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BREWED. IN 'THE ~~UCIBLE' 
By ABTHUB MILLER Aº 'th e. R sel.ce, is in fact an organic 

Author of '"Í'h8 Crucible," U Or Ites easou s paxt of th e human bei1'g, and 
,whic11. toiU be rsvwed at ths For Ha vin o-Writt en wh t hap pens when it is handed 
Jlartiniqus Theatrs °" '.l'usaday. " not m erely to the state or 

PI · 1953 mores of th e time but to 

º
NE afternoon last week I ay l ll f · d 'f Th b' on rien or w1 e. e 1g 

attended a rehearsal of ------------- d"f rence I think is that "The 
the imminen~ off- B::>3-d· more technical than a writer dr 'ble" 'sought 'to include a w~r Pro tlucti?n o~ T~e has any business talkíng about hig r degree of consciousness 

Crucible. For t~e fi~st tlllle_ m in public. But I do not think it tha the earlier plays. 
th e five years smce 1ts opemn g merely a question of technique • 
on Broadway I heard its dia- to say that with all ils excel- Laige r Umts . 
logue and the experience, awak- lences the kind of play we have I beli eve that the w1der the 
ened n~t merel! mem~r1es ~ut come to accept without effort awve ness, the felt kn~wled~e 
the des1re to f1re ~ d1scus~1on or question· is standing at a evolted by a play, the h~gher 1t 
among us of certam questi ons dead end. What •'moves" us is mu stand as art. I thmk our 
a play like this ought to have coming to be a narrower and dr a is far behind our lives 
raised. narrower esthetic fragment of in ·s respect. There is a lot 

Notoriously, there is what is life. I have shown, I think, that v,r g with the twentieth cen­
~alled a chemistry in the thea- I am not unaware of psychology tu , but one thing is right with 
tre, a fusion of play, perform - or immune to the fascinations it we are aware as no gener­
ance and audience temper of the neurotic hero, but I ati n was befare of the larger 
which, if it does not take place, believe that it is no longer un that help make us and 
leaves the elements of an explo- possible to contain the truth of destroy us. The city, the na­
sion cold and to one side of art. the human situation so totally tion, the world, and now the 
For the critics this seems to be \\'Íthin a single man's guts as univer se are never far beyond 
what happened with "The Cru- the bulk of our plays presup- out'. mo st intimate sense of life. 
cible.'' It was not condemned, it pose. The documentation of Th é vast majority of us know 
was set aside. A cold thing, man's loneliness is not in itself 11ow- no t merely as knowledge 
mainly, it lay to one side of en- and for itself ultimate wisdom, but as feeling, feeling capable 
tertainment, to say nothing of and the form this documen- of expression in art-that we 
arL In a word I was told that tation inevitably assumes in are being formed, that 1'ur al­
I had not written another playwriting is not the ultimate tevnatives in life are not abso­
"Death o! a Salesman." dramatic form. lutely our own, as the romantic 

It is perhaps beyond my I was drawn to write "The play inevitably must presup­
powérs o inalte t':lf:.~r-, ·mtf I haí'.i Qi.uclble," not merely as a re- ose. But the response of our 
no desire to write anotherlsponse to McCarthyism. lt is p ~ , o r ramat e torm't-==~===~~=~~~=""-~'.":, ==~==~~ 
"Salesman," and not because I it .lf, is to_ fai~t, ~o to spea~•/to reduce the world to the si:r.e¡ 
lack lave for that play but for . , b 9re the ~ntnc_acies of man s of a man·s abdomen and his 
sorne wider, less easily defined "': 1cr _relatmnships ª nd to ?e· fale cquated with his neurosis.' 
reasons that have to do v11ith ti t~ him furthei· and red:fme/is a re-emcrgence of romantic-/ 
this whole queslion of cold and: hi 1 as essentJally alone m ª ism. It is inclined to deny ali Continued 
heat, and, indced, with the fu- W l'ld he ne\"er made. outer forces until man is only / -.r 
ture of our <lrama altogether. he form, the shape, the his complex. It presupposes an p t ·h ''B 
1L is the queslion of whether m aning of "The Crucible·• autonomy in th_e human char- ¡ ; re ou. u 
we-playw1;ghts and audiences w«fre ali compounded out of the acter that, in a word, is false., 1n e7ir t ~n t 
and critics-:u-e to declare that !\h of those who were hang-ed.

