he goes to the movies.
Or at least he goes
about, for months past but

What does a drama critic do on his vacation? Naturally,

‘he has never quite been able

to catch up with, owing to prior obligations to a variety of loft

theaters below 14th St. special~
lzing in dramatizations of
Joyce, Dostoievsky, Dylan

the Rosetta stone.

~Anyway, I'd just come back|
from a visit to ‘“The Bridge on
the River Kwal” and was car-
earlier columns I/r
. the actual dance f¢sti:
selves and geSoybed |
detail the produ

I'd expected—the panoramic,
and brilliantly meaningful,
camera positions—but about

some

I the quite unexpected intellec-
oD% ang the ual complexity of its narra-
Perigying " tlwe: Lhcpbusmess of locking
The many thusar, of vis- men of principle, but men of
itors who atterfed thsq Scan- contradictory principles, in a
dinavian fesfals certainly great battle of antlers.
S
versely, other| wiich bored The man I was chatting with,
them. Perhapfhe- wondered a fellow who'd done some writ-
why the Darh jroductions ? - 3 ing for the theater and per-
were so glit ard the Nor- SWEDEN—BIlonde and beautiful Elsa Marianne Von haps may do more, wds in a
wegian so »hy the Rosen is shown here as “Miss Julie” in the ballet hased still more lyrical mood. He not
Danish fest a® starring on the Strindberg play. lr;nly grarg;e: t:?e ﬁlm";hvlnrtuca
status to b o = |but double hem. e
ish festival bt ;:g Sb:;(:t [sighed, wistfully. “That’s what
ubserv to he lopera. A |I'd really like to do,” he said.
Journey b ha scenes, I {"Get a great idea, translate it
think, will help b esxplain the |into great images, and then
strengths and veaknesses, |stamp them all down where

the dreams and e futures of
ballet in three Inds
And since it iglikey that the
Royal Danish [Balet, which
enjoyed tremadons success
during its first American tour
a few seasons tack, will return
before very lon: gnd since ne-
gotiations are glready under gcha
way to bring the Royal Swed-|pro
ish Opera Ballet!|to this toun-lof a repertory of n
v, a backstage|view of &tix-|hallets but he und
rings and strivings, of battles/well that ct
between . traditionalists 8nd|not made over 5 |
modernists, of plofs and plansihad presented the new ieces(are determined to
has special poini st this time.|pefore the festival period in|temporary
what might be called a glorified |2 on. T
1. Denmark

workshop series. He knew, I ;xro all enormously and justi-
think, that he was presiding/fiably proud of Bournomville
The Royal Danish Ballez/
Festival in Copennagen was, fas

over a 'start”.and net a {u!-fand th the new §
3 3 fillment and he. had wanted|works i eographers
Lre 7 mt“m‘ °“:;‘°‘{‘}{; festival aundiences to see the'pbm. they want their own mas-
ized. by beau y& cbmhug l“; -|efforts in just that light. Un-|ters. Thus, the affaire Harald
exel hnm an ud ng\rif:lfonunalvcly, he was overruled.|Lander took over the front
By Sechnieat exc;: encei;a w‘mle“Bu”el W'orzho » pages of the Copenhagen news-
:: titzlxe 3::::? el:c:?s'i.l-le g;eat F papers as a large number of
T Royal Dancers fhreatened to
a‘ms?gzh‘xsogi;:pg:;;;;:;?e‘ resign if Lander returned.
ry s lle,
were presented along with sev-
eral first-rate ballets by non-
Danish contemporary choreog-

they'd stay, where they'd be
[so perfect and permanent in
|their own form that my work
could forever be seen just as I
made it, always the same, al-
ways getting the same re-
|sponse.”

NORWAY—Aloysius Valente and Edith Ro
“The Holberg Costume, or The Poetic Tailor,” based
playwright.

on characters of an eighteenth-century

This was where I reneged. I
{felt immediately alarmed, not
|{because I feared a working
|play ht was going to go gal-
loping off to that medium that
s for so long
y playwrights

hed|of the been

storm which has
be d scenes,
ps bec nal p
7 of the Danes associ
the Royal Theater

:
.
|

f he went—was a booby-trap

medium than the stage;

is what kills it.
Barrymore's “Hamlet"

literary values, of the fact that
a manuscript by Shakespeare
does outlive a screenplay by
John Emerson and Anita Loos
(and John Emerson and Anita
Loos wrote some dandies, back

Perhaps a weakness of his
workshop plan was that, in the
main, he allotted choreograph-
ic opportunities to the principal
dancers (including himself) of

Controversy
Mr. Lander

had once been

- in 1918 or thereabouts). I'm
raphers the company. Now it is true|the ballet director and had left thinking exclusively of per-
b 2t $hi anvid 3 land “ ¥
All of the works, with the ii:{a;};‘f :, ..rOI;“EI!(Y :I:”flol’:(&illd b ((] 5 = |formance, of the far greater
i : fek|_ g D b g i r : PR X survival value of something
possible exception of Frederick| o o¢ their suniors b Danish gr believes that the DENMARK—Henning Kronstam and Mona Var in “The Moonreinde y

Ashton’s glorious “Romeo and
Juliet” (which seemed to need
Mr. Ashton’s disciplinary hand
in spots), were superbly danced.
Missing from the festival, how-
ever, wers all but one of the
several new Scandinavian bal-
lets originally scheduled.

