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Staff can help you start your 
decorating . At Sloane, studio 
consultations are always 
complimentary . Phone 659-
9200, Ext. 233 for an appt. 
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Going Places. 
PI Efegantly appoi11ted three s/01y townhouses 

Wfs/011er ac<'. · b • · th 
al th<' pul <'o/Washing/011, D C. Fas/ . eco1mng e 
. -tow11 addressfor peopfe who are go111g places. 
; odds shoiv11 from 11 A M da ify, or by 
a ppoi 111 lll<'II t. Priced fro111 $207. 500. 
Pho11e: 363-7078. 

Ballet 
Naeionalde 

Cuba 
Following the Stu ttgart Ballet into the Opera House on June 11th will be 
Alicia Alon so's Ballet Nacional de Cuba for an eagerly awaited return visit . 

Sure! Every balletomane , every know­
ledgeab le theatre -goer wants to see Alicia 
Alonso dance . She 's the star. She 's even 
that rare breed , a prima ballerina assol u ta, 
of whom there are prob ab­
ly no more than four in th e 
world. But Alonso <loes not 
give so lo reci tals . She comes 
to Americ a on this occasion 
not simply as ballerina bu t 
as head of oneoftheworld's 
major ballet troupes . Amer ­
icans will see her dance ­
they have loved her danci ng 
for forty years - bu t th ey 
will be seeing, for only the 
second time , a ballet com­
pany that Alonso has led to 
world eminence . 

Th e Ballet Nacional de 
Cuba is more than 100 dan­
cers strong and it boasts a 
repertory of more than nine­
ty ballets , including program-lo ng pro­
du ctio ns, one-acters and divertissemen ts , 
and ranging from tradicional ballet clas­
sics to contemporary works that celebrare 
the almost un tapped wealth of Latin A­
merican heritages, lndi an, Black , Spanish 
and rich fusions th ereof. 

In concept, thc repertory of the Ballet 

Nacional de Cuba resembles that of th e 
American Ballet Theatre altho ugh ir by 
no mea ns du plicares ir. This is hardly sur­
prising since Alonso herself , following a 

stint in American musical 
comedies (1938-1940) and 
a brief period with Lincoln 
Kirstein 's Ballet Caravan , 
rose from corps de ballet 
rank to prima ballerina sta­
tus with ABT during its ini­
cial yearsasThe Ballet The a­
tre . Here, Alicia was ex­
posed to and became an in­
terp re ter of the great clas­
sics such as Gis elle (in which 
she became a supreme in­
terpreter of the title part) , 
Swan Lak e (in the famili ar 
on e-act version of th e per ­
iod) , Coppélia , La Filie Mal 
Gardée while ar th e same 
rime sharing in the historie 

creative explosio ns of Fokine , Tudor , Bal­
anchine , Loring, de Mille, and Robbins . 
Alonso was a superb exponent of classic al 
dancing, one of the finest the Western 
World has ever produced, yet she was al­
so in the vanguard of those dancers capa­
ble of performing the then new dramat ic 
and psychological, (Continu ed on page 16) 

Above : Alicia A lonso in the title role of Carmen, choreographed by Alberto Alonso . 
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While you've been working your way up .. 
for all these years, we've been quietly 

waiting for you to arrive. 

StttgtllUl~ V.O. 
The symbol of imported luxury. Bottled in Canada. 

Enjoy our quality in moderation. 
C<1n.td1an \-Vh1,k\ ,\ hlt>nd of Ct1nctdc1, f1nt•,t \\h1,kH•, h \t'.tr,, ,Id Hh 8 Proot St•ctgr<1m Di ... ri!lt•r, ( 0 '\ 'y ( 

John F. Kennedy Center for the Performing Arts 
ROGER L. STEVENS. Chatrman 

MARTIN FEINSTEIN, Exuutiw Dir~ctor of Puforminx Am 

1 ,ER RACE rH EA TER 
MUSICAL THEATER LAB 

June 5-11, /979 

THE KENNEDY CENTER presents 

Theatre in The Americas 
Encuentro del Teatro en Las Americas 
produced by 

THEATRE OF LATIN AMER ICA 

Theatre of Latin America Staff 

Joanne Pottlitzer ........................ . . . ..................... . .... Director 
Alberto Minero ..... . .... .. ....... . .......... . .............. Associa te Director 
Martha Bissell . ....... . ........ . ... . ........ . ................ Assistant Director 
Oiga Villaseca Gastone .................... . ..... .. ..... Administrative Assistant 
Caron At las ........................ . ............... . ........... Staff Assistant 

Theatre In The A meri cas Project Staff 
Arthur Schwartz .. . ..... . ..... .. . ......................... Production Manager 
Graciela Ferrari, Francisco Medeiros, Monika Villaseca ........ Project Coordinators 
Adál Maldonado .............. . .................. . Exhibit Designer. Courtesy of 

Association of H ispanic Arts-CETA Program 
Nina Miller ................. . . . .. .. .. . ....................... Public Relations 

Steering Committee 
Oakes Ames, Philip Arnoult. S tephen Benedict, Martha Coigney, Isabel Davila. James 
R. Hammond, Jr .. John C. Jamison. Alberto Minero. Joanne Pottlitzer. Henry Raymont . 
Hu gh Sout hern. Roger L. Stevens. George C. White . 

Special th anks to Roger L. Stevens, Mrs. Polk Gues t and the Friends ofthe Kennedy Center. 
th e Gala Hispan ic Thea tr e and th e <;entro de Arte, ln c., for ·acting as ho ts to the visiting 
theater groups while they a re in Washington. to Peirce Phelps, ln c. for loan of \ideo 
equipment for Grupo lctu · performance ·. anda very special thanks to John Jamison for h1s 
encouragcmcnt and suppon . 

