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~ Ballet
Nacionalde
Cuba

Following the Stuttgart Ballet into the Opera House on June 11th will be
Alicia Alonso’s Ballet Nacional de Cuba for an eagerly awaited return visit.

Sure! Every balletomane, every know-
ledgeable theatre-goer wants to see Alicia
Alonso dance. She’s the star. She’s even
that rare breed, a prima ballerina assoluta,
of whom there are probab-
ly no more than four in the
world. But Alonso does not
give solo recitals. She comes
to America on this occasion
not simply as ballerina but
as head of oneof theworld’s
major ballet troupes. Amer-
icans will see her dance—
they have loved her dancing
for forty years—but they
will be seeing, for only the
second time, a ballet com-
pany that Alonso has led to
world eminence.

The Ballet Nacional de
Cuba 1s more than 100 dan-
cers strong and it boasts a
repertory of more than nine-
ty ballets, including program-long pro-
ductions, one-acters and divertissements,
and ranging from traditional ballet clas-
sics to contemporary works that celebrate
the almost untapped wealth of Latin A-
merican heritages, Indian, Black, Spanish
and rich fusions thereof.

In concept, the repertory of the Ballet

Nacional de Cuba resembles that of the
American Ballet Theatre although it by
no means duplicates it. This is hardly sur-
prising since Alonso herself, following a
stint in American musical
comedies (1938-1940) and
a brief period with Lincoln
Kirstein’s Ballet Caravan,
rose from corps de ballet
rank to prima ballerina sta-
tus with ABT during its ini-
tial yearsas The Ballet Thea-
tre. Here, Alicia was ex-
posed to and became an in-
terpreter of the great clas-
sics such asGiselle (in which
she became a supreme in-
terpreter of the title part),
Swan Lake (in the familiar
one-act version of the per-
iod), Coppélia, La Fille Mal
Gardée while at the same
time sharing in the historic
creative explosions of Fokine, Tudor, Bal-
anchine, Loring, de Mille, and Robbins.
Alonso was a superb exponent of classical
dancing, one of the finest the Western
World has ever produced, yet she was al-
so in the vanguard of those dancers capa-
ble of performing the then new dramatic
and psychological, (Continued on page 16)

Above: Alicia Alonso in the title role of Carmen, choreographed by Alberto Alonso.

Walter'lerry
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THE KENNEDY CENTER presents
Theatre in The Americas
Encuentro del Teatro en Las Americas

produced by
THEATRE OF LATIN AMERICA
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Special thanks to Roger L. Stevens, Mrs. Polk Guest and the Friends of the Kennedy Center,
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theater groups while they are in Washington, to Peirce Phelps, Inc. for loan of video
equipment for Grupo Ictus performances. and a very special thanks to John Jamison for his
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TERRACE THEATER

Tuesday, June 5, 1979 at 7:00
Wednesday, June 6, 1979 at 2:00 and 8:00

Grupo Pau-Brasil presents

Macunaima

by Mario de Andrade

Adaptation by Jacques Thiériot
and Grupo de Arte Pau-Brasil

Director— Antunes Filho

Assistant Director—Leonor Chaves

Rhapsody and Musical Director—Murilo Alvarenga
Art Director—Naum Alves de Souza

Stage Manager—Rosento Martins

Lighting— Renato Pagliaro

Executive Producer—Joe Kantor

CAST
(in alphabetical order)

ANGELA DE CASTRO

BETO RONCHEZEL

CARLOS AUGUSTO CARVALHO (Macunaima)
GUILHERME MARBACK
ILONA FILET

JAIR DE ASSUMPCAO

JOAO ROBERTO BONIFACIO
LUCELIA MACHIAVELI

LUIZ HENRIQUE

MIRTES MESQUITA
ORLANDO DA COSTA BARROS
SALMA BUZZAR

VERA D'AGOSTINO

VERA LUCIA SIMAO

WALTER PORTELLA
WHALMYR BARROS

ZENAIDE

There will be three S-minute intermissions




TERRACE THEATER
ITERRACE THEATER

Thursday June 7, 1979 at 8:00
Friday, June 8, 1979 at 2:00 and 8:00 P STt da Jhne 9o 8500

' Sunday, June 10 at 2:00 and 8:00
Theatre d’Aujourd’hui presents

’ Grupo Ictus presents

Les Hauts et les Bas de la Vie d’une Cuantos afos tiene un dia . . .2
Diva: Sarah Ménard par Eux-Mémes (How Many Years In A Day .. )

(The Ups and Downs in the Life of a Diva: Sarah Ménard by Herselves) Collective creation of Ictus with texts by:

Claudio Di Girolamo
Delfina Guzman
Nissim Sharim
Sergio Vodanovic

by Jean-Claude Germain

Director—Jean-Claude Germain

Scenic and Lighting Design—Claude-Andre Roy

Costume Design—Diane Pacquet

Sound—Philippe Bourgie

Technical Direction—Jean-Claude Leblanc

Assistant Technical Direction Fran«;ois Seguin
and Micheline Rouillard

Music—Jacques Perron

Directors-—Claudio Di Girolamo, Delfina Guzman, Nissim Sharim
Scenic and Lighting Design—Claudio Di Girolamo

Properties—Hille Muzard

Video Color Recording & Technical TV Supervision—Juan José Ulriksen
Production—Sergio Freitas

Sound -~ Eduardo Luna

CAST

NICHOLE LEBLANC At

GASTON BRISSON 5 CAST
| e RN 740 SRS B e it 0 B LSS 13 O O 5 & e . 0 2 NISSIM SHARIM
(@ DN o) s S ey e e & S A DSBS § ) & kst 6 DELFINA GUZMAN
O Tp CABASCTTIA FLYY ST U S SO P S JORGE GAJARDO
Fernando)'Sierra; /= s ottt it viis s © < iaisisis crsrad ettt FERNANDO SIERRA
Veronica GONZalez .. tcionlo it cies e raiaa o R ELSA POBLETE
MartinPAlYarez e S P CHRISTIAN GARCIA HUIDOBRO
Ana Maria MONTOYA . iipuus « ot blae s i aiate lo e et ians MAITE FERNANDEZ
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Great

beginnings.

Photo credit: Courtesy of The Pierpont Morgan Library ¢

These are ideas being born. They are
the working drawings of Michelangelo
Buonarroti. He tried to keep most of them
hidden in his lifetime. Now you can see
them, and many more, in “Michelangelo
and His World: With Drawings from the
British Museum” at The Pierpont Morgan
Library in New York City from April 26
through July 28, 1979.

For more than 400 years, the world has
stood in awe of his finished works. Now
we can take delight in his great
beginnings. He didn’t do them to please
us. He did them to explore his subject
matter, and himself.

That’s one reason we sponsored this
exhibition. We can learn from great ideas,
but we learn more from knowing how
they came to be. Great works inspire us,
but the creative process nourishes us. In
our work, as in yours, we need to be
reminded that great endings start with
great beginnings — that no beginning, in
our day or in Michelangelo’s, can be great
without individual imagination, individual
creativity, individual innovativeness.
Sponsorship of art that reminds us of
these things is not patronage. It's a
business and human necessity.

If your company would like to know
more about corporate sponsorship of art,
write George Weissman, Chairman of
the Board, Philip Morris Incorporated,
100 Park Avenue, New York, N.Y. 10017.

o]e .
Philip Morris Incorporated
It takes art to make a company great.
Makers of Marlboro. Benson & Hedges 100's. Merit
AR,  Parliament Lights. Virginia Slims and Multifilter
2_@‘, ¥ Miller High Life Beer. Lite Beer and Lowenbrau
ree==7— Lightand Dark Special Beer: 7 UP and Diet 7 UP.