When I asked why all but
“The Moonreindeer,” a work on
& Lapland theme by Sweden's
Birgit Cullberg had been
dropped, I was told that the
new ballets by Danish chore-
ographers had recelved such
scathing reviews from Danish
eritics that pressure had been
brought to bear on Frank
Schaufuss, the director of the
Royal Ballet, to eliminate them.

One of the youthful Mr.

that is wholly gone than of
something that is half-gone.
This may sound like a verbal
trick; let me explain. I never
saw John Barrymore's “Ham-
let.” But John Barrymore's
“"Hamlet” is as firmly fastened
in the indelible roster of the-
atrical memory as Joe Jeffer-
son's “Rip Van Winkle,” David
Garrick's “Richard III,” Charles
Macklin's Shylock, or Will
Kempe's clowns. Each perform-
ance is here to stay; it can
never be challenged, and it can
never be erased. We own it as
an indestructable sovereign in
the theatrical treasure-chest,
A few weeks ago I attended a
screening of John Barrymore's
film, “Dr. Jekyll and Mr. Hyde"
(made In the early 20s, I im-
agine), The performance isn't
there any more, though the film
is. The Barrymore face is
familiar; not all of the acting

not neces follow that great
performers are also gifted cho-
reographers. It is to be hoped
that in the future, Mr. Schau-
fuss will permit the workshop
plan to encompass all members
of the company who have
choreographic leanings, Thus,
if & boy or girl in the corps
de ballet has a valid creative
project, he should be given
dancers (including the stars|
themselves) with whom tol
work. In our own Ballet The-
atre Workshop, for example,
Nora Kaye or Erik Bruhn will
(and have) work as enthusi-
astically for a neweomer as for
& Robbins or a Balanchine,
But the tempest over the new
Danish ballets was only a part

suture of ballet
depends on Lander.
equally vociferous, ints out
that his “Etude,” a highly suc-
cessful ballet to which his ad-
herents look with pride, is
hardly proof of his choreo-
graphic stature since one pop-

ation, Truth, Memory
ular work out of many lesser

#eitizor The Strong Seducers

The decision on Mr. Lander, 3
however, must rest with the
Danish ballet authorities who
must determine whether he will
come back as a guest choreo-
grapher (the suggestion which
ralsed the storm) or as ballet
director (a prevalent rumor)
or not at all, Meanwhile, Mr.
Schaufuss pulled off his own

Continued on page 2, column 1

| Hal Prince’s Perfect Stage

Denmark, on Lapland legend and &rcated for the Royal Danish Ballet.

Another,

in

E ye, Imagin

\‘T.\ ERICH MARIA REMARQUE
Author of the novel %A Time to Love and a Time to Die,” whose movie version
opens Wednesday in @dual premiere at the Mayjair and Little Carnegie Theaters.

The last person able to Judge/pushed itself between my mem-|it was released in Germany.
a film made from a novel s ory and the persons of the book.|Imagination can be a strong
probably the author of the book. |1t has fused the actors with|seducer, too.

When I saw the film “Aj(the people I remembered, and ) I l'f’mf‘h}b(‘l' the opening of
Quiet on the Western Frong’ memory often comes out|“All Quiet” in Berlin in 1930.
for the first time twenty-ejgh(second best. When I think offA few weeks before, Josef
years ago, it left me with mixed the people in the book now, I|Goebbels, head of v.hg Berlin
— |feelings. I admired the dir(‘ct,i(m.1 ee first the faces of the actors|Nazi party at that time, had

of the battle scenes; but tlnl“ ho played in the film, The eye[sent somebody asking me to
ecor : actors seemed to me strangepd|ls & Strong seducer. confirm that the picture had
whom I couldn’t identify wi Of the six films which have|P¢en sold by my publishers

Thomas and, any minute now,|-sk¥

wallowed work-

but because 1
knew that he was kidding him-
If, that his reason for going

| TFilm isn’t a more per mz\nm:‘

the
stage-is mere permanent thag
film. The very durability of film

I'm not thinking at all of|weren’t wrong;

movement through space is
pr what Fameus Players
de it so many years
ago. But I cannot possibly

sayor what I see, I ean only
rée it as a visitor from the
moon; Wotal detachment has

d itself between me and

rying on not,about, the marvelslan image.

