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Yellcz, Yonct Rodríguez, hodolfo Díaz, Olcnn Hattedey,
and DagmorStencc lPhoto: Bofeel Lle¡cne)

Låra ls perfect as the unsailsfied bour-
geols.wlfe and, desplte her belng young,
amazingly impressive as the parãlyzed -'
old lady in ',The Exlles." As for Vanet
Rodríguez, I had already noticed her
ûnquestlonaÞle talent añO enchanilng
pers-onallty in .,Tiempo muerto',i anð ln
"Vlña," too - as ¡ humlllated mald
taking her revenge and as a none.too.
successful strlpteaser-her glft of elec.
trlfylng projecilon makes ån lmpact.
Glenn l.lalladay's sets dcserve speclal
praise... lf you are looking for intellec.
tually and artlstically sUmulafing plays
you rarely wlll find them these Oays ôn
over-commerclal lzed Broadway where
the relations between indlvlduãls and
society hardly lnterest produccrs and
b¡ckers câterlng to the tastes of con.
formlst suburbanites f rom Scarsdale...
The professional Hispanlc theatro com.
panles (flve or six) freguenfly offer
meanlngful ptays w¡t:^ f irst.råte dlrec.
tors ånd aciors at å traction ol the acl.
misslon pr¡ce you pay on Broaoway.
Why not Eive them a try?...
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"Vll!t" ¿t Et Portön: Michecl
Amìnte dc Lan

Vlñ4, presented by L.A.T.E.-E| por.
tón, is a trilogy of one.act plays set ôt
V¡ñå del Mar, Chlle's foremost seaslde
place. lts author ls Serg¡o Vodanovlc,
one of Chile's leading playwrlghts who
studied in 1957.58 at the universities
of Yale and Columþia and whom I met
in April on h¡s most recent vlslt to this
country where his best.known play "Let
The Dogs Bark" was first performed ln
Dallas and where "Same As Ever" and
"Viña" have been published ln English.
A numÞer of theatre companles in the
U.S. have produced "Viñâ"... Vodano.
vic llked El Portón's excellent produc.
tion (in English) uncler the direction of
Victor Acost¡ (cultural award "Palma
Julia cle Burgos" 1980). He remarked
?hat the best staging of the second play
rn the trilogy that hr, had seen was the
one ¿t El Portôn.

"l never interfere with the director's
work," says Vodanovtc. "There alwôyg
is more than one way of doing a play. I
have noticed that Låtln actors ln New
York perform in the American manner.
I bel¡eve that we find in the United
States the þest performances of reallstlc
plays, Þut that the Amerlcan th€atre
tonds to f¡il whEn it comes to staging
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poetícal onca." (l ådded in our conversa.
tlon that this may well be the reason
why qulte a few of Tennessee Williams,
plays, whlch are hlghly poetical, håve
been rarely presented ând have actually
b€en undêrrated Þy Amerlcan ctitics,
especially hls låter works...) Vodçnovlc
ls also a lðwyer, a journalist and a crlilc
änd currently writes for televislon... ln
"Viña" he contrasts trädlt¡onal atti- .

tudes of the Chilean bourgeoisie, whlch ,

stlll seem to be lðrg€ly rooted in a Vic.
torian outlook but without lts optim. ,

i9m, with very different "modern" llfe-
styles: Hypocrisy ând f rustration one one
sicle, unscrupulous cynlclsm and heart. ,

less emptlness on the other. True love
dùes not appear in any of the three þlt.
ing plays of the tr¡togy: ',The White
Unrform," "People Like Us," ,.The
Exlles," ànd the third ls particularly bit. i
ter and cruel. Yet this is a worth-wh¡lô,
excit¡ng evening of theðtre, and El por.
tón's cast is sparklingr Rodolfo Díaz )
proves his thorough professionalism ln
his f ine portrayats of a middle.aged and
of an-elderly bourgeois and of alery old ,

chauffeur.butler; Þagmar Stanec, Gtenn
Halladay, Michael Yåftez are entirely
convlnclng in their partsiAminta di 
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