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-{ord ‘of glorious performances in

\ requires elaboration.
ime Remembered” were at

Describing it as a “romantic|

> actors,
did not have a long rec-
dramas as various as “Mary of
'Scotland,” “Victoria Regina”
and “The Glass Menagerie,” it
would be easy to pronounce her
current performance as the

THE OPENINGS
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THE COUNTRY WIFE—
“ Wednesday at the Adelphi
. Theatre. A revival of Wil-
liam Wycherley's play co-
starring Julie Harris, Lau-
rence Harvey and Pamela
Brewn. Opening night cur-

tain: 8.
LOOK HOMEWARD, AN-
GEL—Thursday at the

Ethel Barrymore Theatre.
A play by Ketti Frings
based on the novel by
Thomas Wolfe, Anthony
Perkins, Jo Van Fleet and
Hugh Griffith are cos
starred. Opening night cur-
tain: 7:45.

finest,

But it certainly ranks with :
the finest things she has done,|
and it is wonderfully enjoyable
in humanity as well as comic
madness. Unhinged though the/
duchess may be by ordinary|:
standards, she is a consistent,
plausible, genial eccentric in
Miss Hayes' mercurial playing.
As the décoy to the obsessed
prince, Susan Strasberg gives
a dainty, glowing performance
in a style that does not repeat
the performance she gave two
years ago in “The Diary of Anne
Frank.” Apart from her tender
personal beauty, she has the| i
instincts and intelligence of a
professional. Mr. Burton'’s|
grave, handsome, manly prince
—drawn between sulkiness and
egotism—is ironically entertain-
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RICHARD 1II— Tomorrow
at, the Heckscher Theatre.
A revival New

“A PALM TREE IN A ROSE
 GARDEN —Tuesday at the
~ Cricket Theatre. A com-
edy by Meade Roberts,
starring Vickl Cumm
curtain: 8.

Opening night

e "‘:\

and gives a neat balance
to the wayward ebullience of 3
the duchess. There is some very
funny acting also by Glenn An-
ders as a futile, potty, upper-| &
class gentleman, and Sig Arno’
as a supercilious headwaiter.
In the direction of Albert
Marre, the production. is :im-
maculately imposing. The lush
extravagance of Oliver Smith's| ®
scenery, the ostentatious love-
liness of Miles White's costumes

heart the fairy-story that it
| Beems to be on the surface, it
| would probably be too cloying
fo be borne, We are not living
|In the age of “Monsieur Beau-
| eaire,” But even in 1939, before
|the bottom had dropped out of
| M. Anouilh’s world, he was not
| a true romanticist, He seasoned
‘make-believe with skepticism
and wit. Like Giraudoux he
could imagine an enchanted
world, but he was too realistic
to believe in it,

It is the fable of an impossi-
bly rich duchess who is trying
to obliterate her nephew’s ob-
|session with the memory of a
|disastrous love affair, Two or
{three years ago he, a prince,
had had three rapturous days|

lerina. As the play
duchess engages a A
milliner, who looks like the
ballerina, to repeat with the

prince the romantic events of|

convey the fastidious luxury of
the theme. Everything is just
a little too rich to be sensible.
For M. Anouilh is on a cautious
holiday, cultivating a dream
but clinging to reality. “Time
Remembered” is a delightfu
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