“Michelangelo and His World: With Drawings from the British
Museum” at The Pierpont Morgan Library appears from April
26 through July 28, 1979. This exhibition has been made
possible by generous support from Philip Morris Incorporated
and the National Endowment for the Arts




(Continued from p.7) abstract or ethnic-ori-
ented, jazz-based or avant-garde ballets.
A broad sampling of the Cuban com-
pany’s total repertory for the seasons at
the Kennedy Center in Washington and
the Metropolitan Opera House in New
York provides the American public for
the first time with an opportunity to see
what Alonso has accomplished. The clas-
sics, of course, are there with traditional
respect and Cuban accent. Miss Alonso’s
world-famous and now historic Giselle is
on view as well as her stagings of Cop-
pélia, the great Adagio from Act Il of
Swan Lake, Fokine’s Les Sylphides and
the delicious early Victorian Pas de Qua-
tre. Butwith theseuniversal, world-owned
classics come Tarde en la Siesta, a hom-
age to the late Cuban composer, Ernesto
Lecuona (who does not know his famous
“Malaguena’’?), choreographed by Alber-
to Méndez, Cuba’s foremost young cho-
reographer and, very possibly, one of the

Right: Gadés’ Blood Weddingafter a Lorca play.

finest choreographic talents to be found
anywhere.

It is especially natural that Cuba, with
Hispanic origins, should find fraternal
closeness with Spain’s great poet, Feder-
ico Garcia Lorca, and give him choreogra-
phic eloquence through Ivan Tenorio’s
ballet, The House of Bernarda Alba, and
in Blood Wedding, choreographed not by
a ballet classicist but by one of today’s
most dazzling Spanish dancers, Antonio
Gadés. Carmen, of course, is a ballet (cre-
ated by Alberto Alonso) that means as
much to Alicia as does her fabled Giselle.
True, it was made expressly for the Bol-
shoi’s blazing Maya Plisetskaya who ele-
vated it into something of a trademark.
But Alicia Alonso knew that she herself,
withaSpanish origin, could bring a unique
dramatic and sensual dimension to her
Spanish gypsy heroine. And she does just
that.

The company that dances this broad
but unique repertory isin itself unique as

well as large. Barbara Fallis, co-director
with her husband, Richard Thomas, of
the New York School of Ballet (and mo-
ther of the TV and movie star, Richard
Thomas), was herself a charter member
—as an American guest artist—when the
Ballet Nacional de Cuba came into being
just thirty years ago as the Ballet Alicia
Alonso. Miss Fallis for four years, from
1948-1952, shuttled back and forth be-
tween her dancing duties in the United
States and with Alicia in Cuba as did A-
lonso herself for twenty years. Miss Fal-
lis recalls that “little Richard spoke Span-
ish before he did English” and that al-
though Alicia established the Cuban com-
pany along with her dancer-teacher hus-
band, Fernando Alonso, and her brother-
in-law, Alberto, “Alicia herself was the
one behind the whole thing.”

Maria Karnilova, today a Tony Award
winning Broadway actress, became Ali-
cia’s closest friend forty yearsago, danced
with her in the Ethel Merman musical,

i

whenyouwearoneofour47leotardsinoneof 33 colors, one of our 51 accessories orone of our 57 shoes.

In aworld entertained by the great and the
famous,we've starred for almost 100 years.

86 Proof Blenda Scotch Whisky. © Paddington Corp., NJY.




music by
John
Eaton
‘ cocktails & conversation

John Eaton

plays great piano in
The ATRIUM
nightly except Sunday from 8:30

X7 The
Embassy Row
b Hotel

1427 F St. N.W. 202/347-5560
Open evenings til 2:00 AM
Friday and Saturday til 3:00 AM,
Sunday Brunch 10-3

Stars in Your Eyes- the Cuban girl tauch
her Russian-American friend |

an American tap dance!—and in
Theatre. Karnilova, in a recent visit to
Havana for festival performances, co

firms Miss Fallis’ statement that Alonso
herself, in addition to being up front as

a star, is also behind the whole thing.

Karnilova, after describing her longtime
friend as a ‘‘passionate mother’ to her
dancers, adds, ‘“‘there is an emotional glo-
ry in the corps that Ballet Theatre used
to have and the New York City Ballet ne-
ver had. Balanchine, I think, invites pro-
found, unswerving loyalty. Alonso, from
all her dancers and her students, receives
adoration.”

The dancing of all ranks—primas and
premiers, principals, soloists, coryphées,
corps de ballet—has often been described
as “beyond technique’ and that the girls
“do their pointe work so effortlessly, us-
ing the shoes as an extension of the foot,
that one is almost totally unaware that
shoes are worn.”’ But very solid and de-
manding technique underlies these ac-
complishments. The Cubans, in their com-
pany and ballet academy, are no longer
importers only, for they export teachers
as well as performers. The dancers, sing-
ly, and as a company, have been hail-
ed in Western Europe as well as in the
U.S.S.R., the People’s Republic of Chi-
na and, of course, in Latin America. Their
choreographers have staged ballets for
prestigious state theatres, the Bolshoi and
the Paris Opéra among them, in several
lands. And their teachers have brought
“Alonso” technique to ballet academies
that were old and established when Cu-
ba was merely an outpost of empire.

So it is that the Ballet Nacional de
Cuba is in itself a star dance attraction,
but even though Alicia Alonso is indeed
“behind it all,”” we are still fortunate that
“La Divina” is still out front where bal-
letomanes, as well as students, can render
her that adoration she has earned through
a career, as much American as Cuban,
that has spanned forty years.

Walter Terry is dance critic for Saturday Review.
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SummerQOpera

On April 19, the Kennedy Center and the Washington Opera announced that they bad
joined forces to create the Kennedy Center Summer Opera. Headed by the Center’s
Executive Director, Martin Feinstein, and Francis Rizzo, Artistic Administrator of the
Washington Opera, the new company will present a repertory of four productions in
Kennedy Center’s new Terrace Theater during a six-week season beginning July 10.

It was late last August when Martin Fein-
stein told me about a summer opera pro-
ject. He mentioned it almost offhanded-
ly during a dress rehearsal of Burton’s
Duchess of Malfi, which I was mid-wifing
through its world premiere at nearby
Wolf Trap. Would I be interested in help-
ing him to put together the season? Sure,
I said, it sounds like fun. Later—waking
with a start in the middle of the night—
I realized what I'd agreed to. I called him
in the morning: “‘Do you really mean to
get this on by next July?” That would
give us less than ten months to plan re-
pertory and line up singers, conductors,
directors and designers. Besides, Washing-
ton Opera was about to begin rehearsals
so I couldn’t concentrate on the new
project until mid-November. Martin re-
fused to be alarmed. Then he did a very
clever thing—he took me on a tour of
the then abuilding Terrace Theater. Even
as we wandered through the scaffolding,
the dangling cables, and the dusty rubble
of concrete blocks, I could imagine a

whole repertory of operas being perform-
ed in this jewel-box of a theatre. I said
yes a second time—on condition that my
Washington Opera colleagues, Managing
Director Gary Fifield and Production
Manager Jerry Sherk, join us on the plan-
ning team.Martin had alreadyasked them.

