently quuco ality of the work. Sorne o!• the 
Jlon over the cost of a party'tntere,;t In character, bis aware- gesture. •. . . m Jays, I think. have suttered/Miss 
c1re5s for bis daugbter seems ness of chlldren, bis vi_tality, h_15 Mr . W 1lhams h1mself. break- from ¡e. reaction of ethical bias 1arge 
to be comic, the storminess of uliomatic 2tyle and his skill 10 inga long s1lence the other day, and 

8 
mposed and conven- on 

his behavlor being so out of transllions of mood._ Not that consented to shed so!"c light __ on tional mo~llty." to e 
proporUon. But betore lhe play Mr. lnge has not wntten parts the s1tuat1on. He sa1d the pun- Moreover , the productlon at- flavo 
ends his reaction to thls ,ne.- that are tboroughly actable . clpal reason for thc off-Broad- mosphere of ''Oq,beus Descend- to fa 
dent turns out to have been: Nearly every actor has at least way production, set to open at ing" was one of teniflc tenslon, are 1 

more reasonable. He ha., been'one illumlnating scene. As the Yo.>< Piayhouse on Jan . 7, and Mr. Williams, wbo aald he I 

conceallng anxietie.. about lhe I Cora's slster, Eileen Heckart lies in the subject matter of lhe started seelng an analyst IIOC!" wha 
famlly economy lhat are un-, has a long, boisterous scene in second and longer o! the two after lt opened, wishes to a~ be 
sellish and genutne. ¡the aecond act which she plays lplays. for the present a repetiUon ot 

t with great energy and variety . "Now that I've heard it read," that kind of st;ess. "'l couldn't 
UniveraaH Y I Pat Hlngle , as the head of the said Mr. Williams, "I find lt cope at thls time with domg,p 

From a detachcd potnt or Flood family, has at least two, isn't as shocking as I thought, another controversia! play on 'er 
vlew, these people a

nd th
eir resounding scencs which he at first, it would be. _The total Broadway. The financia! riskfvlt 

problems are com,c. But Mr. plays \\"ith a snarllng turbu- effect, I feel. is nol d1stasteful; O!t Broadway is not so great tac 
Inge has tbe grace not lo be lence that Is both funny and but it does involve matenal that and the condilions, thercfore.lan 
detached. He has not forgot- admirable . In the center of the will arouse sorne controvcrsy." are Jess of 

8 
lite and deathjBr 

ten tbat lhe common cares of play, Timmy Everett, as the Specificaliy-or at lcast as spe- matter" he explalned . · M 
commonplace people are real Jewi. h youth, has a long scenc clfically as lltr. Wiiiiams was ' ·• 
and palntul, like a shroud that In which the innocent goodwill willtng to say at the moment-
hangs somewhere off In 

th
e o! Lhe character aolidifies the the play, sublitled "Suddcnly 

background . Allhough lhe cares play. Mr. Everett's candor and Last Summer," Is an account of 
can be laughed off, he does not decency make lhis an especially "a shockingly violent occur- ' 
feel heartless about them. memorable sequence. rence" with a "symbolic" sig- , 

Mr. Inge was bom m Inde- The mother has no one big nlficance. Its lcadlng character 1 
pendence, Kan., In 1913. He has acenc. Like a molher, she runs¡ is a girl whose sanlly Is m 8 

been writing plays tor Broad- lhrough cvery scene, attendlng,· question because she mslsts on s. 
way ever sínce •·come Back. to the nceds ot the others. glvlng an account of thc occur- m 
IJttle Sbeba" was produ~ed In Teresa Wright playa the part,rcnce, to which shc was the ·•, 
1950 (lncidentally maklng a wilh extraordlnary taste, mod· · only obtainable witness. ".ª 
atar of Shlrley Boolh). His sec- csty and beauty. In tbe parta of Mr. Wllllams fears that up- sn 
ond play waa "Picnic," produced the children Judlth Roblnson. town audlencea, who have criti- in 
in 1953, and his thlrd, "Bus Evans Evan,; and Char lea Saarl clzed hlm for the vlolence In up 
Stop," produce<! In 1955. Ali of are at the same time amusing hls playa, haven't strong enough bel 
tllem have been lnteresUng, and disannini, stomachs for the new play, al- tra 
•peclally "Plcnlc," whlch ex- Like the play, tn fact. Mr. though he put lt a Uttle more ~ 
plorecl acune of the mlnor prob- Ingc could have wrltten lt leglt- tactfully: Gal 
lema of mlddle-clasa respecta- imately 88 comlc entertain- "l don't want to attack 

1 lllllt7, and "Bus Stop," whlch ment. But he has transmuted Broadway audiences," he sald. !'.'; 
tol4 a llllmoroua tale about an lt lnto a ltne expresslon or "But they gave me the feehng, l 
-pty-lMaded nlght-club alnger cbarltable teellng and esteem. when 'Orpheus Descendlng' was Uon 
Ud a alllM!lde-uaded -llq. ________ put on last ......,, tllat ¡ had = 
~ a J11Ne of cnfl8lnanaldp. DO NOT POI IIT THI NIIDlffl l become a homlcldal manlac, lt lnto 

'-ni. Dark at tbe Top oC theiJ;;;_;;;;;.;,;;;,-;;;,;;;;,;,;;;;,;;;;;;==========:¡ 
ataira" la 1- clev• than "Ple- Ban 
lllc" 1111d ''Bus Stop." But lt 8C"'¡ 
.- bqoad elther of thae 
J1ia11 m the otnce of uie wrtter, 
wllklll la to undentand human 
'llldllp. lt bu uniYenality Of 
~l~recopiNa 
111 lt IOilM part of lila own llfe. 
JfNl'l1 nvytb1ng that happeq 
(Ult llllalde -.,tell) ta m1&II 
11114 !lllllllar: a llttle boya -
taapt for ldll older llater; goa­
llp .._ ilelpbon; pttlq 
Z-,,•lf!&oadaneefarado-=tis .. :-u, ~; afte.U..:IIIIDI 
totM MuolaoCltll ..., ' 