constructed for another man in
another time and another place;
indeed, on the basis of what I
notice now, I am inclined to
doubt that John Barrymore
could ever have been ail that
good as Hamlet,

Today’s Weather

But I would be wrong to
doubt it. Any performance,
every performance, is a curious
collaboration  between  the
weather of men’'s souls and an
actor's awareness of that
weather. He draws a line that
is the kind of line his colleagues
in the auditorium expect to see,
understand, and are prepared to
accept as {lluminating for them.
|When he draws it, if he is a
|good actor, it is illuminating; it
‘showe:s heat-lightning over a
|terrain, a sense of direction,
and a series of geographical as-
|sumptions that are all familiay.
|1t takes place in a moment, it is
of the moment, and it is abso-
|lutely valid for that moment
It happened when we were
there,
| The difficulty with a film is
{that it continues to happen
|after we have gone home: and
:th—n we come again a few
|vears later—down a new street,
lwnh v eyes, with our notions
altered and o esponses dif-
ferently att d—the bond be-
‘rfwen us has heen savagely
|shatt.
Indeed; we are now in the
greatest danger that we shall
beTed Ty tonclude that the ex-
perience hadn't been much in
the first place, that we were—
{In our innocence—wrong. Wa

we were only

i’wea:mg another skin, one that

;!he actor knew about and knew

|how fo pe te. The memory
{is truer than the record.
Chaplin and Keaton

I am not saying that all old
{film is dise ting; with &
[not very strenuous effort of the
|historical imagination it 1s
possible to adjust quickly to,
and take fresh delight in, some
of the work Chaplin and
Keaton did thirty or forty years
ago. (I hope it will hold out
longer still) Nor am I really
trying to say anything new:
when film was a brand new toy
Sarah Bernhardt was eager to
try her hand at it because it
promised her immortality, We've
all known for a yery long time
that her perfectly genuine ime
mortality is not in the twe
terribly remote films she made
but in the still tantalizing
presence of the legends handed
down to us. The issue was clear
from the beginning, almost.

But here it is, cropping up
again: in all its longing and all
its forgivable error.

Dear writer, actor, dipector:
if you want to build & castle
that will be remembered and

d

loved forever, be sure to build

inue . col is the prisoner of time; the'it of sand. w
= 4 v ot the people of my memory. Thef|seen made from my books 1| COTitinuedonpage 4, column1|is ‘the p:
ven lS 00 - e S a lg lt were different; they had differSihave worked on only one—the -y o ’ g S 3
ent  faces, and they sactedfast one, “A Time to Love and t
— 2 & differently, & Time to Die” An author el U AN e rlo n C lon
By DON ROSS Demn \:anees. ‘New Gl Today, in a curlous alchemyf8hould stay away from film : )
Hal Prinee, who is sometimes| ";l Town” ,amd thefr “present|, . Dower - of LheEiing h.,mkmg as long as he hasn't . S

ealled the boy producer of - PO “{fealized that a film cannot be a : :
- » stage, had a few 1t's & hell of a way for Bis- fhithful replica of his novel «f
| happy words to say sell to make a living, and that's were it might be & bad film).
the other day about “West Side A direct quote,” sald Mr. Prince, B cannot even be a translation.

stlll brooding about the boy|? . < ; Tt will be a transformation into
producer sobriquet. “Sure, Ted| | | yisual image full of surprises
Snow looks like me and has the author.
& few of my mannerisms and
I must say he's pretty funny, omething to Worry About
but it’s absurd and highly Lven if a film s nearly per-
slanderous if he's supposed to the author will always
be me.” il something to worry about
Mr. Prince fiddled with the magnify a thousandfold.
dial of the telephone on his n I saw “All Quiet” for the
desk as he spoke. (Ted Snow| | time I noticed that the
can’t keep his hands still) Mr, Efjeant in one very short
Prince wore an olive drab sum- 63 was wearing a wrong
mer sult with an Ivy League a cap without a visor,
look and brown loafers, (Ted pas  Sergeants were -en-
Snow wears Ivy League clothes to wear caps with visors,

forty.” Mr. Prince was gradu-
ated from the University of
| Pennsylvania ten years ago and
went right into the theater
He i3 now sensitive

show business now at the and white buckskin shoes.) s mortified as the small
in which one of! “Bissell and I still speak,” flashed by. The magnifi-
s funny young sald Mr. Prince. “It would be pattle scenes meant noth-
called Ted 8now,| Hal Prince, co-producer |childish not to. I think his show y more—I saw only that
bears & physical resemblance to| with Bobhy Griffith of |would have been just as funny

“West Side Story” and
other musical hits,

if he hadn't tried to make all
his goofy characters resemble
live people. His play was, by
inference at least, publicized as
|being about ‘Pajama Game’
a perfect record of four|people.” i
Mr. Blssell wrote the novel
on which “Pajama Game" was

professor
onpa0e3, cotumn ’?‘M, b
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