In naming the new company we deli-
berately avoided the term “chamber ope-
ra.”’ Opera-lovers are a very special breed.
What they look for in opera is the most
highly-charged emotional experience that
theatre has to offer. It’s not surprising
that relatively few of them are attracted
by the distilled and introspective beau-
ties of chamber music. I suspect that the
phrase ‘chamber opera’makes them think
of something bloodless and insubstantial,
performed with two pianos, and some
folding scenery. Although the Terrace
Theater is a miniature opera house, we
don’t intend to put on miniature operas
exclusively. In this country many works
are done regularly in big opera houses
which are much better (Continued, page 22)

Franeis Rizzo
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Street, Tysons Corner, Montgomery
I, Columbia Mall, Parkington,
andmark, and Lakeforest.
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here the excitement is

el a matter of
attit =POTamy reraxed. From slim .

(Cont. from page 19) suited to intimate sur-
roundings—Cosi and Abduction, just to
name two by Mozart. These are hardly
insubstantial works, and they certainly
call for ‘big’ singing. In Europe, you'll see
them performed insuch small-scalehouses
as Munich’s Cuvillestheater and Milan’s
Piccola Scala. And along with them, a
vast repertory of works ranging from
Monteverdito Britten (and beyond) which
do conform to the chamber opera format
—small cast, no chorus, and just a hand-
ful of orchestral players. What these two
sorts of works have in common is their
need to be seen and heard in close-up.
And it’s that repertory we plan to give
our public.

Apart from the time-squeeze, there
were several hurdles in our path. Most
important was the orchestra strike, which
began just as we got mobilized for action.
When the differences were ironed out,
our plans were given welcome and much-
needed support by both the musicians
and their brother-union, AGMA, and
eventually the stagehands, who have
done their generous best to make the
summer season possible.

There’s a phrase current among the
younger generation of operatic stage di-
rectors: “So-and-so is a music-theatre
singer’”’—or—“So-and-so has a terrific
voice, but she just isn’t music-theatre”—
underscoring the fact that the public has
come to expect singers to look and act
their parts, as well as sing them beauti-
fully. And that’s the sort of roster we've
put together: two dozen of the best ‘mu-
sic-theatre’ singers around—all of them
American, and most of them still in their
twenties or early thirties. Since two of
our productions include a good deal of
spoken dialogue, they’ll be playing along-
side professional actors—singers who can
hold their own in such company have to
be all-round performers.

Even before John Mauceri, our Music
Director and principal conductor, enter-
ed the picture, Martin had his own no-
tions about repertory. Every opera sea-
son needs something Italian—in light of
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the success of Donizetti’s little-known
Il Furioso at last year’s Charleston/Spo-
leto Festival, Mr. Feinstein proposed that
we take it over for the Terrace. And al-
though we'll be using the same charming
physical production, we’ll restore much
of the music cut in Charleston and use
the full and authentic orchestration in a
freshly edited version published a few
months ago in Florence . .. Another of-
fering will be Abu Hassan, a sparkling
operina by Carl Maria von Weber which
Martin first saw as a teenager and has
wanted to see again ever since. Part of
the double-bill which opens our season,
it will be preceded by The Impresario,
which not only makes a perfect comple-
ment to the Weber score, but allows us
to “bless the house” with Mozart’s mu-
sic. In pairing these works, we have ask-
ed playwright Hugh Wheeler to provide
a script which joins them as a single co-
mic entertainment—and the results—even
in early draft—promise a delightful even-
ing in the theatre . . .

America is powerfully represented by
Dominick Argento’s Postcard from Mo-
rocco, the work of a composer who
knows that opera is about basic and re-
cognizable human emotion conveyed by
beautiful singing . . . And since we want-
ed to round the season with something
French, we were delighted when Mauceri
came up with Offenbach’s Christopher
Columbus—which isn’t really by Offen-
bach but a pastiche of numbers he wrote
for several forgotten operettas, put to-
gether by London’s Opera Rara around
an original libretto by Donald White—
wonderful music and a wonderfully
zany text.

With the Mozart/Weber double-bill,
Argento, the Donizetti reprise, and an
Offenbach operetta, the Kennedy Cen-
ter Summer Opera line-up offers some-
thing old, something new, something
borrowed—and something outrageous.
That should add up to something for ev-
erybody . ..

Francis Rizzo is Artistic Administrator of the
Washington Opera.
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PICHT UDPSTAILS.,
RICHT NOW.

Avoid the exit crunch. Come
upstairs after the show. To ACT IlI,
where you can enjoy our popular
after theater menu, served in both
the elegant ACT Il dining room and
our Lounge as well.

Before the curtain, join us for dinner
Monday thru Saturday, when, as
always, Fresh Seafood, Prime
Meats and Fresh Vegetables
headline our program.

And, on Matinee days, lunch
at ACT Il is another great
performance.

All atop the John F. Kennedy Center
for the Performing Arts, where we
present dining with a delicious new
point of view.

ALl
THREE

Telephone:

833-8870
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Rosemary Harris, Keith Baxter and Remak Ramsay star in the Somerset
Maugham play, Home & Beauty, at the Eisenhower Theater during June.

Why did feelings go out of fashion in the
theatre? When did the stage lose stories to
be caught up in and characters to care a-
bout and intermissions for wondering
what’s going to happen next?

We know when naturalistic plays went
out of style, and there was plenty that
was old-fashioned about them. But some-
thing has been lost along with the old-
fashionedness. We miss the caring about
characters and the getting caught up in
their stories. We miss being moved and I
think we’d better retrace our steps in
search of that for without it our plays
have become less necessary.

To be specific, the old feelings went
out of fashion in 1956. That was when
Samuel Beckett’s Waiting for Godot open-
ed on Broadway and closed down the era
of straightforward, logical plays—“natur-
alistic” plays—the era of Lillian Hellman
and Arthur Miller and William Inge. We
mustn’t blame Godot for that, for it is
one of the great plays and has more laughs
and tears than most. But Beckett’s drama
introduced audiences—and, more impor-
tant, playwrights—to “theatre of the ab-
surd,” as it came to be called. This was a
theatre without care for story or sense or
character. Realism was dismissed in favor
of cartoon and caricature and a two-di-
mensional look. Non-sequiturs were justi-
fied as reflecting a human inability to
communicate, or the meaninglessness of
existence. For the theatre was now dedi-
cated to cosmic problems.

Some of our playwrights took rather
easily to this new style. It is easier to deal

with eternity than with today. The plays
of Tennessee Williams had been growing
outlandish anyhow. The lyric poetry of
his Glass Menagerie and Streetcar Numed
Desire had already given way to bizarre

- v

characters in Night of the Iguana and ev-
en cannibalism in Suddenly Last Summer.

Eugene Ionesco and Jean Genet be-
came instant masters though Ionesco
wrote trivia and Genet had a one-way
mind on a perverted street. I fear the un-
demanding, all-excusing absurdist style
was largely to blame.

For what the movement to absurdism
did was excuse playwrights from the dis-
ciplines of plotting, of building, of cre-

. How the English express thems

Above: Rosemary Harris stars in Home & Beauty, directed by Jose Ferrer.
555 International j 4 ® A ® ©
. . . | .
Warning: The Surgeon General Has Determined The taste of distinction from x‘/l:‘l ‘lll '()‘I l‘l(‘(
That Cigarette Smoking Is Dangerous to Your Health State Express of London.
16:mg. “1ar, 1.4 mg. nicotne av. per cigarette by FTC method 25
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- Georgetoton -
1254 Wisconsin Avenue

(Site of Stohlman’s historic
confectionery and ice cream
parlor for over 100 years)

~ Masza Gallerie -
5300 Wisconsin Avenue
Open Seven Days a Week

— [ T3 Y. N CTL TV O\ Gh WAL A

<

“Waiter,
there’s a violin
in my soup.”

