di..play_s‘og.,hterary distinetion.
The audi ‘of the resident
theatres Washington, Hou-
atmi, _Angeles and San
' Francisco are thoroughly famil-
jar with the best drama of

ﬂtantres not only put on the
" works of the foremost drama-
tists of the world; they also
produce some difficult plays
that New York has not yet at-
tempted. The Actor’'s Workshop
_in San Francisco has produced
Bertolt Brecht’s “Mother Cour-
age”’—a play that has a for-
midable reputation abroad. Also
in San Francisco, the Playhouse
®as scheduled Ugo Betti’'s “The
Queen and the Rebels"—an
S0teric drama calculated to
g any honest showman in
New York.
the literary taste
ent theatres is ad-
have difficulty
org sufficiently
atch the qual-

ned apparent to this thea-
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being done in the theatres that
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today and the past. For their|

{acting will remain a serious

tgkes more |

joer that the best work is

in 'msséd tmuv per-
ble speech, mbi.lan :
ment, broken rhythm, uncoordi-
nated tempos. Despite the fact|,
that some of the parts are well |,
played, all the group perform-|
ances lack the grace and flow|:
of finished work. {
Resident theatres are such a
normal solution to the needs of
individual communities that it
is logical to expect them to
grow in numbers and influence.
They will maintain a discrim-
inating attitude toward the se-
lection of scripts, and-they will
be the custodians of civilized
drama. But the quality of the

problem for the theatres that
do not have easy access to pro-
fessional talent.

Only large audiences can pay
the bills for thoroughly profes-
sional companies. But the audi-
ences will not be large until the
quality of the acting improves.
is one of the most familiar

% f the theatre’s mndexes
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