The 1ak1ng of photograp hs and the use of recording equ,pment are not allowed in th1s aud11onum. 
Baldwin is !he official piano and electronic orga n of the Kennedy Center . 
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HE AMERICAS Projcct brings to gcthcr 2(Xl theater artists 
This 11_1 EA TR E 1 . to share thcir craft with ea ch Ol her an d with thc u s 

A erican conunent · · ofthe enurc m . ltural attcntion will be dra,\ n to our own Western 
. ¡..· h first ume. our cu public. or t e 1 · d .. nal cultural ties with Europe 

1 ay from tra 1uo . , 
Hem1sp 1crc. aw . d thcsc outstanding companies from Ca nada and Latin 

We are honored to intro uce . . . h ter -iudicnccs and community groups. 
• · 10 Washington t ea ' ... 

/\menea OLA thc Kenncdy Center. and the U.S .• 1 welcome our v1s1llng Latin 
On behalfofT d·. t·sts to this country and hope that this cncountcr will • d Cana 1an ar 1 · . . 

American an . d days of living in cultural 1solallon from each other. Wc 
b · to a dramallc en our . . nng . f m you and sharing cxpenences to ennch our art and our 
look forward to learn1ng ro 
lives, now and in years to come. 

Joanne Pottlitnr 

Director. Theat re of Latin America 

Terrace Theater programs begin on page 11 A. 
Musical Theater Lab programs begin on page 29A . 

The Theater 
and , o-, .... ,11n14ue s 

Complete 
~ Dinner $8.95 

"'(befare or after 
·--- the theater) 

Served 
Mon-Fri: 6 pm-7 pm 

10:30 pm-12 mid. 
Sat: 6 pm-7 pm 
10:30 pm-1 am 
Complimentary 

Valet Parking 

Domíníque's 
Restaurant 

20th & Pa. Ave., NW 
Washington, DC 

452-1126 

fERR/\C'f l HE/\ 1 rR 

Tuesdar. June 5. /9 79 a, 7:00 
Wed11esda1·. June 6. 1979 al 1:00 ami 8:00 

Grupo Pau-Brasil presents 

Macunaima 
by Mario de Andradc 

Adaptation by Jacques Thi~riot 
and Grupo de Arte Pau-Brasil 

Director Antunes Filho 
Assistant Director - Leonor Chaves 
Rhapsody and Musical Director Murilo Alvarenga 
Art Director Naum Alves de Sourn 
Stage Manager - Rosento Martins 
Lighting Renato Pagliaro 
Executive Producer - Joe Kantor 

II A 

CAST 
(in alphahelirnl arder) 

ANGELA DE CASTRO 
BETO RO CHEZEL 
CARLOS AUGUSTO CARVALHO (Marwiaima) 
GUILHERME MARBACK 
!LONA FILET 
JAIR DE ASSUMPCAO 
JOAO ROBERTO 80 IFACIO 
LUCELIA M ACH IA VELI 
LUIZ HENRIQUE 
MIRTES MESQUITA 
ORLANDO DA COSTA BARROS 
SALMA BUZZAR 
VERA D'AGOSTI O 
VERA LUCIA S IMAO 
W AL TER PO RTELLA 
WHALMYR BARROS 
ZENAIDE 

There will be three 5-minute intcrmissions 



1 rRR/\CT THE/\ 1 ER 

Thunda1 · June 7. /979 ar 8:00 
Frida1•, }une 8. /979 ar 1:00 011(/ 8:00 

Théatre d'A ujourd'hui prescnts 

Les Hauts et les Bas de la Vie d'une 
Diva: Sarah Ménard par Eux-Memes 
(Thc Ups and Downs in the Life of a Diva : Sarah Ménard by Herselvcs) 

by Jean-Claude Germain 

Director Jean-Claude Germain 
Scenic and Lighting Design - Claude-Andre Roy 
Costume Design Diane Pacquet 
Sound Philippe Bourgie 
Technical Direction - Jean-Claude Leblanc 
Assi tant Technical Direction Franc¡ois Seguin 

and M icheline Rouillard 
Music Jacques Perron 

CAST 

ICHOLE LEBLA C 
GASTON BRISSO 

THEATRE PARTIES 
We plan complete theatre group •, 
parties to suit your needs . 

Tickets 
Transportation 

Before and after theatre dining 
Receptions 

Call Anna : 
521 1722 

.Al !he Crystal City Club 

Before Act 
One, think for 
a moment about 
saving energy. 

The difference you 
make, makes all 
the difference. 

~r...,, Federal Energy 
~~ Admlnistration 
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Sawrday , .!une 9 ar 8:00 
Sundal', June /O ar 2:00 and 8:00 

Grupo Ictus prese nts 

Cuántos años tiene un día 
(How Many Years In A Day .. .'') 

Collective creation of lctus with texts by: 

Claudio Di Girolamo 
Delfina Gu7mán 
Nissim Shar ím 
Sergio Vodánovic 

? 