A little old Vienna.

| >
Lunch, dinner, cocktails.

19th Street at Dupont Circle.
For reservations, (202) 462-5353.

/ATASTE OF CAFE SOCIETY
COMES TO
FOGGY BOTTOM.

Q

IN THE RIVER INN
924 Twenty-Fifth Street, N.W.

2 Blocks from Kennedy Center
Breakfast-Lunch-Dinner J

i 338-8707

ating and writing to character, of making
sense, of winning an audience.

Mind you, this was happening at a
time when we were avoiding discipline
on all fronts. Representational art, the
pictures we could recognize, had been re-
placed by abstract expressionism; rock
and roll became America’s popular mu-
sic; we were in the midst of a rising chaos
that would crest in the Sixties with my-
riad revolutionary movements. In every
respect, it seemed, there was a loss of
faith in traditional values—in the very i-
dea of having values in the first place.

Doubtless, America needed such a
shake-up; doubtless it had become com-
placent, for otherwise none of the up-
heaval would have been invited or hap-
pened. For the moment, anyhow, natur-
alistic theatre was dead, and those play-
wrights who so recently had been part of
a golden age were now obsolete. Some,
like Hellman and Inge, tried to adapt
their styles to absurdism and failed. They
should have stayed true to themselves.
Williams’ uniqueness proved too personal
to be part of a school, but devoting the
second half of his career to becoming an
absurdist he went straight down the
chute. As for Arthur Miller, who once
reigned the American stage, he would
write with decreasing frequency and ur-
gency. Today, though at 63 he is in the
prime of his life, Miller is considered a
retired playwright.

A new style brought a new generation
of playwrights, a gifted generation. Lan-
ford Wilson, David Rabe, Ronald Ribman,
Ed Bullins, Sam Shepard—these writers
are as talented as any of their predeces-
sors. Yet though they have won the res-
pect of critics, they have not won the
affection or enthusiasm of audiences.
Rabe and Wilson are not the household
names that Miller and Williams were. Sam
Shepard never “arrived” as Edward Albee
did the morning after the premiere of
Who's Afraid of Virginia Woolf? None of
these writers have their new plays pro-
duced on Broadway and, believe me,
that still means something. Like it or
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not, Broadway is still the embodiment
of the American theatre. No play can be-
come part of our country’s cultural fab-
ric until it is a Broadway hit. And none
of these new writers’ plays has been a
Broadway hit. They have integrity, all
right, but lack emotionalism and stage
clout. They don’t reach audiences. It is
because they haven’t characters and sto-
ries to latch onto.

Am I arguing for a return to the past?
No, earthbound naturalism is irrevocably
old-fashioned. But I am indeed arguing
for a return to discipline and emotional-
1sm, to stories and characters, areturn to
subjects we can talk about on the way
out of the theatre, a return to the basics
of drama.

Naturalism became obsolete because
it seemed superficial. It was just a copy
of our clothes and living rooms and con-
versational patterns. Its characters were
stereotypes, like those in today’s televis-
ion series. Such “‘naturalism” was exter-
ior. The new absurdist plays tried to
come closer to the reality of our inner
existence. '

I'm afraid an audience just can’t see
inner existences. It has come to the con-
clusion that a play and its characters
should be interesting. Audiences also
have come to trust what the absurdist
plays doubted: the sense in life. We think
we are capable of dealing with our prob-
lems, even with the irrationality of exis-
tence, if irrational it be. We have regained
faith in the capability of intelligence and
education. So it is not hard for us to de-
mand that a playwright control his play
and make sense of it. Perhaps this feeling
of ours is a factor of a general complac-
ency like the one that pervaded the fif-
ties, but I don’t think so. I think, rather,
that this self-confidence—if you like, this
can-do attitude toward the unknown fu-
ture—is the very cornerstone of human
endurance and progress.

Besides, it’s more satisfying to go to
plays that have emotional impact.

Martin Gottfried is the drama critic for Satur-
Day Review.
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French Cuisine Served After the Theatre
in Historic
Georgetown Setting
Valet Parking i
1226 36th Street, NW. 965-1789 &=

5

DINNER - DANCING

1232 36th ST., NW
RESERVATIONS: 965-1789

Gracious
Waterfront Dining

Pre-Theatre Specialties *
After-Theatre Snacks & Pastries +
Fresh Bouillabaisse Fri.. Sat. & Sun

Dancing & Entertainment in
The Engine Room Lounge

Monday thru Saturday 4:30—11:15
Sunday Leisure Dining 2:00—10:00

Maine Avenue at 7th Street. SW
in the Channel Inn Motel
Res. & Info. 554-2500




Designed for those who
require the most sophisticated
accoutrements for day-to-day
living. The convenience of |
an urban location in a §
secluded Arlington setting. it

Priced from $170,000 ¢~
to $250,000. [ { .

OR

A. G. Van Metre Associates, Inc. & Forest Hills Associates
Phone: 521-2262
From Washington, take the 14th Street Bridge, south on Shirley Highway,

stay in right lane and exit to Ridge Road to South 23rd Street, turn right
two blocks to Forest Hills on the left.
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MUSICAL THEATER LAB

Tuesday, June 5, 1979 at 8:30
Wednesday, June 6, 1979 at 2:00 and 8:30

Factory Theatre Lab presents
Lucky Strike

by Hrant Alianak

Director—Hrant Alianak

Set Designer—James Plaxton
Costume Designer—Fina MacDonell
Stage Manager—Mark Hammond
Sound—Terry Crack

Lighting Design—Tim Crack
Producer—Ken Gass and Bob White
Company Manager—Diane English
Production Assistant—D. Swiderska

BAB1e s s s vle s v rels os W e
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ChATHR: Lo i s i shos o eavalolats s e amtaiate sabms

................ G. W. MESSENGER
........... MARY ETHEL PHALAM
................... ELLEN AARONS

HANDICAPPED PATRONS—Kennedy Center issues a
special identification card to assist handicapped persons
in purchasing tickets by phone. Information regarding
the issue of this card may be obtained by writing Friends
of the Kennedy Center, Washington, D.C. 20506. Home
and office numbersshould be included on all requests. A
special box is reserved in the Eisenhower Theater, the
Opera House and the Concert Hall, and special seats in
the Terrace Theater for the use of patrons in wheelchairs
Aisle seats in the orchestra may also be purchased by
those patrons who are able to transfer from wheelchair
to theatre seat. Elevators within each theatre serve the
orchestra, box and balcony levels. At each theatre, the
head usher will arrange, upon request, for a wheelchair
patron to enter through a side entrance to avoid steps
at the main entrance. Special restroom and telephone
facilities for wheelchair patrons are available on the
orchestra level of each theatre. Garage parking arrange-
ments may be made in advance by phoning the garage,
(202) 659-9620.

NO SMOKING in any of the auditoriums. The
taking of photographs and the use of recording
equipment in any of the auditoriums during a
performance are swrictly forbidden.