1

A neurosis is not afate but an j er .dR. • 
we hav'e reachéd the end, the, e,· were asked to be lonely effect. There ls a higher wlc:- lllt m.an oes f . ., g1ves me a 
last development of dramatic a lhey refused. They were dom, and if truly there b not. i • , 

forro. :More sper.ifically, the ' as :ed to deny their belief in a i there is still no esthetic p<lint _Sl!cmg . awa?' 
play designed to draw a tear; ; Gl.l of all men, noL merely a I in repeating something so ut- , High Executio 
the play designf'd to "identify" g • each in<li\'i~lual could ma- '. terly known, nor in doing bet- ; soo~ had hundr 
the audicnce with its characters ni :1lale to his mtcrests. They l ll'r what has been done so well era\ ats flRp 
in the usual sl'nse; the play w re asked to call a phantom jbefore . . rafters. Aman 
that takes as its highest chal- re 1 11,nd to deny their touch / For me ''The Crucible'' was half-ties of Sl 

Jenge the emot:Jonal relatlons of w h reality, lt was not good ja new beginning, the beginning ton;ers as f 1 

thc family, for that as it turns t ca ·t this play, to form lt so 1of an attempt to embrace a Fl)nn, Frednc 
out 111 what it comes to. ~ t the psyche of the hero wider field of \ision. a !ield ~- Dewey , and 

. BY O'NEILL-Eileen Heck• uld emerge so "commonly" wide enough to contain the I llked cutting 
Warmer Chmate art ¡0 "Before Breakfast," to wipe out of mind the v. hale o! our cut'rent awareness. best - ft m 

I was disappointed in the re- openlng at the Theatre de :icess itself. the spectade of It was not so much to move than he wa 
action to "The Crucible' ' not Lys 00 Tuesd&y after noon, t failh and the knowing will ahead of the audicnce but to Patachou 
only for the obvious reasons but \============= 1ich these people paid for ca.tch up with what lt common- singlng te 
because no critic seemed to t11 their lives. !y knows abont the way things music halls 
sense what I was af!er." In 1953 1 not any more an aitempt to he "heat" lnfusing thls pl/ly are and how they get that way. inces, else 
McCarthyism probably helped cure wltch hunts than "Sales~ l thcrefore of a dlfferent order In a word, we commonlv know nent and in 
to make it appear that the play man'• is a plea for the improve- n that which draws tears so much more than ou~ plays Jan. 3, l 
was bounded on ali sides by ment 0T condiUons for ,raveling a d the common identificaUons. 1~ on. When we can put to- debut in N 
its arraignment of the witch men, ''Ali My Sons" a plea for d ít was designed to be of gether what we do know wilh 'pire Roo 
hunt. The polilical trajcctory betler inspection of alrplane a diffcrent arder. In a 1ense, what we feel, we shall find a Astoria. 
wu so clear- a !act of which part.!I, or ''A View From the I elt. our sltuatlon had thrown new kind of theatre in our ingle Ue, 
I am a lltUe proud-that what Bridge'' an attack, upon lhe willy-nllly lnto 11. new classi- hands. "The Crueible'• waa wrlt- crlu of d 
to me were equally i! not more lmmigration Bureau. "The Cru- pcriod. Classical in the ten as it was in arder to bring entele, 
important elements were totally clble" is, lnternally, "Sales- se that the social schemc, as me, and the audience cJoser to b&ck for 
~red. The ncw production, man' " blood brother, It is old, had reached the point of that theatre and wh~t l lmag- enp 
~, In a warmer climate, examlnlng the que •tions 1 waa ld1ty where lt had become íne can be an art ~ore l.ftlple lJ~ 
ma , 1 hope, flow·er, and these absorb(ld wlth betore-the con• placable as a eonscioui;ly than any of u., ,hu dared to ~ 
iMer petals may make thelr filct between a man's raw deeds own force \VOrklnt In us and strive for, the art of m• of e! 
approprfate aprearance. and hls concept1011 of hlmself¡ n u11. Analytical psychology, iunonr men, Man aawl 

Wbat. l aay now may appear the quesUon of whether con- en ao lntensely explolted as worlu, 