Directors Claudio Di Girolamo. Delfina Guzmán. ' issim Shadm 
Scenic and Lighti ng Design Claudio Di Girolamo 
Properties Hille Munrd 
Video Co lor Recording & Technical TV Supervision - Juan José Ulriksen 
Production - Sergio Freitas 
Sound Eduardo Luna 

CAS T 
Ignacio Ram(re7 .......... . ...... . . ... .................. NISS IM S HARI M 
Cecilia Montes ...... . . ....... . ............. . ....... . . DELF I A GUZMA ' 
Jorge Bascuñan .......... . ........ . ................... JORGE GAJARDO 
Fernando Sierra ... . ... . .... . .................... . .. FER 'ANDO S IERRA 
Veronica Gon7ale7 .................... ... ........ . ... . ... ELSA POBLETE 
Martín Alvare7 .......... . ............. C HRI ST IA GARC IA HUIDO BRO 
Ana Maria Montoya ..... . .......................... MA ITE FER 'A ' DEZ 

12A 



No tes 
o n th e Pr ogra m 

THEATRE IN THE AMERICAS ha s received 

support from the Ford Foundation , th e 

lnter-American Foundation, the lnternational 

Communications Agency, the Exxon 

Corporation, th e Organization of American 
States. Ral ston Purina Trust Fund, Owen s­

Corning Fibergla Corporation, the Rockef e ller 

Brothers Fund, Theatre Development Fund. the 

Canadian Council on the Arts, the National 

University of Mexico. Fonepas (Mexico). the 

M inistry of Culture of Sao Paulo , Via sa 

Vene7Uelan Airwa ys and Embratur, the 
Brazilian Tourism Office , Canadian 

Department of Externa! Affairs. Québec 

Ministre des Affaires Culturales. Québec 

Ministre des Affaires lnter-Gouvernmentale, 

Ontario Ministry of Culture . 

TH EATR E OF LATIN AMERICA (TOLA) is 

a non-profit arts organization established in 

ew York in 1967 to bring Latín American 

values. thought and creativity to U.S. audiences 

and artists I hrough programs in the arts: theatre 

production (in English). invited theatre and 

mu ical groups. videotape and film 

presen tations. poetry readings, university 

lecture tours . TOLA also provides U.S. artists 

and students of the arts information and 

materials on Latín American arts and assists 

Latín American artists who visit the United 

States. TOLA is located a t 1860 Broadway, New 

York. New York 10023. Telephone : (212) 
247-7117. 

STAFF FOR TERRACE THEATER 

Christopher J. Van Scott ... Acting Manager 

Di a na Sooy ........ .. ......... Head Usher 

Ph ilip A . Mo sbo ...... . . Mas ter Te chni c ia n 

Ad ve rt ising Repr ese ntati ve 

for Kenn edy Center ........ Jam es Weiner 

Norman Weiner 

Lawrence Weiner Asso ciate s Ltd . 

: - . : .. -.. : 

FRIEN OS OF THE KENNEOY CENTER 

Mrs. l'olk Gucst, Cba1rman 

Lynn Sonde, ,~-xecutiv i: Direcrnr 

NA TIONA L COUNCI L 
Tbuc Tmstees elecud by the Trustees 

Mrs . Howard 1-1. Bakcr, J r. 
Abe Fortas 
l lcnry Strong 

Six ,1owTrvs:ee members elected by the 
national 111e,i1bership of tbe Friends 

Mrs. Eugcne C. Carusí 
Robcrt Charles 
Mrs . Emanucl Cohcn 
Mrs . Poi k Guest 
Mrs . Bctty Ourisman 
Stan\cy Woodward 

HONORARY MEMBERS 
Mrs . Norris A. Dodson , Jr . 
Mrs. Georgc A. Garren 
Mrs . J e<l Pcarson 
Mrs. Clayron Fritchey 

REGIONAL CHAIRMEN 
Mrs . Lec D. Gilkspic, New England 
Mrs . John de Braganza, Sout.b Atlantic 
Mrs. Charles Englehard, Mid -Atíautic 
Mrs . Donald Lewis, Westem 
Mrs . David Roberts, 111, Gulf States 
Dr . Mary Tanian, Central 

STATE CHAIRMEN 
Alabama, Mrs. David Roberts, 111 
Arizona, Mrs. Mich ael Lang 
Arkansas, Mrs. J. Turner Lloyd 
Califomia, Mrs. Howard Nemerovski 
Colorado, Mrs. Geraldine B. Bean 

Miss Polly Grimcs 
Co1111ecu cuc, Mrs. Dolí Swing 
Delaware, Mrs . Manuel Esayian 
Florida, Mrs. Russell Morron Brown 
Georgia, Mrs . John W. Lundeen 
Hawaii, Miss Marian J. Kerr 

Mrs. Cecily F. J ohnston 
ldabo, Ms. Carol Cocron 
Indiana , Dr . Mary Tarzian 
Kansas, Mrs. Walter F. Kuiken 
Louisiana, Mrs. Edwin Blum 

Delton l-larr ison 
Mame, Mrs. Waync Vetterlcin 
Mary/and, Mrs. Dan Weinberg 

Mrs. Arthur Kudner 
Massacbuseus, Mrs . Lec D. Gillespic 
Micbigan, Maxine DcBruyn 
Mim1esota, Mr s. Erwin Goldfinc 
Mississippi, Mrs. Stewarc Gammill 
Missouri, William J. Polk , Jr . 
Montana, Mr s. Joscph Wolff 
New Jersey, Mrs. Wade Heningburg 
New Mexico , Mrs. Roben Beck 

Mrs . Abe Silver, Jr. 
New York, Mrs . Thayer Gilpacric 

Mrs . Kerryn King 
Nortb Carolina, Mrs . Ralph Reevcs, Jr. 