FIRE NOTICE: The red lighted exit sign near-
est to your seat is the shortest route to the street.
In the event of fire or other emergency please do
not run, walk to the nearest exit and proceed to
the Entrance Plaza (east side of the building).
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ALLIANCE FOR ARTS EDUCATION

‘ joint project of the

John F. Kennedy Center for the
| Performing Arts and the
Office of Education, Department of Health,
Education & Welfare
National AAE Committee
Jean Kennedy Smith, Chairwoman

James Allison
Vivienne Anderson
| Mrs. Howard H. Baker, Jr
Shirley Trusty Corey
Mrs. Clifford Folger
Margie Hanson
Jeanne Wade Heningburg
William Jamison
| I'homas R. Kendrick
Jack W. Kukuk
l.onna Jones
John Mahlmann
Mrs. Harold K. Marshall
Jack Morrison
Wendy Perks
Donna Stone Pesch
[ I'homas A. Shannon
Charles Spohn
Roger L. Stevens
A. Theodore Tellstrom
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MUSICAL THEATER LAB

Thursday, June 7 at 8:00
Friday, June 8 at 7:30 and 10:00

Teatro de los Buenos Ayres presents

Historias para ser contadas

(Stories To Be Told)
by Osvaldo l)mglfn

Director—Oscar Ferrigno
Assistant—Claudio Ferndndez Vegél
Scenery and Lights—Mario Cruz
Costumes-—Kochane

CHARACTERS: : :
Dentists, monkeys, professors, employees, dogs, lawyers, animal trainers, mothers,
children. wives. Blacks, Whites, executives, etc. etc., etc., played by the following

actors:

OSCAR FERRIGNO
FABIANA VEGAL
FERNANDO VEGAL
JOSE LUIS THENON
ENRIQUE SILVA

MUSICAL THEATER LAB

Saturday, June 9, 1979 ar 12:00

Fundacion Cultural Teatro Taller de Colombia presents

Los amigos de Candelita

(Candelita’s Friends)

o by Teatro “El Galpén™ de Uruguay

——— T 9T N MmN VWi

Director—Jorge Vargas

CAST

JUAN CARLOS MOYANO ORTIZ
MARIO MATALLANA CORTEZ
BEATRIZ CALVO

ARTURO SANCHEZ

JORGE VARGAS
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MUSICAL THEATER LAB

Sunday, June 10, 1979 at 7:00
Monday, June |1, 1979 ar 2:00 and 8:00

Teatro Repertorio UNAM presents

Lastima que sea puta

(‘Tis Pity She’s a Whore)

by John Ford

Spanish version—Juan Jose Gurrola and Fiona Alexander

Literary Consultant—Juan Garcia Ponce
Director—Juan José Gurrola

Sets and Lighting Design—Alejandro Luna
Costume Design—Fiona Alexander
Properties—Enrique Barbeyto
Jewelry—Angela Dodson

Sound-—Mara Larrosa
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Giovanni (FIorio’s SON) .. ...uoenuiineenenueaneennns JOSE ANGEL GARCIA
Elorial(CitiZenTof P arrna) S o S P LUIS DE LEON
Donadol(Cltizen ofi P ammna) e sl = s e e e e o LEON SINGER
Grimaldi (soldier—a Roman gentleman) .......... JUAN RAMON CASTILLO
Soranzo (anobleman) ...........coiteeinininnennn MAURICIO DAVIDSON
Vazquez (a servant of Soranzo)i. . 2. 0 e e, OSCAR YOLDI
Bergettol(IDonadols MEpheW )it s s e s et et & e ARISTIDES COEN
Poggio (servant of Bergetto) .................. GUSTAVO TORRES CUESTA
Richardetto (supposed physician).........cceceeeennnnnns JUSTO MARTINEZ
CardiNal o oo s mnimas & iomiaie st i ey e s el JUAN JOSE GURROLA
Banditti, officers, attendants ................ OSCAR YOLDI, JUAN RAMON

CASTILLO, PEDRO GURROLA

There will be one 15-minute intermission
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America’s parlor
overlooks the Potomac

In our grandparents’ time, it was the
custom to set aside a special room in the house
to entertain company, a room called the
“parlor.”

The Kennedy Center for the Perform-
ing Arts in Washington is America’s parlor.
It’s a place where millions of visitors from
every corner of the earth come to get a
glimpse from our art, music, and theater of
what Americans are really like, and what in
the world's culture we care about.

What they discover is more than
majestic architecture, more than entertain-
ment by outstanding artists. Through the
values that the Center embodies, and
through its visible and unstinting care for
these values, they discover our country. The
Center is, uniquely, a diplomatic triumph.

The Kennedy Center i1s equally a
revelation to millions of Americans who visit
the capital each year: a vision of excellence
and a window on the world.

Unlike national cultural centers else-
where in the world, the Center receives
virtually no government subsidy for its
extraordinarily diverse performing arts pro-
grams. Under a Congressionally approved
formula, the Center will pay more than
$650,000 this year from its operating
revenues as its share of maintenance. The
remaining housekeeping and utility costs are
allocated by Congress to the National Park
Service, which customarily maintains Presi-
dential memorials.

Ticket sales and donations add up to a
fair share of the Center’s operating revenues,
but by design prices are kept low enough to
ensure that everyone can attend.

As a result, more funds are needed if
the Kennedy Center is to continue its efforts
in education and public service, present the
best of the creative and performing arts, and
encourage a new generation ofyoung artists.
And that 1s where the Corporate Fund for
the Kennedy Center comes in.

The Corporate Fund is an alliance of
American business executives who work to
raise money to support the Kennedy Center.
Because of the Corporate Fund, the Center
can take chances on new theatrical and
musical talent, and encourage new ideas. It
can also provide free and reduced-price
ticket presentations, and special programs
for children. These are the activities that
pump renewed energy and imagination into
the Center each year.

Participation in the Corporate Fund is
open to any corporation which makes a
contribution to the Center. The Kennedy
Center is a qualified public charity under
Section 501 (c) 3 of the Internal Revenue
Act and therefore all gifts to the Center are
tax deductible.

Inquiries should be addressed to the
Corporate Fund, John F. Kennedy Center
for the Performing Arts, Washington,
D.C. 20566.

The Corporate Fund for the Performing Arts at Kennedy Center

Corporate Fund Leadership —1979 Board of Governors

Chairman
!V awleigh Warner, Jr., Chairman of the
Board, Mohil Corporation

Vice Chairmen
Thornton F. Bradshaw, President

Adtlantic Richfield Company

Charles L. Brown, Chairman of the
Board and Chief Executive Officer, American
Telephone and Telegraph Company

Frank T. Cary, Chairman of the Board
International Business Machines Corporation
James L. Ferguson, Chairman and Chief
Executive, General Foods Corporation

W. H. Krome George, Chairman and
Chief Executive Officer, Aluminum Company of
America

Andrew Heiskell, Chairman of the
Board, Time Inc

Donald S. MacNaughton, Chairman of
the Board and Chief Executive Officer,
Hospital Corporation of America

C. Peter McColough, Chairman and
Chief Executive Officer, Xerox Corporation
Thomas A. Murphy, Chairman of the
Board and Chief Executive Officer, General
Motors Corporation

William S. Paley, Chairman of the Board,
CBS Inc

David M. Roderick, Chairman and Chief
Executive Officer, United States Steel
Corporation

J. Paul Sticht, Chairman and Chief

Executive Officer, R. J. Reynolds Industries, Inc.

W. Reid Thompson, Chairman of the
Joard and President, Potomac Electric Power

Company

Secretary
Harold Burson, Chairman of the Board
Burson-Marsteller

Governors

(as of May 1)

Roger E. Anderson, Chairman of the
Board, Continental [llinois Corporation
Thomas S. Carroll, President, Lever
Brothers Company

Edward W. Car ter, Chairman of the
Board, Carter Hawley Hale Stores, Inc
Joseph E. Connor, Chairman, Price
Waterhouse & Co

Charles H. Davison, Deputy Chairman
and Chief Operating Partner, Peat, Marwick,
Mitchell & Co

Katharine Graham, Chairman of the
Board, The Washington Post Company
Walter E. Hanson, Chairman & Chief
Executive, Peat, Marwick, Mitchell & Co.
Robert S. Hatfield, Chairman of the
Board and Chief Executive Officer, The
Contnental Group, Inc

Amory Houghton, Jr., Chairman of the
Board, Corning Glass Works

John V. James, Chairman of the Board,
President and Chief Executive Officer. Dresser
Industries, Inc.

