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(Conflt&Jld /rtfn&. ,.,. OM) a hole ,n t.he ooond,n .tt&1ed. 
But "almost • ,-r to u,.; daY 

pattem for arrlv1ns at 1Uch before we opened bl New Yott" 
" career. Mr. llloollllard,n. 8 Mr. Wlllsonreported tobim tbat 
native N• ,-odter, took 8 be had 1ln1shed the show and 
busiDeU c:oune at New York came F.ut for an audi~ and 
Dnl'MrlltJ and beca.me a eertl- tbe deal waa set 
!led public accountant t,fter · 
¡raduatlon. m, 1lrat theatrical .. Haw ate ~tara picked? Por 
tie waa 81 an accountant, Muslc Man, the aelectlon ot 
atartlng ln 1932 for Arthur Robert Preston, who had never 
Becthárdt ThTee years later before sung or danced, for the 

· slngtng and dancing lead, was 
be became general manarer regarded as a ~Jor gamble. "I 
for prciducer-dlrector Herman had thought of Preston and so 
Shumlin, servtng also durlng had Morton Da Costa who did ¡ 
the '30s as business manager a slmply beautlful J~b of di­
for the Group Theater. He rect1ng the show. Da Costa had : 
macle a brief producing ven- Preston come down-and that 3 

ture, as noted, in 1940, but it was it." As to "Look Home.. . 
was not until 1945 that he left ward," Mrs. Frlngs, he said · 
14!', Shumlin and entered pro- thought of Tony Perkins as the 
ductlon on hls own. star "and the rest of the cast--

During the war Mr. Bloom- 1ng was a jolnt idea." 
garden managed the Stage As to flnanclng shows, Mr . 
Door canteen. Aa president of Bloomgarden is a flrm believer 
the League of New York The• in havlnl a lot of small m­
atera he pioneered the '10-cent- veators Jnvolved rather than 
\icket-for-high-school-atudmta large-sum angels who might 
plan and, unllke most preduc- want to tell b1m how to run h1s 
era who went alon, with lt. pro- affains. Por "Death of a Sales­
vided such tleketl tor hlf;.11 -,.n." for example, which 
even when thet were tm ifl)ftftlllllt..Ja.;KW2;r~ than $1,000,-
aold-out-hit cate,017. 000, he ha elghey- m-. 
,, Je' ami 'Deeüiorl. vestors who had put from $250 
.;.,Gr to $4,000 into the show and, of 

As a holdover from h1s ac- course, got a rather succulent 
countancy days, h1s offlce at retum on their money. 
IH5 i3roadway ls run on a b~i- But Mr. Bloomgarden 1s 
11811-llke, no-nonsense basis. quick to resent any suggestlon 
but Mr, Bloomgarden himself or even implication that pro­
ia not one to avoid a gamble. ducers are primarily the 

He undertook ''The Lark," for money-men. 
example, 1n 1955 1n spite of the H . T k h R • .,_ 
faci tbat Anouilh playa at that e ª e, i e lln; 
time were ana"\hema on Broad- "The producer has a. terribly 
way and a Christopher FrY ver- lmportant function in the thea­
aion of the play had collapsed in ter, one that. is completely un­
London. He produced "Com.- derestimated by everybody, 
mand Decision" 1n 1947 despite critics, authors, directora and 
the · then-popular notion that actors e.lite. I belleve the pro­
theatergoera were not ready for ducer takes more risk and is 
World War II dramu and the willlntr to gamble on more diffl­
all-tlme notions that plays with cult thlngs than any of the so­
all-male casta and plays that called artists in the :fteld. He 
aympath1zed ~l.th the · brass can't turn over his birthright to 
rather tban the enlisted man any of the artista. Production 
Juat can't succeed. Is a collaboration, and his func-

Playa come to producera in tion 1a to aee it roes as smoothl:, 
varl~ ways. Mr. Bloomgarden as poasible Without giving up his 
recalled that Mlldred Dunnock own rights as an individual. U 
brourht hlm the Kettl Pringa he does, tt 1oea out of !lis hands, 
••Loot Honleward, Angel" liCript. and aU kinda of trouble seta in. 
"I wu very fortunate to read lt "He has to have the respect 
!lrat, becau,e 1t had been and eooperation of the people 
ibrou¡ht t.o two other producers he'a workinr with. But he 1eta 
at tbe ame time. I waan 't a fed up fl'om time to tune listeD­
Tbomu :WVUe fan, and I hadn't lng to artiata talk about h1¡ 
.read much of hil wort. But I rieea In the Uieater and then 
re&d tbe play an4'felt lt 11-4 to refuajQs to ~~ &DYthins leas 
be done. At the time I declded than taie hfa}ien Jlll"Otlltaae ot 
tbat .. tbe important tbln¡, the ll'OU aDd the ~ -­
- how te elole the acrlPt waa tbey cu aet. a IOl9 ~ 
to tbeWQJle'Not. 117 questle dOWD. ihe Sine. u:., .. ,.., oni,aner- ~plq .,., 
wlidl: niaarbd on how tt,,e pan m 
~ olft fttalllaaclpla)I ... .. 
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