
'Tire B«rtered Bride· 
The l\lelropo!Han Opera's new pro• 

dut·tion of Smetana·s "1'he Barterccl 
Bride'' is a rornp, not m the claboratc 
Rossiniesque sen.~e - its sets are too 
simple. its crowds too static - bui. 
along more sol id Slavlc lines. 

Jts performance at \V olí Trap on 
Saturday was a delightful e(id to the 
ílfet's run there. lt had all the ingredi­
ents of comic opera raised to high art; 
superb singing, convincing acting, 
marvelous c'horeography well danced, 
and. above all, masterful musical lead­
ership. 

In the role o! Marenka - who is in 
love with Jemik but promised by con­
tract to Vasek - Patricia Craig sang 
with a voice that is clearly in superb 
condition. l\lost o! her music lies in a 
comfortable middle range. but on the 
few occasions when the top was chal­
lenged, she met the challenge glori­
ously with a noating ligbtness that be­
lied the difficulties. 

Nicolai Gedda a; the cle,·er Jemik 
who waits until the last minute to 
claim his lo,·e, was a smooth and lika­
ble fellow. ,\nd Jon Vickers. the stut­
tering, stumbling oaf that 11Iarenka is 
promised to, managed to mh: a real 
dignity into the seams oí his able 
comic routine. 

The finest acting was prodded by 
Ara Berberian as Kecal. the marria6e 
broker. 

The real charactel' of the produc­
tion. howe\'er, resided in the choreog­
raphy of PaYel Smok. The A.et II fight 
and Act III carnh·al scenes were in­
spired moments that combined clown­
íng, tension. grace, and a peasant 
coarseness into a most subtle blend. 
The life and vitality projected in 
these scenes only emphasized the lack 
oí these same qualities in the chorus, 
both 'l'ocally and visually. 

James Le\'ine. wbo is as exciting to 
watch as he is to listen to. conducted 
with enormous energy and condction. 

-.loan Reintlwln 

Grover \flashin{!;ton Jr. 
u 

In the music trade publications 
there are sorne current catchwords 
that play an important role in the 
marketing of jazz-derived forms of 
popular music: "crossover." "fusion." 
and tlle ubiquilous adjective, "aceessi· 
ble." 

Each of these terms implies jazz 
content but the sounds produced Sat• 
urday night in Constitution Hall by 
saxophonisl Grover W3shín¡zton .Jr. 
and bis sextet bore ouly minimal rela­
tion to that idiom. 

Washington claims the late .John 
Cotrane as a major influence but the 
best that can be said for bis set was 
that it inspired mov<)ment among 
sorne members oí the dUdience in the 
h~lí-empty hall. Otherwise, sonic uver­
kill and a relentlessly mechanical beat 
obscured musicianship and nullified 
•~ expression of ideas. 

''Qntrast, Terry Callie1·, a tal-

ented native "·ashingt.onicin opened 
the evening with a diver~e collection 
of songs tl\at spoke to his audience. 
llis matcrials rangcd f1•om t!'lP gcnt10 
bailad ,;Butterfly" ('"fhis may be m.v 
favorite song," he said) to a ruusing 
inrncation to the mrmory of i\farlín 
Lut her King, 

·von Carlu' 
Verdi's "Don Cario" is onc of his 

"rcat operas but it is also one or the 
;10st diffirult to prcscnt convincingl~· 
unless YOU have six outstanding Vcrdi 
singers· in the cast. ' 

On Friday nighl at \rolf Trap not 
much happened uutil shortly after 10 
o'clock, although thc curtain hacl gone 
up at 8. The problem centered around 
the fact that the powerful cast 1\•at 
sang in the l\Ietropolitan's reviva! o( 
the opera during the past scason was 
not on hand. And this year for the 
first time, the :\let is giving the com· 
plete opera much as Verdi wrote it íor 
the París Opera . 

In that vers1on. Elizabeth and Don 
Cario meet in the forest of Fontaine­
bleau. believe theY are to be marriecl, 
and then find out that insteacl 
Elizabeth must marry Carlo's father , 
old King Ph.ilip Il ol Spain. 

From there on. tragcdy. com· 
pounded by the Spanish persecution 
of heretics at home and the Flemish in 
the Xetherlands. gives Verdi scope for 
sorne great writing. His scorn for or• 
ganized religion, personified by the 
Grand Inquisitor, never reached more 
open heights. 

Unfortunately, nelther Gilda Crm:­
Romo's Elizabeth nor Vasile Mol­
do\·eanu·s Cario had the vocal re­
sources to ignite the fires Vercli pre· 
pared. Thus restricted by his singers, 
James Levine could not do much in 
the pit until stronger artists appeared. 