Harvey Kapnick, Chairman, Arthur
Andersen & Co

Edward N. Ney, Charman & Chief
Executive Officer, Young & Rubicam Inc
Edward L. Palmer, Chairman of the
Executive Committee, Citibank, N. A
Thomas L. Phillips, Chairman of the
Board and Chief Executive Officer, Raytheon
Company

Donald T. Regan, Chairman of the Board
and Chief Executive Officer. Merrill Lynch &
Co., Inc

James D. Robinson III, Chairman of the
Board and Chief Executive Officer, American
Express Company

Henry B. Schacht, Chairman of the
Board and Chief Executive Officer, Cummins
Engine Company, Inc

Donald V. Seibert, Chairman of the
Board and Chief Executive Officer, J. C
Penney Company, Inc

Edfred L. Shannon, Jr., President,
Santa Fe International Corporation

J. Stanford Smith, Chairman of the
Board, International Paper Company
William S. Sneath, Chairman of the
Board and Chief Executive Officer, Union
Carbide Corporation

Alexander B. Trowbridge, Jr., Vice
Chairman of the Board, Allied Chemical
Corporation

Richard D. Wood, Chairman of the Board
and Chief Executive Officer, El; Lilly and
Company

William T. Ylvisaker, Chairman of the
Board and Chief Executive Officer, Gould Inc

1979 CORPORATE FUND GIFTS RECEIVED as of May 1, 1979

Corporate Leadership Circle
International Business Machines Corporation, McDonald’s Corporation, Mobil Foundation,

, The Prudential Foundation, Standard Oil Company (Indiana)

Corporate Patrons

The Charles E. Merrill Trust, R. J. Reynolds Industries, Inc., Time Inc.

Corporate Sponsors

Anheuser-Busch Foundation, E. I. du Pont de Nemours & Company, Inc., General Electric
Company, Philip Morris Inc., Warner Communications Inc.

Corporate Donors

American Security Bank, N.A., Bethlehem Steel Corporation, The Bristol-Myers Fund,
Chrysler Corporation, The Continental Group, Inc., Continental Oil Company, Dresser
Industries, Inc., Fluor Corporation, Getty Oil Company, Johnson & Higgins, The Johnson’s

Wax Fund, Inc., McGraw-Hill Foundation Inc.,

NCR Corporation, National Broadcasting

Company, Inc., Northrop Corporation, Perpetual Federal Savings & Loan Association,
Reader’s Digest Association, Inc., Sperry Rand Corporation, Hiram Walker Inc., Wells

Fargo Bank, N.A.

Corporate Contributors
Baker International Corporation, Ethyl Corporation, The Hecht Company, Hospital
Corporation of America, Liberty National Bank & Trust Company, Mars Foundation,
National Bank of Detroit, New York Life Insurance Company, Petrolane Inc., The Young &

Rubicam Foundation

Corporate Leadership Circle: $50,000 or more; Corporate Patrons: $25,000-$49,000; Corporate Sponsors: $10,000-$24,000;

Corporate Donors: $5,000-$9,000.
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John E Kennedy Center for the Performing Arts

BOARD OF TRUSTEES

HONORARY CHAIRMEN
Mrs. Richard M. Nixon

5. Ji Carter Mrs. Gerald R. Ford : :
b B T Mrs. Dwight D. Eisenhower

Mrs. Lyndon B. Johnson Mrs. Aristotle Onassis
OFFICERS

Roger L. Stevens, Chairman

Harry McPherson, General Counsel
Williélm Becker, Associate Counsel
James F. Rogers, William H. Ryland,
Henry Strong,

Assistant Treasurers

Senator Charles H. Percy, Vice Chairman
Henry Strong, Vice Chairman

Frank Ikard, Secretary

Charlotte Woolard, Assistant Secretary
W. Jarvis Moody, Treasurer

Members Appointed by the President of the United States

Mrs. Abraham Ribicoff
Franklin D. Roosevelt, Jr.
Mrs. Jouett Shouse

Mrs. Jean Kennedy Smith
John G. Spatuzza

Roger L. Stevens

Henry Strong

Benjamin A. Trustman
Jack J. Valenti

Mrs. Jack Wrather

R. Philip Hanes, Jr.
Orval Hansen

Mrs. Paul H. Hatch

Mrs. Bob Hope

Frank Ikard

Melvin R. Laird

Mrs. Marjorie M. Lawson
Mrs. J. Willard Marriott
Ronald H. Nessen

Mrs. Donna Stone Pesch

Mrs. Howard H. Baker, Jr.
K. LeMoyne Billings

Mrs. Edward T. Breathitt
Robert S. Carter

Mrs. Edward Finch Cox
Marshall B. Coyne

Mrs. J. Clifford Folger
Abe Fortas

Peter H.B. Frelinghuysen
J. William Fulbright

Members Ex Officio Designated by Act of Congress

Ernest Boyer, Commissioner of Education
Marion S. Barry, Mayor of the District
of Columbia
S. Dillon Ripley, 11, Secly, Smithsonian Inst.
Daniel J. Boorstin, Librarian of Congress
J. Carter Brown, Chairman of the
Commission of Fine Arts
William J. Whalen, Dir., Nat 'l Park Service
William H. Rumsey, Director, District of
Columbia Department of Recreation

Joseph A. Califano, Jr., Secretary of
Health, Education and Welfare

John E. Reinhardt, Director, International
Communication Agency

Senator Harrison A. Williams, Jr.

Senator Edward M. Kennedy

Senator Charles H. Percy

Representative Frank Thompson, Jr.

Representative James C. Corman

Representative Joseph M. McDade

Mrs. George A. Garrett, Honorary Trustee
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AFTER
THEATER
SUPPER

featuring

the “Garbage Salad" ¢ Steak & Eggs
Omelettes and much, much more

4400 Jenifer Street, NW
362-1006

« | ATASTE OF HISTORY.
| FROM $6.50

Stop by our old New England
tavern for a hearty Early
American dinner with hot
popovers. All at most agree-
able prices.

;

Restaurant \__J/. & Tavern
1819 L St., N.W., Washington, D.C.,
Lakeforest Mall, Gaithersburg

O,

%
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o
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3124-28 M Street, Georgetown
Open 11 to 3 a.m. Fri. & Sat. |1 to4 a.m.

Phone: 338-3830

———— e~ ww A meat s

JOHN F. KENNEDY CENTER

ROGER L. STEVENS
Chairman

MARTIN FEINSTEIN

Executive Director of Performing Arts

ALEXANDER MORR
General Manager of Theatres
THOMAS R. KENDRICK
Director of Operations

Clifton Jeter
Controller
Jillian H. Poole
Director of Development
Charles Bright
Director of Sales
Edward G. Schessler
Director, Building Management
Verda V. Welch
Budget Officer
Richard H. Owens
Assistant to the Chairman
Jack W. Kukuk
Director of Education
David M. Young
Producing Director,
American College Theatre Festival
Geraldine M. Otremba
Performing Arts | ibrary

Leo Sullivan
Director of Public Relations
Hariot Stem
Associate Director of Public Relations

Dr. Archie L. Buffkins
Minority Affairs Consultant
John A. Schneider
Television Consultant

KENNEDY CENTER PRODUCTIONS, INC.