Mrs. Andrew Gennctc 
Obro, Mr s. Fred Lazarus, 111 

Mrs. Bcnjarnin F. Prentiss 
Oregon, Mrs . Pierre Kolisch 

Mrs. Ross Hughcs 
Pe,r11sy/va11ia, Dr. Dorothy D. Bullock 

Mrs . Gcorge A. !-Iurd 
Soulh Carolina, Mrs. Louis Casscls 
Tennes see, Mrs . Jim Coldatc 

Mrs . Roben W. Quinn 
Texas, Mrs. C. Taylor Whinier 

Mrs . Samucl S. Lord , Jr . 
Vermont, Mrs. Ralph E. Smirh 
Virgmia, Mrs . Jarold Kíeffcr 
Wasbwgum, Mrs. T. Ev:ins Wytkoff 
West Virgi11i'1, Mrs. Walker Long 
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For best performance 
in a tonic drink: 

white r ___ from Puerto Rico. 

¡·-----

And no wonder. 
In a nationwide test of 550 

drinkers, white rum was chosen the 
clear winner over gin and vodka for 
taste and smoothness. 

Which is only natural. Ali white 
rum from Puerto Rico is aged for at 
least a year - by law. 

So it's no surprise that a tonic 
drink made with white rum can taste 
so remarkably smooth and clean. 

But there's no need to rely on our 
say-so. Review white rum's per­
formance for yourself. You'll 
find it was made for the part. 

PUIITOIICII­
Aged forsmoothness and taste. 

Oep1 SB-6 1290A_,ueJ~~T,_~~~~~9TM':~~~,C-
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• • 1nn1ngs. 
These are ideas being born . They are 

the working drawings of Michelangelo 
Buonarroti. He tried to keep most of them 
hidden in his lifetime. Now you can see 
them , and many more , in "Michelangel _o 
and His World: With Drawings from the 
British Museum " at The Pierpont Morgan 
Library in New York City from April 26 

through July 28 , 1979. 
For more than 400 years, the world has 

stood in awe of his finished works. Now 
we can take delight in his great 
beginnings. He didn ' t do them lo please 
us. He did them to explore his subject 

matt~r , and himself. 
That's one reason we sponsored this 

exhibition. We can learn from great ideas , 
but we learn more from knowing how 
they carne to be. Great works inspire us. 
but the creative process nourishes us. In 
our wor k, as in yours , we need to be 
reminded that great endings start with 
great beginnings-that no beginning, in 

our day or in Michelangelo 's, can be great 
without individual imagination , individual 
creativi ty, individual innovativeness. 
Sponso rship of art that reminds us of 
these things is not patronage. It's a 
business and human necessity. 

If your company would like to know 
more about corporate sponsorship of art , 
writ e George Weissman, Chairman of 

the Board, Philip Morris Incorporated, 
100 Park Avenue , New York, N .Y 10017 . 

Philip Morris Incorporated 
It takes art to make a company great 

Makers oí Marlboro . Benson & Hedges 100's, Merll 
P.arliament Lights. Virginia Slims and t,¿u.ltifiltt'r 
Miller High Life Beer. Lite Beer and Lowenb,au 

Light and Dark Special Beer. 7 UP and D1et 7 UP 

"Michelangelo and His World With Drawings from the Bri11sh 
Museum " at The P,erpont Morgan Library appears from Ap11l 

26 through July 28 . 1979 This exhibllion has been made 
possible by generous support from Phihp Morns lncorpora1ed 

and the Nalional Endowment for the Arts 



(Co11ti1111edfron1 p.7) abstract or ethnic-ori­
ented, jazz-based or avant-garde ballets. 

A broad sampling of che Cuban com­
pany's total repertory for che seasons at 
che Kennedy Center in Washington and 
che Metropolitan Opera I-louse in New 
York provides che American public for 
che first time with an opportunity to see 
what Alonso has accómplished. The clas­
sics, of course, are there with tradicional 
respect and Cuban accent. Miss Alonso's 
world-famous and now historie Giselle is 
on view as well as her stagings of Cop­
pélia, the great Adagio from Act JI of 
Swan Lake, Fokine's Les Sylphides and 
che delicious early Victorian Pas de Qua­
tre . Butwith theseuniversal, world-owned 
classics come Tarde en la Siesta, a hom­
age to che late Cuba.n composer, Ernesto 
Lecuona (who_ <loes not know his fa.mous 
"Ma.laguena"?), choreographed by Alber­
to Méndez, Cuba's foremost young cho­
reographer and, very possibly, one of che 
Right : Gadés' Blood Weddingafter a Lorca play . 

la®[¿]' .( Ca~zio'~ ¿,:.·- · been dancmg 
r, " since 1887, 

when you wear one of our 4 7 leotards in oneof 33 colors. one of our 51 accessoriesor one of our 5 7 shoes. 

finest choreographic talents to be found 
anywhere. 

I t is especia.lly natural that Cuba., with 
Hispanic origins, should find fraternal 
closeness with Spain's grea.t poet, Feder­
ico Garcia Lorca, and give him choreogra­
phic eloquence through lvan Tenorio's 
ballet, The House of Bernarda Alba, and 
in Blood Wedding, choreographed not by 
a ballet classicist but by one of today's 
most dazzling Spa.nish dancers, Antonio 
Gadés. Carmen, of course, is a ballet (cre­
ated by Alberto Alonso) that means as 
much to Alicia as <loes her fa.bled Giselle. 
True, it was made expressly for che Bol­
shoi's blazing Maya Plisetskaya who ele­
vated it into something of a. tradema.rk . 
Bue Alicia Alonso knew that she herself, 
with aSpanish origin, could bring a. unique 
dramatic and sensual dimension to her 
Spa.nish gypsy heroine. And she <loes just 
thu. · 

The company that dances this broa.d 
but unique repertory is in itself unique a.s 

well as large. Barbara Fallis, co-director 
with her husband, Richard Thomas, of 
the New York School of Ballet (and mo­
ther of che TV a.nd movie star, Richard 
Thomas) , wa.s herself a charter member 
- as an American guest artist-when the 
Ballet Nacional de Cuba carne into being 
just thirty years ago as che Ballet Alicia 
Alonso. Miss Fallís for four years, from 
1948-1952, shuttled back and forth be­
tween her dancing duties in the United 
Sta.tes and with Alicia in Cuba. a.s did A­
lonso herself for twenty years. Miss Fal­
lís reca.Us that "Little Richard spoke Span­
ish before he did English" and cha.e al­
though Alicia established che Cuba.n com­
pany along with her dancer-teacher hus­
band, Fernando Alonso, a.nd her brother­
in-Law, Alberto, "Alicia herself was che 
óne behind the whole thing." 