This did not happen until the Prin­
eess Eboli, Carlo, aud his friend Ro­
drigo met in a garden and found 
themselves in a grand Vcrclian trio 
broughl about through mistaken iden­
tities. Ryan Edwards, though his bari­
tone is a bit light for Rodrigo. is a su• 
perb singer and artist. :,;adine Dcnize. 
thou¡zh she had jusl previously 
messed up Ebolí's Veil Song, can sing 
very loudly. Something in her voice 
brought out a warmer response from 
::'IIolcloveanu. None of it was great, but 
it was a start. 

Thcre followed the opera's largest 
scene, the burning at the stake of a 
bunch of heretics. of whom only two 
appearecl. One of Verdi's exciting 
crowd scencs. it carried things to a 
somcwhat higher le\'el. 

The truly great singing of lhe cve­
ning carne rrom .Jerome Hines as King 
Philip. \\'it h cvery bit of vocal authoi:­
ity ancl skill, he moved through thc fa­
mous "Ella giammai m'amo" aria ln a 
way that brought appropriatc thun­
dering cheers from Lhe big audience. 

That was followed by lhe tremen­
dous dialogue with thc Grnnd lnquisi­
tor .. James l\Iorris, though lacking the 

f>erf or 
hu.-te hlack voite ncccted for thc part., 
was immenscly imµressiVl', ancl with 
Hines, made thc scene the l'in<':-1 nf' 
the e,enrng . .rohn Check wns an cxcel­
Jent friar. 

ücnize had all kincls of t roublc wilh 
her big :,cene "O don !'ato.le,'' ancl 
(;ruz•Rumo <lid Jittlc with lhe a1·tn m 
the last acl ll was no\. a ,·er~ goo d 
niaht wilh lhe orchestra giving sorne 
sl;pp~· intonation. nut for thc. fin,t 
time in the w<'ck. 'l'he <·horus, m 1ls 
\·aried assig11mr11ls, was first-ralc. 

. -Pn11f H111111• 

BeP.thnven Pops 
Yesterday' s Bcetho\'en Pops Con­

cert in th~ Ballroom of Lhe Capital 
Hilton Hotel was eallect a Salute to 
the Xan·. \nd sure enough. there 
were se; chanteys sung by baritone 
Roberl Patton .And fife and drum mu­
.,oil' playcd by the ratuxent 11 arlial 
'.husic. Explorer Troop 81. 

~ A 
1 n g .L>-\. rts 
(;n1po ldus. a profcs"'1lmal thcatet· 
group trom Santiago , as part of the 
Ker,ncct:" Ccnter's Theatre 111 the 
. \ rncríC'as Festival., wh ieh COJl!' 1 udr•; 
to111ght eonc·crns Lhc cliffü:ulties 
se, en tclevisiun reportcrs face in car 
rying on their profession in \:_Oda ·'s 
Chile. 'l'hcy rcflcct on a varicly of 
:-ubJects ml'lucling the tran sient na­
lure of go,ernmcnts ín Latín Amcr-
1ca. 

'l'he sctling is a broadcast sluclio 
whrrr six of thc S<',·en are gathcrecl to 
lapc an annual disc1.1ssion program. 
Thc abscnt journalist. Anna Maria 
;\lonloya. apparently has bcen fired 
for politkal reasun,. The others are 
sumrnonccl lo lhe front office durint! 
the lapin,g anct chastized for their long 
hair and shodcly appearance and ror 
s\\'caring that has caught the atten• 
twn of the "Interna! Health Commil­
lec" 

,\ petilion defending l\lonloya is cír­
nilalecl conlaining the rcfercnce to 
"human rights." a politic:ally sensitivc 

There was e\cn a march b~ formcr subiccl for a !!overnment accusecl of 
Ka\'\" Secretarv .J. vYilliam :Vlidclen· repression. Should 1t be signecl'! 
dorf 11. Aptlv ~amed ·•Qld Jronsides." Should the othcrs resign? Shoulcl lile 
it wa s o have been conducted by Mid- taping go 011'? 

dendorl. Bu t some dcmands, perhap~ One rel uctan l signer proceecls to 
business, so ia l or political. kept the cross out al I the sensitive words in thc 
composer away. And so master of cer- pelilion and ends up only with a 
emonies Jackson Baín , asking only, greeting and the signatures them-
"\Vhat'd he do, run out of gas?" too;;. selves. 
on the conducting assignment hi.mself The play concludes with expressions 
and managed very well. 1 of hope for Chile's future and the rc-