Hon. Abe Forrtas
Chatrman
Roger L. Stevens

Henry Strong

President Secretary Treasurer

Board of Trustees
Mrs. James Biddle Harry McPherson

Harold Burson Mrs Constance B. Mellon

William Cafritz Robert I. Millonzi
Sol. Linowitz Herbert Salzman

Robert McElwaine Hon. Robert Thayer

William B. McMurtrie Hal Zeiger

The Kennedy Center is maintained as a national

memorial by the National Park Service
Cecil D. Andrus
Secretary, U.S. Department of Interior
William J. Whalen
Director, National Park Service
Manus J. Fish

Regional Director, National Capitol Region

E.O. “Skip"' Larson
General Manager
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from other Countries

A

&

ARGENTINA—a

two oil paintings by Raquel Forner for the box tier of

ronze sculpture by Libero Badii and

the Opera House

AUSTRALIA—a set of seven tapestries for the South
Gallery representing The Creation, designed by John
Coburn and woven at the French factory, Aubusson
AUSTRIA—a crystal chandelier for the Opera House
and additional light fixtures.

BELGIUM—mirrors for the Grand Foyer, and for the
Opera House.

BULGARIA-a sculpture by Professor V. Minekov
CANADA—Eisenhower Theater stage curtain
COLOMBIA—a metal sculpture by Eduardo Ramirez on
the south circular drive.

DENMARK—a porcelain relief by Inge-Lise Koefoed for
the Concert Hall lobby.

EGYPT—an alabaster vase, circa 2600 B.C., for the box
tier of the Eisenhower Theater.

FINLAND—chinaware for the Gallery and Promenade
restaurants.

FRANCE—two tapestries by Henri Matisse and two
sculptures by Henri Laurens for the box tier lobby of
the Opera House.

GERMANY—bronze panels sculpted by Jurgen Weber
placed along the Entrance Plaza

GREAT BRITAIN—a sculpture by Dame Barbara Hep-
worth for the box tier of the Concert Hall.

INDIA—20 specially designed planters for the Grand Foy-
er, Hall of Nations and Hall of State.

IRAN—two identical silk and wool rugs especially de-
signed for the South Lounge of the Opera House.
IRELAND—Waterford crystal chandelier with four
matching sconces for South Lounge of the Opera House.
ISRAEL—artworks and complete furnishings for the
Concert Hall lounge.

ITALY—all the marble for the exterior and interior of
the building, cut to specifications.

JAPAN—the Opera House stage curtain, Bicentennial
gift to complete the Terrace Theater.

LESOTHO—a mohair tapestry.

LUXEMBOURG —sculpture by Lucien Wercollier for the
box tier of the Concert Hall.

MALAY SIA—shadow puppets from Ramayana epics.
MEXICO—two tapestries by Leonardo Nierman for the
box tier of the Eisenhower Theater.

MOROCCO-black and white wool rugs for the Roof
Terrace Galleries.

NORWAY—11 crystal chandeliers for the Concert Hall.
PAKISTAN—two Bokhara rugs.

PORTUGAL—planters created from ceramic tiles de-
signed by Mario da Silva, South Gallery.

SPAIN—two tapestries reproduced from original paint-
ings by Goya for exhibition in the South Lounge of the
Opera House and sculpture of Don Quixote by Aurelio
Teno for the East Lawn.

SR1 LANKA —two handcrafted standing brass oil lamps.
SWEDEN—18 crystal chandeliers, Grand Foyer.
SWITZERLAND—a sculpture by Willy Weber for the
Concert Hall lobby.

THAILAND—Thai silk for furnishings.
TUNISIA—reproduction of a 3rd century mosaic.
TURKEY—four porcelain vases designed by Professor
Muhsin Demironat.

YUGOSLAVIA—tapestries by Jagoda Buic and Matefa
Rocici.
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AFTER-THEATRE DINING

light French cuisine,
omelettes, crepes, cakes,
fresh fruit drinks.
Each evening 'til | A.M.

%}é

1113 23rd St., N.W./457-0057
At23rd & L

Clyde’s of Georgetown
3236 M Street, N.W., 333-0294

Open evenings 'til 2 A.M.
Friday & Saturday 'til 3 A.M.
Sunday Brunch 10 AM.-3 P.M.
Raw Bar Open Weekdays

Intimate Dining until 1 a.m.

Where The Kennedy Center Performers
enjoy their last act.
One block from The Kennedy Center
824 New Hampshire Ave., N.W.
333-2266
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LATIN AMERICAN ET—7:30
FESTIVAL HOME & BEAUTY
Factory Theatre Lab OH—8:00

STUTTGART BALLET
. —~ Concerto for Flute and H y.
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TT—2:00 & 8:00 Teatro Unam HOME & BEAUTY
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FESTIVAL HOME & BEAUTY
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MTL-7:00

LATIN AMERICAN
FESTIVAL

Teatro Unam
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T"I 7:30
| HOME & BEAUTY (preview)
|
| OH—8:00

“ STUTTGART BALLET
| The Taming of the Shreu
| CH—-8:30

| LOU RAWLS

ET-2:00

HOME & BEAUTY (preview)
OH-2:00

STUTTGART BALLET

The Taming of the Shrew

CH-7:00 & 10:30

LOU RAWLS
| ET-7:30

Rosemary Harris, Keith Baxter
and Remak Ramsay st arring in
| HOME & BEAUTY
[ by W. Somerset Maugham
| directed by Jose Ferrer

| scenery by Oliver Smith

| costumes by Jane Greenwood
| lighting by Tom Skelton

P : | OH-8:00
\ \ e e e e STUTTGART BALLET
A " B | The Taming of the Shrew
T IR ] : o)
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ket ~ -
ET—10:30 TT—2:00 & 8:00 MTL—12:00 ET—7:30
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FESTIVAL ‘ESTIVAL | OH—8:00
AYFI{II’IOZS(I)STM Theatre d'Aujourd 'Hui Teatro Taller de Colombia | STUT?TGART BALLET
sﬁ & 7:30 ET-7:30 ET—2:00 Concerto for Flute and Harp,
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:)l(l:M:gto MTL—7:30 OH-2:00 Initials R.BM.E,
i LATIN AMERICAN STUTTGART BALLET TT—8:00
STUTTGART BALLET FESTIVAL Lady of the Camellias LATIN AMERICAN
Orpheus Teatro de los Buenos Ayres FESTIVAL
rr-i&ogMERICAN OH—8:00 Grupo Ictus
LATIN STUTTGART BALLET |
FESTIVAL . Orpheus |
Theatre d’Aujourd "Hui S |
MTL—8:00 [
LATIN AMERICAN
FESTIVAL
Teatro de los Buenos Ayre: Q .
ET—10:30 ET—7:30 ET—2:00 ET—7:30
NATIONAL TOWN MEETING | HOME & BEAUTY HOME & BEAUTY HOME & BEAUTY
AFI1-12:00 TT—-8:45
SYMPOSIUM FOREVER BE_TI‘Y
ET—2:00 & 7:30 Betty Rhodes in Concert
HOME & BEAUTY
uceg ®
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Canto Vital, Paso a Tres,
Rara Avis, La Péri

)