Maria Ka.rnilova, today a Tony Award 
winning Broadway actress, became Ali­
cia's closest friend forty yearsago,danced 
with her in the Ethel Merman musical, 

In a world entertained by the great and the 
famous, we've starred for almost 100 years. 

f"' 
1 

How rare. 



music by 

John 
Eaton 

cocktails & conversation 

John Eaton 
plays great piano in 

cnu:NIRIUM 
nightly except Sunday from 8:30 

e The 
EmbassyRow 

Hotel 
2015 Massachusetts Ave., NW 265-1600 

1427 f SI. N.W. 202/347-5560 
Open evenings til 2:00 AM 

Friday and Saturday til 3:00 AM , 
Sunday Brunch 10-3 

Stars in Your Ey es- the Cuban girl taught 
her Russian-American friend ho -., ti' do 
an American tap dance! -and m Ralln 
Theatre. Karnilova, in a recen t visit to 
Havana for festival performan ces, con­
firms Miss Fallís' statement th ar Alonso 
herself, in addition to being up front as 
a star, is also behind the whole thing. 
Karnilova, after describing her longtime 
friend as a "passionate mother" to her 
dancers, adds, "there is an emotional glo­
ry in the corps that Ballet Theatre used 
to have and the New York City Ballet ne­
ver had. Balanchine, I think, invites pro ­
found, unswerving loyalty. Alonso, from 
ali her dancers and her students, receives 
adoration.'' 

The dancing of ali ranks-primas and 
premiers, principals , soloists, coryphées, 
corps de ballet-has often been described 
as "beyond technique" and that the girls 
"do their pointe work so effortlessly, us­
ing the shoes as an extension of the foot, 
that one is almost totally unaware that 
shoes are worn." But very solid and de­
manding technique underlies these ac­
complishments. TheCubans, in their com­
pany and ballet academy, are no longer 
importers only, for they export teachers 
as well as performers. The dancers, sing­
Iy, and as a company, have been hail­
ed in Western Europe as well as in the 
U.S.S.R., che People's Republic of Chi­
na and, of course, in Latín America. Their 
choreographers have staged ballets for 
prestigious state theatres, che Bolshoi and 
the París Opéra among them, in several 
lands. And their teachers have brought 
"Alo nso" technique to ballet academies 
that were old and established when Cu­
ba was merely an outpost of empire. 

So it is that the Ballet Nacional de 
Cuba is in itself a star dance attraction, 
but even though Alicia Alonso is indeed 
"behind it ali," we are still fortunate that 
"La Divina " is still out front where bal­
letomanes, as well as students, can render 
her that adoration she has earned through 
a career, as much American as Cuban 
that has spanned forty years. ' 

Walter Terry is dance critic far Sa turday Review. 
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Smnmer()_pera 
On April 19, the Kennedy Center and the Washington Opera announced that they had 
foined forces to create the Kennedy Center Summer Opera. Headed by the Center's 
Executive Director, Martin Feinstein, and Francis Rizzo, A rtistic Administrator of the 
Washington Opera, the new company will presenta repertory of four productions in 
Kennedy Center's new Terrace Theater during a six-week season beginning July 10. 

I t was late last August w hen Martín F ein­
stein told me about a summer opera pro­
ject. He mentioned it almost offhanded­
ly during a dress rehearsal of Burton's 
Duchess of Malfi, which I was mid-wifing 
through its world premiere at nearby 
Wolf Trap. Would I be interested in help ­
ing him to put together the season? Sure, 
I said, it sounds like fun. Later-waking 
with a start in che middle of che night -
1 realized what I'd agreed to. I called him 
in the morning : " Do you really mean to 
get this on by next July?" That would 
give us less than ten months to plan re­
pertory and Iine up singers, conductors, 
directors and designers . Besides, Washing­
ton Opera was about to begin rehearsals 
so I couldn 't concentrate on che new 
project until mid-November. Martín re­
fused to be alarmed. Then he <lid a very 
clever thing - he took me on a tour of 
che then abuilding Terrace Theater. E ven 
as we wandered through che scaffold ing, 
the dangling cables, and che dusty rubble 
of concrete blocks, I could imagine a 

whole repertory of operas being perform­
ed in this jewel-box of a theatre. I said 
yes a second time-on condition that my 
Washington Opera colleagues, Managing 
Director Gary Fifield and Productio'n 
Manager Jerry Sherk, join us on the plan­
ning team. Martín had airead y asked them. 

