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SOYIHT ORITIGIZHS Theatre : 'Rope Dancers'l 
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'L.Azr COMPOSERS Play by Wishengrad The Cast 
THE ROPE DANCERS. a play In three 

St t e t acts a.ad frve scenes by Morton WISh-
On age a Or ,nsrad. Slaged by Peter Hall; scenery 

a.nd Urhunr by Borla Aronson: cos-

!l:,~" a!~itt~o~f P~~ .. f:r~~~ D • By BROOKS AT.KIN ON 

Paper Says So_ng Writers 
Let Arrangers Do Work, 
Pay Them 'By the Yard' , ALTHOUGH "The Rope 

Dancers" is small, it is 
ali gold, and it is beautifully 
acted at the Cort Theatre. 
where it opened Wednesday 
evening. 

ductlon atage manager. Lucl& Vlctor: to 
pr ented by the Playwrlghts Company 
lllaxwell Andel"!"'n, Robert Ander- In 
~i~·n ~•~8.,i~ón~~~ 1au~•~n~~ ¡ru!l 
Al the cort Theatre b11s 

Ltul~ H:,land. . ••••• BnPrly Lunsíord 
Margare! Hyland ••••• Stobh&n McKenna 

SPl'Clal to The New York nm ... 
MOSCOW, Nov. 21-While the 

world 11till buzzed about the 
achievementll of Soviet 11cience, 
one newspaper here said today 
that technology had gone far 
enough. It issued a 11tinging ex­
pollé of the ''music by the yard" 
ind1Jstry along the Soviet Tin 
Pan Alley. 

So pertect is this production 
process, according to Literatur­
naya Gazeta, that Soviet music 
is now being composed long­
dista.nce. It knows one composer, 
the paper charged, who when 
rushed by a movie studio for a 
score, got on the telephone in 
Leningrad and whistled a few 
bar• to his a.s..,cembly-line musi­
cal workers in Moscow, who 
wrote an orchestration and not 
long afterward completed the 
movie. 

The literary newspaper said 
the striking similarity in popu­
lar music here probably resulted 
from the fact that different 
composers always enlisted the 
assistance of the same ar-

It represents the first 
Broadway play by Morton 
Wishengrad, a radio and tele­
vision writer. Taking as his 
subject a man, a woman and 
their daughter at the turn of 
the century in a New York 
tenement, Mr. Wishengrad 
has written a dark idyl that 
explores the labyrinth of the 
human heart and perhaps il­
lustrates a Níetzschean view 
of life. 

• 
When the curtain rises, 

Mrs. Margaret Hyland and 
her litlle daughter are just 
moving into a fifth-floor 
tenement. As soon as the 
moving man has gone, Mrs. 
Hyland locks the door and 
hopes to keep the rest of the 
world away. Literally, the 
story is little in s~ and 
plain in character. J\,ffs: Hy­
land is trying to escape her 
shiftless husband, whom she 
b!ames ior the deformity that 
keeps her daughter a pariah. 
For her daughter has a sixth 
finger. They both regard it 
as such a. rnonstrous symbol 
of shame that they conspire 
to conceal it. 

Tñat is the situation. Ulti­
mately it is resolved, tragical­
ly. But Mr. Wishengrad is 
really interested in the tor­
ments, the fears and the de:: 
nials of human beings caught 

1ñ'. a cosmic fury they can 
neilher resist nor understand. 
If "The Rope Dancers" had a 
contemporary setting, the 
author could hardly avoid the 
psychiatrist's method. We 
have terms for these terror11 
today. 

• 
But Mr. Wishengrad's meth-

od is that of a poet who is 
emotionally involved in the 
agony of his characters. The 
distinction of ''The Rope 
Dancers'' is the viv:idness of 
the portraits ot the people 
and the environment-the im­
placably cold mother, the 
surface chann of the ineffec­
tual husband, the desperate 
daughter, the warmhearted 
slattern who lives dov,mstairs; 
the bored and irritable trua.nt 
officer; lhe weary but con­
scientious neighborhood phy­
sician. 

Since Mr. Wishengrad 19 
not a. fluent writer, his play 
is bare and rigid. He cannot 
pull away from it far enough 
to look Rt it objectively. But 
his method of personal in­
volvement results in im ses 
or the human heart so t11rect 
and lucid that orne or thcm 
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1 are almost unbearable. They 

are tempered by a compas­
sion that goes beyond these 
few agonized peoP.le to the 
human race. 11 

"The Rope Dancers" is 
eminently actable. In Peter 
Hall's meticulous, understated 
direction, it is magnlficently 
played by admirable players . 
Boris Aronson has set it in a. 
worn tenement that has al­
ready seen too much suffer­
ing; and Patricia. Zipprodt 
has provided costumes that 
portray character with re­
markable insight. 

In the part of the mother, 
Siobhan McKenna gives an 
inspired performance that 
makes all her previous ap­
pearances look like apprentice 
work. She is naturally a 
magnetic á.ctress; there is al­
ways a cadence in her voice 
that is attractive. Everything 
she is and knows she has put 
at the service of this proud 
but wretched woman \\·hose 
coldneSS is really passion, 
whose poise is really hysteria. 
lt is a sensitive and under­
standing performance by an 
artist. 

But all the actors Jlave 
been stimulated by the clair­
voyanee of M:r. Wishengrad's 
play. In the part oc the ami­
a.ble father, Art Carney may 
not be speaking all his llnes 
with the subtlety of phrasing 
that has been written into 
them. But his charm, tender• 
ness and homeliness are \\in­
ning. As the blowzy woman 
who lives downstairs, Joan 
Blondell gives a wond~rfully 
exhilarating and at times af­
fecting performance. 

• 
Theodore Bikel's Iumbering, 

tired, modest, knowing phy­
sician is superb. And Beverly 
Lunsford gives a remarkable 
performance as the over­
v.-rought, eager. loving, pan­
icky daughter. I here werc 
lime, a good word should 
also be said for the acting in 1 

other parts by \\'illinm Ed­
monson, Barbara Ellen Myers, 
Jo ·eph Julian and Joseph 
Bola.nd. 

For Mr. Wishengrad's com­
pact play has stimulated 
everyone. There Is not a fals 
stroke or an empty space in 1 
the performance. "The Rope 
Dancers" makes the Uteatre 
look like a palace oc t.ruth 
agam. 


