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(Continued from page one) to go out or a frlghteningly upon Mr. Williams' characters, ; 
grotesque camlval balloon. The not fed by them; it comes not 

e d but rigidly courageous in feeling is not, I think, entlrely as a surge of the blood but as a 
the person of Anne Meacham. dueto the philosophic savagery bolt from the blue. 
Snatch1?g a ~;gare~te s~e of Mr. Williams' world-view; Perhaps the image itself is 
shouldn t ha.ve < ~U right, ! 11 even though on_e m,aY ref?se to not true, and there is no ap­
pay for: it laterl ) , laughmg share a playwngh_t s p~ss1mism propria te human tace for it to 
like an insane sea-gull at ev~ry after sorne reflection, 1t is still wear· perhaps Mr. Williams 
hint of family greed, f_orcmg possible to give that_pessimism has ;lmply not yet discovered 
out r words past a kmd of sorne kind o! theat!1cal assent its bone-structure. In either 
psychological lockjaw, she _at th~ moment of cllmax, to ac- case the problem remains: a 
slowly takes on the authortty of cept 1t-at the very least-as miraculously sustalned reality 
cassandra. Because she is the right particular ending for bumps head-on into a last­
transparently damaged, even the particular things that were minute artiflce, But see the 
doomed, by the knowledge she begun, play. 
possesses, because she has no A Final Symbol "Something Unspoken," which 
hope at all that her story will The root difflculty, it seems to opens the bill, is a mildly in­
be eredited, because its pro- me, lies in the author's inability teresting examination of an 
phetic recital can only involve -demonstrated over several re- undefined relatlonship between 
her in intense and useless cent plays-to :find a. concrete, two women. The New Orleans 
agony, every sentence she utters earthy, flesh-and-bone situation settings for both plays have 
takes on ·reluctant meaning. in which to clothe his ultimate been devised, most effectively, 
The grudging surrender of thought. Once more he slips by Robert Soule, and Herbert 
truth makes us want it all the from the full ss of people to Machiz' direction of the hyp­
more I the comparat1 vacancy of a notically exciting second pla:Y 

Th~ugh Mr. Williams has symbol. The last thing that is a marv~l of artfully pro• 
added other, more mechanical happens in the play is forced longed tens1on. 

dev1ces to help convince us we 
are on the track of something 
actual (the girl is given a truth 
serum before she begins her last, 
long, tortured revelation>, the 
essential conviction that binds 
us to the search comes from the 
incidental accuracies of person­
•l behavior, from the stratght­
forward and starkly vivid use oí 
language, from the frank recog­
nltion that this is the way 
genuine people would behave in 
the face of a. fantastic, soul­
ahattering vision. Superb is the 
word for this craftsmanshlp. 

Less can be said for the vision 
1tself, laid open at last. At the 
precise moment of its disclosure 
there is a feeling not so much 
of shock as o! vague collapse, 
as th• gh the atr were starting 

What America Is Seeing 
Here are the ten most popular movies of the week, 

according to a nation-wide "Variety" box-offi,ce survey. 
Weeks I 

Titles On List 
l. Sayonara • . . . . . . • • • . . . . . . • . . . . . . . . . . . . . . . • • • 2 
2. Pcyton Place ......•.........•.... ,......... 2 
3. Arouncl the World in 80 Days ................ 48 
4. Don't Go Near the Water.................... 2 
5. Raintree County. . . • . . . . . . . . . . . . . . . . • . • . • . . • 2 
6. Lcgcnd of thc Lost. • . . . . . . . . • . . . . . • . . . . • . • . • 3 
7. Scvcn Wondcrs of the World ..•.......••.•..• 81 
8. OJd Y eller.. . • • . . • • . • • • • • • • • • • . • . • • • • • • . • • • • 2 
9. Tarnished Angcls .•••• , ••.•.. , ...• ,.,....... 1 

10. Scarch for Par11dise. . • . .. . .. .. .. . • .. . . . . . . .. 10 
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