In naming che new company we deli­
berately avoided the term "chamber ope­
ra." Opera-Iovers are a very special breed. 
What they Iook for in opera is the most 
highly-charged emotional experience that 
theatre has to offer. It 's not surprising 
that relatively few of them are attracted 
by the distilled and introspective beau­
ties of chamber music . I suspect that che 
phrase 'chamber opera' makes them think 
of someth ing bloodless and insu bstantial, 
performed with two pianos , and sorne 
folding scenery. Although rhe Terrace 
Theater is a miniature opera house, we 
don't intend to put on miniature operas 
exclusively. In chis country many works 
are done regularly in big opera houses 
which are much better (Contirrued, page 22) 

FraneisRizzo 
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The thorough~ female fragrance 
by Charles Revson 



--
~;¡~::~:~~~~~~r-'cia . matter of 
u. ed. From sllm 
~hawl collar to thlgh-high slits, you'II 
k::arry it offw ith style . .fasy jacket , S46. 
pleated shlrt, S34. Narrow skirt, S33. 

gBy Lloyd Wllll~ms: In red or pl~m sheer 
epe . 4-14, Sh1rt, P-S-M. Fine Llne, 
treet , Tysons Comer , Montgomery 
11, Columb ia Mali , Parklngton, 

andmark, and Lakeforest. 

ECHT'S 
here the excitement 1s 

(Cont. from page 19) suired to intimare sur ­
roundings-Cosi and Abduction, just ro 
name cwo by Mozarr. These are hardl y 
insubstancial works, and rhey certainly 
call for 'big' singing . In Europe, you'll see 
rhem performed in such small-scale houses 
as Munich 's Cuvillestheater and Milan's 
Piccola Scala. And along with them , a 
vast repertory of works ranging from 
Monteverdi to Britten (and beyond) which 
do conform to the chamber opera formar 
- small cast, no chorus , and jusc a hand­
ful of orchesrral players . What these two 
sorts of works have in common is their 
need to be seen and heard in close-up. 
And it's that repertory we plan to give 
our public. 

Apart from che time-squeeze, there 
were several hurdles in our path. Most 
important was che orchestra strike, which 
began just as we got mobilized for action. 
When che differences were ironed out, 
our plans were given welcome and much­
needed support by both the musicians 
and their brother-union, AGMA, and 
eventually the stagehands , who have 
done their generous bese to make the 
summer season possible. 

There's a phrase current among the 
younger generation of operatic stage di­
rectors: "So-and-so is a music-theatre 
singer"-or-"So-and-so has a terrific 
voice, but shejust isn't music-theatre"­
underscoring the fact that the public has 
come to expect singers to look and act 
their parts, as well as sing them beau ti­
fully. And that's the sort of roster we've 
put together: two dozen of the bese 'mu­
sic-theatre' singers around-all of them 
American, and most of them still in their 
twenties or early thirties . Since two of 
our productions include a good deal of 
spoken dialogue, they'll be playing along­
side professional actors - singers who can 
hold their own in such company have to 
be all-round performers. 

Even before John Mauceri, our Music 
Director and principal conductor, enter­
ed the picture, Martin had his own no­
tions about repertory. Every opera sea­
son needs something Ita lian- in light of 
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the success of Doni zetti 's little -known 
1l Furioso ar lasr year's Charlesron/Spo­
leto Festival, Mr. Feinsrein proposed that 
we cake it over for the Terrace . And al­
rhough we 'll be using che same charming 
physical production, we'll restore much 
of the music cut in Charleston and use 
the ful! and authentic orchestration in a 
freshly edited version published a few 
months ago in Florence . .. Another of­
fering will be A bu J-Iassan, a sparkling 
operina by Car! Maria von Weber which 
Martín first saw as a teenager and has 
wanted to see again ever since. Pare of 
the double-bill which opens our season, 
it will be preceded by The lmpr esario, 
which not only makes a perfect comple­
ment to the Weber score, bu t allows us 
to "bless the house" with Mozart 's mu­
sic. In pairing these works, we have ask­
ed playwright Hugh Wheeler to provide 
a script which joins them as a single co­
mic entertainment-and the results -eve n 
in early draft - promise a delightful even­
ing in the thearre ... 

America is powerfully represented by 
Dominick Argento's Postcard from Mo­
rocco, the work of a composer who 
knows that opera is about basic and re­
cognizable human emotion conveyed by 
beautiful singing ... And since we want­
ed to round the season with something 
French, we were delighted when Mauceri 
carne up with Offenbach's Christopher 
Columbus-which isn't really by Offen­
bach but a pastiche of numbers he wrote 
for severa! forgotten operettas, pu t to­
gether by London 's Opera Rara around 
an original libretto by Donald White­
wonderful music and a wonderfully 
zany text. 

With the Mozart/Weber double-bill, 
Argento, the Donizetti reprise, and an 
Offel)bach operetta, the Kennedy Cen­
ter Summer Opera line-up offers some­
thing old, something new, something 
borrowed - and something outrageous. 
That shou ld add up to somethi ng for ev­

erybody ... 

Francis Rizzo is Artistic Administrator of the 
Washington Opera . 
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121EitiT UVSTAll2S~ 
121EitiT ~ow. 
Avoid the exit crunch. Come 
upstairs after the show. To ACT 111, 
where you can enjoy our popular 
after theater menu, served in both 
the elegant ACT 111 dining room and 
our Lounge as well. 

Before the curtain, join us for dinner 
Monday thru Saturday, when, as 
always, Fresh Seafood, Prime 
Meats and Fresh Vegetables 
headline our program. 

And, on Matinee days, lunch 
at ACT 111 is another great 
performance. 

AII atop the John F. Kennedy Center 
for the Performing Arts, where we 
present dining with a delicious new 
point of view. 

ACT 
Ttil2~~ 

Telephone : 

833-8870 



if¡ 1978 Ardath 
Tobacco Companv 

How the English express thems 

Warning, The Surgeon General Has Oeterm1ned 
That C1garette Smoking Is Dangerous to Your Health 

555 International 
The taste of distinction from 

State Express of London. 

Rosemary Harris, Keith Baxter and Remak Ramsay star in the Somerset 
Maugham play, Home & Beauty, at the Eisenhower Theater during June. 

