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.. -.~rnet" was 

ano~ conven­
~ tbeatre, RaadQ!ph Hale 
~ oa &_.,u.y hlts, like 
ft~ Walts'' and "The 

~ of Love," witb casta th&t 

foto tbe moat part are recrutted 
Jtcally. 

Ineompleü &ncl Jmpb&Zard u 
tlda .,.teJJl 11, lt Jl'Obably aup­
pllea the neect. of the great'JnaU 
of people wbo look for pleasant 
entertalnment in the theatre. 
When lt is well done With bril­
llant actors, t!Verybody la de­
lighted. 

But San J'ra.ncisco is like sev­
etal other citles in one respect: 
sma.Uer groups of people are in­
terested in plays of greater 
artistic or literd.ry dlstinction. 
To them the theatre is not so 
,rnuch show business as a fonn 
of culture. Probably tbeir atti­
tudes toward the thea.tre ñave 
been formed or influenced by 
the lllliverslties, y;hich for half 
a century ha.ve been graduatiag 
thousands of young peo¡le 'N{lo 
have studied drama, * 
know tbllt for mor., 
years tbe d~iillfsi 
been s)íaped b;'the --, .... -......,.L­
periepce of manklnd. 

P,ftduction Costs 
In Ne.;;·"fork, 'Which is the 

Jiveliest tl/eabtegoing clty in 

,-...._ ~ ""!ll!!ll•J.America, here are thousantls 
()f similar theatregoers. Since 
theatregoing is an integral pa1-t 
of their lives, they are as fa- in the Bay City Association op­

milia.r with the drama of ideas erate only on week-ends. Even 

as they are with nm-of-the- the actors who are paid cannot 

minP entertainment. In the eam enough to devote thelr 

•maller cJties theatregoera w:ith whole time to acting. Some of 

imilar tastes are Iess numer- the actora are exceUaL Mostl 

I .ous, and they cannot support of the individual parta are well 

full-fiedged productiona, like pl~ef In tbe PlayhoUse's pro-

/.' \ ''Look Homewárd, Angel," duótloil of -rhe Little ll'oua" J 

'-. l which cost huge sums of money and in the Actor'• Workahop 

to produce ánd operate. (It productlon of "A Gift of Fury": 

should be added that New York and there is sorne good individ• 

can hardly afford them. Of the ual acting in "Murder in the 

ten best plays that Louls Cathedral" at the Golden Hind 

Kronenberger selected for his Playbox, and in "A Memory of r 

851-17 Bums Mantle volume, Two Mondays" by the Inter­

even were financia1 failures.) playera. 
But in the smalle. cities But the lack of professional­

aller audiencea do support il!lm ~ults in ragged group per- ! 
small resident theatres that put formanceB-"!k>venly or inaudi- l 

on playa of literary distinction. ble speech, unbalanced move­

The audiences of the resident ment, broken rhythm, uncoordi­

theatres in Washington, Hou- nated tempos. Despite the fact ; 

ston, Los Angeles and San that sorne of the parts are well l 
Francisco are thoroughly famil- played, all the group perform­

iar with the best drama of anees Jack the grace and !low 

today and the past. Far their of finished work. 

eatres not only put on the Resident theatres are such ªI 
1 works of the foremost drama- normal solution to the needs of 

tlsts of the world; they also individ_ual communities that it. 

produce some difficult plays is log1cal to expect them to · 

that New York has not yet at- grow in numbers and influence.¡ 

tempted. The Actor's Workshop They wiU maintain a discrim­

in San Francisco has produced inating attitude toward the se-. 

Bertolt Brecht's ''Mother Cour- lection of scripls, and-they \\illl 
age''-a play that has a for- be the custodians of civilized 

mldable reputation abroad. Also. drama. But the quality of the 

in San Francisco, the Playhouse acting will remain a serious · 

as scheduled Ugo Betti's "The problem for the theatres that 

een and the Rebels''-an do not have easy access to pro­

es ric drama calculated to fessional talent. 

t~ any honest showman in Only Iarge audiences can pay 

or out c.:f ~ew York. the bills far thoroughly profes-

Alth~h. the literary ta.ste sional c~mpanies. But the audi- • 

of_ the r ent theatres is ad- ence~ WIIl not be large until the • 

mirable, ha.ve difficulty quahty of the acting improves. 

in finding rs sufficiently -~ is one of the most familiar 

experienced to tch the qual - ~f the theatre'S paradoxes. 

fty ot tbe playa. takes more 
tban goOdWill and ent:Jmsiasm 
to prOduce an actor. lt takes 

,ye,.n ot expericnce CJ to 
acüng. He hu to be saturated 
in acttng. 
Talent Pools 

During a recent three-week 
tour of resldent theatres it 

seemed apparent to this thea­
tregoer that the best work Is 

belng done In the theatre11 that 
at least have access to commu­
nitles where hundreos of pro­
fessional actoni are available. 
The high standarda ot acting 
at Arena Stage Jn Washington 
probably result from the fact 
th at Mrs. Zelda Fichandler re­
crul ts many of her actors in 
New York. 

The skill of Mu_ Nina 

Vance's producUon of "A Phoe­
nlx Too Frequent'' at the Alley 
Theatre In Houston reflecta the 
P~fes!Jional skill of Jeanette 
Chft and Ernest Graves, who1 
came from New York for the 

~on, although Mlss Clitt 
Ti. her career In Houston. 

controUed exuberance of 
tJi. "Inhet1t the Wind" produc­
~on at the Playera' Rlng Gal­
ery In HollywOOd is derlved 

~ the professJonallsm of a 
ty that • full of actor • who / 

__ ....,..., ho'llr to extract form 

)ft'4lin the apparent contualon of 
Cl'OWd ICene. In Dallu 
~ 