Usually there is standing room 0111_/Íf porters' decision to continu~ doing 
at these Beethoven Pops. Yesterdavl' what they can for that future m sp1te 
probably beeause of the gas shortae1e's or the difficulties of tbe present. 
there were only a couple rf hundrect Certainly i.l is these se~timents that 
happy Jisteners. They heard Richard brought the _crowd to 1ts fee~. The 
Weilenmann conduct a 40-oirce or play. as a veh1cle for these sentnuents 
chestra, largely of National Symph,¡;-iy however, is weak. It i~ mo_re a series 
players, in a Mendelssohn over!ure. of debates between stJck figures. and 
Donald Shore played the ~vio ro\e in there 1s only a hin\ of th~ human suf-
the Mozart bassoon concerto ancl fenn~ lhat oppress10n brmgs. 
showecl why, at 17. he is heacled for "How ;\lan:-' Years•· w~s •·collec:• 
study at the Peahocly Consernüory. til el.1·' wntt<'n (four. cred1ls) _an~ d_1-

Rossini's "William Tell" Overture rcctcd (three cred1ts)_. Gene1 ~11:r. ll 
tame complete with a squ 11d of Swiss wa:; wdl ac:tcd, parttcularly _m the 
patriots, one of whom. in true historw eomic exchanges_, U1ough oceas10na!ly 
manner, fired an arrow from a eros,,- a performer smirked glcefully ~ut of 
bow and landed il straight through a ch¡¡raC'ter when a bar~ at the expense 
rather small apple percherl on Lhe of the governme_nt ch ew .. a loud laugh 
head of a brave young boy standing from the auchence. How. l\lany 
halfway across the ballrQnm. You Years" was lo be rcpeated twic:e yes-
never know what you may run into at terday. - .{1111,r., T. ) ,•,rcl,·p[ 
a Beethovcn Pops. Or who won't gt>t 
tht>re to ronduct his own music. 

--Pa11/ HumP 

C:hilean Theater 
The audiencc, mo~tly Spanisb-speak, 

ing, j umpcd to its feet with loud ap, 
plause ancl cheers Saturday nighl i• 
the Terrace 'fheat,cr at lhe concJu¡;;io, 
of lhe Chilean pi.BY "llow Many Year; 
Tn A Day .. .'!" thal takcs sorne funni 
and nol-so-suh~fe jabs at the nalion'¡ 
dictatorial miJitary regime. 

The StuttD"(trl B(lllet e, 
Thr Stuttgarl Ballet c,,nC'lucl;cl _it~ 

washington season this weekeno w1t_~ 
a f]ourish of fine perforrnances: a 11• 

nal production of John Neumeier's 
evening-lengtb "Lady of the Camcl· 
lias" on Saturday's matince; that eve­
ning a mixect program of shorter. non• 
narrative works ("Concerto for Flute 
nnd Harp," '·Relurn to the Strangc 
Land,'' and "lnitials R.8.i\l.E."l and, 
un Sunday. two performances of •·Eu· 

THE WASHL .GTO~ p.QS·f' . 

Rl3 

gene Onegin.'' substituted by reason and ·upple, dancin~ wíth 
of popularity for additionaJ scheduled cal fluency, ancl with tha 
pt)rformanccs of ''C:imellias." away quaiily that mak 

Everybody loves an unhapp.1 love - anee memorable. 
,tory, and the Slutlgart specializes in 
unhappy love stories-which mav be 
why so man~' people love the Stutt­
gart. The company's famou~ narratÍ\'e 
ballets are. in their own \1 ays, as for• 
mulaic as the olcl-time classics they 
update. Bo ··oaegm" and "Lad of 
the Camellias" ;u·e built around a se­
ries or pas de deux. eacl1 centered at a 
clifferent. phase in the developing (or 
languishing) romanre with elaborated 
social dances for the corps ebbing and 
surgmg smoothly, and more-or-lcss 
naturally. around these dramatic 
-lcnoutments. 

Onegin remains the classic:al. and 
most successful example oí th.e type. 
:'lly quarrel with ··Came!lias·• is thal· 
there's either too little choreography 
(as in :\larguerite's interview with ¡\r· 
mand's father where one somehow ex­
spects th.e dancers to hrea l< into song) 
or else much too much choreography 
with a capital "C"· too many swooning 
overhead lifts or passag¡,s with 1 he 
women arehed over backward and 
mcn's noses buried between their IN~· 
oms in what. by Lhe end, becomcs al­
most a parody of lechery. 

ln "Camellias." ancl in the three ab­
stract ballets performed Saturday e\·e­
ning. the Stuttgart has a tendency to 
handle women like mermaids who 
haYe to be carried because they can·t 
walk. 