BaektoBasies 
Why did feelings go out of fashion in the 
theatre? When did the stage lose stories to 

be caught up in and characters tocare a­
bou t and intermissions for wondering 
what's going to happen next? 

We know when naturalistic plays went 
out of style, and there was plenty that 
was old-fashioned abou t them. Bu t some­
thing has been lost along with the old­
fashionedness. We miss the caring abou t 
characters and the getting caught up in 
their stories . We miss being moved and I 
think we'd better retrace our steps in 
search of that for withou t it ou r plays 
have be come less necessary. 

To be specific, the old feelings went 
out of fashion in 1956. That was when 
Samuel Beckett 's Waiting far Godot open­
ed on Broadway and closed d·own the era 
of straightforward, logical plays-"natur­
alistic" plays - the era of Lillian Hellman 
and Arthur Miller and William lnge. We 
mustn't blame Godot for that, for it is 
one of the great plays and has more laughs 
and tears than most. But Beckett's drama 
introduced audiences-and, more impor­
tant, playwrights-to "theatre of the ab­
surd," as it carne to be called. This was a 
theatre without care for story or sense or 
character. Realism was dismissed in favor 
of cartoon and caricature and a two-di­
mensional look. Non-sequiturs were justi­
fied as reflecting a human inability to 
communicate, or the meaninglessness of 
existence. For the theatre was now dedi­
cated to cosmic problems. 

Sorne of our playwrights took rather 
easily to this new style. lt is easier to <leal 

with eternity than with today . The plays 
of Tennessee Williams had been growing 
outlandish anyhow. The lyric poetry of 
his Glass Menagerie and Streetcar Named 
Desire had already given way to bizarre 

characters in Nigbt of the Iguana and ev­
en cannibalism in Suddenly Last Summer. 

Eugene Ionesco and Jean Genet be­
carne instant masters though Ionesco 
wrote trivia and Genet had a one-way 
mind on a perverted street. I fear the un­
demanding, all-excusing absurdist style' 
was largely to blame. 

For what the movement to absurdism 
<lid was excuse playwrights from the dis­
ciplines of plotting, of building, of ere-

Above : Rosemary l-larris stars in Home & Beauty, directed by ]ose Ferrer. 

Ma1·tin Gotdried 
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1254 Wisconsin Avenue 
(Site of Stohlman 's historie 

confectionery and ice cream 
parlor for over 100 years) 

- ~a??a ~alltrít -
5300 W isconsin A venue 

Open Seven Days a Week 

"Waiter, 
there's a violín 
in my soup ." 

A little old Vienna . 
Lunch , dinner , cocktails . 

19th Street at Dupcnt Circle . 
For reservations . (202 ) 462-5353 . 

ATASTE OF CAFE SOCIETY 
COMES TO 

FOGGY BOTTOM. 

IN THE RIVER INN 
924 Twenty -F,tth Street, N.W. 
2 Blocks from Kennedy Center 

Brea kfast -Lunch -Dinner 
338-8707 

ating and writing to char_acter, of making 
sense of winn ing an aud1ence . 

Mind you, this was ha~peni:1g_ a~ a 
time when we were avoidmg d1sc1phne 
on all fronts . Representational art, the 
pictures we could recognize'. ha~ been re­
placed by abstract ex~re~s1onism ; rock 
and roll became Amenc a s popular mu ­
sic . we were in the midst of a rising chaos 
th¡t would crest in the Sixties with my­
riad revolutionary movem ents. In every 
respect, it seemed, there ~as a loss o_f 
faith in traditional values - m the very 1-
dea of having values in the first place. 

Doubtless, America need ed such a 
shake-up ; doubtless it had become com ­
placent, for otherwise n~ne _ of the up ­
heaval would have been mv1ted or hap ­
pened . For the moment, anyhow, natur ­
alistic tbeatre was dead, and those play­
wrights who so recently had been part of 
a golden age were now obsolete . Sorne , 
like Hellman and Inge, tried to adapt 
their styles to absurdism and failed . They 
should have stayed true to themselves. 
Williams' uniqueness proved too personal 
to be part of a school, bu t devoti~g the 
second half of his career to becommg an 
absurdist he went straight down the 
chute. As for Arthur Miller, who once 
reigned tbe American stage, he would 
write with decreasing frequency and ur­
gency. Today, though at 63 he is in the 
prime of his life, Miller is considered a 
retired playwright . 

A new style brough t a new generation 
of playwrights, a gifted generation . Lan ­
ford Wtlson, David Rabe, Ronald Ribman , 
Ed Bullins, Sam Shepard - these writers 
are as talented as any of their predeces ­
sors . Yet though they have won the res­
pect of critics, they have not won the 
affection or enthusiasm of audiences. 
Rabe and Wilson are not the household 
names that Miller and Williams were. Sam 
Shepard never "arrived" as Edward Albee 
did the moming after the premiere of 
Wbos Afraid of Virginia Woolf? None of 
these writers have their new plays pro­
duced on Broadway and, believe me, 
that still means something. Like it or 
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not, Broadway is still the embodiment 
of thc American theatre. No play can be­
come part of our country's cultural fab­
ric until it is a Broadway hit. And none 
of these new writers' plays has been a 
Broadway hit. They have integrity, all 
right, but lack emotionalism and stage 
clou t. They don't reach audiences. lt is 
because they haven't characters and sto­
ries to latch onto. 

Am I arguing for a return to the past? 
No earthbo und naturalism is irrevocably 
old,-fashioned . But I am indeed arguing 
for a return to discipline and emotional­
ism, to stories and characters, a retu rn to 
subjects we can talk about on the way 
out of the theatre , a return to the basics 
of drama. 