S

El Guije, Leda and the Swan,
Spartacus pas de deux, Time
Out of Mind, Swan Lake

pas de deux

=

E H—1: ET-10:30 ET=7:30 ET-2:00 ET-7:30
CH—8:30 ET-7:30 Ll St : 3 : HOME & BEAUTY HOME & BEAUTY
JULIO IGLASIAS in Concert HOME & BEAUTY HOME & BEAUTY ORGAN DEMONSTRATION N?[TI?ZN:(:., TOWN MEETING lg(})iM; g(OBEAUTY P i
—8:0( ET—7:30 AFI—12: —8: —2: -
g:Ll}jE(})NACIONAL HOME & BEAUTY SYMPOSIUM BALLET NACIONAL BD.EI‘CIEFI;TANACIONAL gg[élgANACIONAL
DE CUBA
DE CUBA OH-8:00 ET—2:00 & 7:30 Swan Lake
Les Sylpbides, Canto Vital, BALLET NACIONAL HOME & BEAUTY Swan Lake Swan Lake
Tarde en la Siesta, Rara Avis, DE CUBA OH—8:00
Remembranza Les Sylphides, Canto Vim/._ BALLET NACIONAL
Tarde en la Siesta, Rara Avis, DE CUBA
Remembranza Prologue for a Tragedy,
Pas de Quatre, Carmen
( ) <) D D
- () ~~ ~® ~®
" ] : ET—10:30 ET—7:30 ET—2:00 ET=7:30
OH-1:30 TT—7:00 ET—7:30 CH—1:00 : HOME & BEAUTY HOME & BEAUTY
BALLET NACIONAL STARS OF THE BALLET HOME & BEAUTY ORGAN DEMONSTRATION z:;n(l)zNg; TOWN MEETING ggM;‘, g(oBEAUTY et %00
DE CUBA An Inside Look/Walter Terry OH-8:00 ET—7:30 —lz: et =D BALLET NACIONAL
Prologue for a Tragedy, with Alicia Alonso, guest BALLET NACIONAL HOME & BEAUTY SYMPOSIUM BALLET NACIONAL gél(‘:leBTANACIONAL DE CUBA
Pas de Quatre, Carmen - 1 DE CUB 1 . » ET—2:00 & 7:30 DE CUBA . El Gliije, Leda and the Swan,
ET—7:30 QUbA OH~—8:00 H Blood Weddin, Giselle SN Ey .
OH-7:30 HOME & BEAUTY Swan Lake BALLET NACIONAL OME & BEAUTY i Fille Ml Cotaze Pas de Quatre, Song fora
BALLET NACIONAL DE CUBA OH-8:00 Strange Flower, Time Out of
DE CUBA Giselle BALLET NACIONAL Mind, La Péri
Prologue for a Tragedy, DE CUBA
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OPEN LUNCH & DINNER|
After- Th/?\alre qupar

Enjoy the warm,
intimate atmos-
phere of French
country dining,
either before the
theatre or after

3057 M St, NW 3
Georgetown 337-2436 (Closed Mondays)

g “Afterglow...

L Major credit cards accepted -

\

that intangible feeling you
want to hold onto a little while
longer.” The quiet candlelit
charm of The Magic Pan
makes it the place for a de-
lightful late evening visit.

Wines - Cocktails

dggfic >

&

creperie
Open for dinner and
after the theatre snack

1819 L Street, N.W.
5252 Wisconsin Avenue
Montgomery Mall
Seven Corners Shopping Center
Tysons Corner Center

Open from 11 a.m. 7 days

We don’t just
serve dinner.
We conduct it! i

)
i
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RESTAURANT

Complimentary Parking For Dinner
and Kennedy Center Theatres
23rd & Va. N.W. 293-1272
(In Columbia Plaza Apts.)
Sunday Brunch and Dinner

l(‘llll&%
® Servi Ces

JOHNE KENNE I)Y(INII R,WASHINGTON,D.C. 20566

y
Ticket infoymation

254-3600. Emergencie 1-3676

BOX OFFICES: Hall of Nations (Concert Hall & Terrace
Theater tickets); Hall of States (Eisecnhower Theater &
Opera House tickets). Hours: 10 AM—9PM Mon.—Sat.;
12 Noon—9 PM Sun. & holidays. 30-Minute free parking
for ticket buyers prior to 6 PM. Box offices will validate
ticket stubs. On day of performance at Terrace Theater
tickets for that performance only will be available at the
Roof Terrace box office one hour before curtain time

GROUP SALES, BENEFIT, DINNER-LUNCHEON/

THEATRE ARRANGEMENTS: Group Sales Manager
For information phone (202) 634-7201

Nancy Gasper
or toll-free (800) 424-8504

INSTANT CHARGE: Phone (202) 857 0900. Tickets
for most attractions can be charged by phone. Hours:
every day including Sun. and holidays from 10 AM
9 PM. American Express, Central Charge, Diner’s Club,
Master Charge or Visa credit cards are accepted.
PARKING FACILITIES: Enter South from Rock Creek
parkway or E Street Expressway. Exit North to Rock
Creek Parkway or New Hampshire Ave.

PUBLIC TRANSPORTATION: METRO buses to and
from North Capitol St. (via Pennsylvania Ave. and New
York Ave.)—routes 80 and 81; to and from Brookland
Metro Station (via Columbia Rd. and Connecticut Ave.)
—route H-6; to and from Mount Pleasant (via Columbia
Rd. and Connecticut Ave.)—route 46; Sunday only: to
and from Calverton (passing Univ. of Maryland and
Prince Georges Plaza)—route R-2; Rush Hour only: to
and from Fort McNair—Route M-5.

CHECK ROOMS: Hall of Nations, Hall of States. Check
rooms close 15 minutes after end of last performance.
LOST & FOUND: Please phone (202) 254-3676.
LOUNGES & RESTROOMS: Found on all seating and
parking levels and on the Roof Terrace.

PUBLIC TELEPHONES: Located in box office alcoves
and on all parking, seating and room levels.
WHEELCHAIRS: Reserve in advance by calling (202)
254-3774. Garage parking arrangements for the dis-
abled may be made by calling the garage management
at (202) 659-9620.

INCOMING CALLS: One can be reached by phone at
(202) 254-3624 if name and seat number are left with
an usher.

FREE TOURS: For information call (202) 254-3643.

Free tours are available daily from 10 AM—1:15 PM.

The Filene Memorial Organ in the Concert Hall
contributed by Mrs. Jouett Shouse. The Sound
Systems contributed by the RCA Corporation.
Baldwin is the official piano and electronic organ
of the Kennedy Center. Panel truck courtesy of
Sheehy Ford, Marlow Heights, Maryland.
Harpsichord by Thomas and Barbara Wolf, Wash-
ington, D.C., 1978. Given in memory of John
Vaccara by his wife, Beatrice Vaccara.

RESTAURANTS: On the roof terrace:

ACT IIlI—Matinee days, 12 Noon—2:30 PM; Mon.—
Sat., 5 PM—30 min. after last curtain. Closed Sun. and
holidays. Reservations accepted. Cocktail lounge: Mon.
—Sat., 5:30 PM—30 min. after last curtain.

ACT Il—Cafe;: 11:30 AM—8:30 PM daily. Phone:
(202) 833-8870.

ACT II—Cafeteria and outdoor terrace: 11:30 AM-
8:30 PM daily.
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A standard of quality set in 1846.

DEWAR'S %
“White Label” 7%

The Scotch that never varies.
A




“Us Tareyton smokers

would rather [ight
than figh!' "
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Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health,

Tareyton lights: 8 mg. “tar”, 0.7 mg. nicotine,
Tareyton long lights: 9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method.
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