Paradoxically. this tendency. car­
ried to an extreme in Jiri Kylian·s 
'·Return to the Strange Land,'" was ef­
íective perhaps because the ballet 
consists of little else and because. 
here. the device becomes a metaphor 
for death-the supple, pliant women 
communicating a kind of final yield­
ing up of the will as they are carried 
from one pilase of life to another. 

Jean Allenby and Kurt Speker in 
the first duet and Susanne Hanke and 
Christopher Boatwright in the second 
moved through their ritual in\'olu­
tions with smooth-flowing tension. 

Whatever oue·s misgivings about 
"Camellias." i\Iarcia Haydee danced 
Marguerite Saturday afternoon with 
enough passion ancl phthistic frailty 
to assure full-catharsis for all assem­
bled and present for the final act. The 
performance took off somewhere in 
the middle of .-\et 1I and neYer 
touched ground again. 1\'ith Haydee. 
with her odd expressive face ancl ap­
pealing, angular manncr, you always 
feel there's a genuine person up there 
dancing. and nol just a China cloll. 
Egon l\Iadsen was a passionate-enough 
Armand to set what must surely be 
the Egon Madsen fan-club ra\'ing af­
terwarcls-thow:rh I thouuht the be­
lrayal sccnc a trifle overblown. As a 
wearv l\Ianon Lescaut in the last ac-t 
uf "Camellias" and as the pale and 
bookish Tatiana Lransformed by awak­
enmg sexual passion in the dream se­
qucnce of "Onegin" at the Sunclay 
matinre, Lucia l\Ioutagnon was light 

jJar,;suret Uills · 
Pfano students on!Y dream of the 

sort ol facility that seems to come o ~ 
easily to Man:aret :.Itlls. She is a pu- • 
pil of Eugene List, and in a nicel:i •: 
structured program at the . · ational, _ 
Ga11ery last night. ~he gave an impres_: 
síve clisplav of pian1sm. 

l"ive of Rachmanino\' · eJdtl'ek lüliÍ 
the íÍ\'e Chabrier ieces Pfttor• 
es¡¡ues" macle thn slrongest sta e-: 
ments. The essence of both of tlie ·e 
sets ües in solving their techn1eal • 
problems. Whal is happening is l\ap! 
pening out tront, anda strong mu iea• 
pianist can revea! it. 

The opening prelude and fugue bf 
Roussel and an early sonata by ::\Iehul 
were played cleanlY and with di:,­
patch. 

:\Iueh the same could be said a,bo1..1l 
her performance of the Beethoven So­
nata. Opus 109. T~- music, howe\'er. • 
requires a poetic i ·nation orcr 
and aboye all the rest. an tlüs doc,; 
not appear to be i\lills' strong poinl. 
The mu.sic: sounded merely matter-of:. 
facl rather than important, as il un­
doubtedly is. 

-./0011 R<·i111h,tlrr 

Ritenour al the Hayot,,_ . . 
It's tempting to use the \'ague and 

tired terms •·cros~o\·cr" and "fu lonu • 
in describing the music of Lee Riten­
our and Friendship. As highly re· 
spected musicians. Friendship has lit 
tle trouble moving in jazz and rock 
circles but their performance at the 
Bayou last night could not be casily 
pigeonholed. 

The most striking thing that ~cl3 
Friendship apart from íusion is the 
work of jazz ,·eteran Ernic ,ratts on 
soprano and tenor sax. Particulary on 
soprano sax-thc most temperamental 
ot reeds-Watts' strident sound t·ut 
across the kcyboard and guitar lines 
pre,·enting theír elcctronics fr~m br 
coming too glossy. ,\be Labortel on 
bass and .-\lcx ,\runa on drums an 
chored the band in a funky modr 
throughout the eYening but left Ri~en­
our plent~· of slack Ior tasteful ~u 1tar 
flights that were mocl_est in d~rat1011. 

Jn fact it is restramt that is one of 
Friendship's most conspicuous l'irtuc• 
Despíte the changes in tempo. Rite~ 
our doesn't embark on any C?<m1r 
journeys and the band ne,·er tries to 
outfunk Funkadelic. 

considering the individual talent, 
that make up Friendship. it is doubl 
ful tila! the band will be around 1or 
long. Perhaps a recording se -~íot1 
scheduled for later this month ,1 ilJ 
prolon~ their Jifc. Fusíon could u,e 
the ncw blood. 

Mikc Joyctt 

---- .. The play <per ormed in Spanísh b ··-----------------
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