Naturalism became obsolete because 
it seemed superficial. lt was just a copy 
of our clothes and living rooms and con­
versat ional patterns . Its characters were 
stereotypes, like those in today 's televis­
ion series. Such "naturalism" was exter ­
ior. The new absurdist plays tried to 
come closer to the reality of our inner 
existe nce . 

I 'm afraid an audience just can 't see 
inner existences. lt has come to the con­
clusion that a play and its characters 
should be interesting . Audiences also 
have come to trust what the absurdist 
plays doubted : the sense in life . We think 
we are capable of dealing with our prob-­
lems , even with the irrationality of exis­
tence, if irrational it be. We have regained 
faith in the capability of intelligence and 
education. So it is not hard for us to de­
mand that a playwright control his play 
and make sense of it_ Perhaps this feeling 
of ours is a factor of a general complac­
ency like the one that pervaded the fif­
ties, but I don't think so. I think, rather, 
that this self-confidence-if you like, this 
can-do attitude toward the unknown fu­
ture - is the very cornerstone of human 
endurance and progress. 

Besides, it's more satisfying to go to 
plays that have emotional impact. 

Martin Gottfried is tbe drama critic far Satur­
Day Review. 
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French Cu,s,ne Served Afler lhe Thealre 

in Historie ! 
Georgelown Selling 

Valel Parking 
122636th Sl reel. N.W. 965-1789 =-

Gracious 
Waterfront Dining 

Pre-Theatre Spec1alt1es • 
After-Theatre Snacks & Pastnes • 

Fresh Bou1llaba1sse Fn Sat & Sun 
Dancing & Entertamment m 
The Eng1ne Room Lounge 

Monday thru Saturday 4 30-1115 
Sunday Le1sure Dinmg 2 00-10 00 

Mame Avenue at 7th Street S W 
in the Channel lnn Motel 
Res & lnfo 554-2500 
Free parking 



Designed for those who 
require the most sophisticated 
accoutrements for day-to-day 

living. The convenience of 
an urban location in a ·· 

A. G . Van Metre Associates , Inc . & Forest Hills Associates 
Phone: 521 -2262 

... •. ;,:, .- ' 
• a' · . ( 

From Washington , take the 14th Street Bridge , south on Shirley Highway , 
stay in right lane and exit to Ridge Road to South 23rd Street , turn right 

two bloc ks to Forest H1lls on the left. 

MLSICAI !HFAIE:R IAB 

Tuescla1, June 5. 1979 al 8.30 
Weclnesdai , Ju11e 15, 1979 at 2.·00 anc/ 8.30 

Factory Theatre Lab present5 

Lucky S trike 
by Hrant Alianak 

Director H rant Alianak 
Set Designer James Plaxton 
Costume Designer Fina MacDonell 
Stage Manager Mark Hammond 
Sound Terry Crack 
Lighting Design Tim Crack 
Producer Ken Gass and Bob White 
Company Manager Diane English 
Production Assistant D. Swiderska 

Eddie ....... . . . .......................... . ..... . .... G. W. MESSENGER 
Lolly ....... . .....•............................ MARY ET HEL PHAL AM 
Charlie ....... . .. . ....... .. ..• . . ... ..... . . .. ........... ELLE AARO i S 

HANDICAPPED PATRONS -Kcnnedy Center ISSues a 
special identificarion card ro assist handicappcd pcrsons 
in purchasing rickets by phone. lnformation regarding 
rhe issueof this card may be obtaincd by writing Fr,euds 
of tbe Kennedy Center , Wasbi11gto11, D. C. 20506 . Home 
and office numbcrs should be included on ali requcsts . A 
spccial box is reservcd in rhe Eiscnhower Thcater, the 
Opera Housc and the Concert Hall, and spccial seats in 
the Terrace Theater for the use of patrons in whcclchairs . 
Aisle seats in the orchcsrra may also be purchascd by 
rhosc parro ns who are ablc to transfcr from whcclchair 
ro theatre seat. Elevators within each rheatre serve the 
orchcstra, box and balcony lcvels. At each thcat re, the 
hcad usher wi ll arrange, upan rcqucst, for a wheelchair 
parran ro cnrer through a side entrancc ro avoid steps 
at thc main cntrance . Special restroom ancl tclephane 
facilities far whcclchair patrans are available on the 
orchesrra leve! of cach theatre . Garage parking arrangc­
mcncs may be made in auvance by phoning thc garage, 
(202) 659 -9620. 

NO SMOKING rn any of che aud11oriums . The 
takrng o f ph o tographs and che use of reco rd,ng 
equ1pmcnt in an y of rhe aud itoriums during a 
performan ce are s rn c cly forb,dden. 

FIRE NOTICE , The re-<! lighced exll sign near ­
es t to your scac 1s thc shorresr route to che street. 
In the event of fire or o c he r emergency picase do 
not run, U>Olk t o tb e neareSt exrt and proceed to 
the Encrance Plaza (east s1de of the building) . 
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ALLIA 'CE FOR ARTS EDL'CATION 
juin1 pru¡en of the 

John F. Kennedy Center for the 
Performing Arts and the 

Office of Education. Department of Health. 
Education & Welfare 

National AAE Committee 

Jean Kennedy Sm, th. Cho,r11·u111an 

J ames Alli,on 
Vi\ ienne Ander on 

M rs. H O \\ ard H. Baker . J r 
Sh1rle} Trust} Core} 
M rs. Clifford Folger 

Marg1e Hanson 
Jeanne Wade Heningburg 

William Jamison 
Thomas R Kendrick 

Jack W. Ku1'u1' 
l.onna Jane 

John Mahlmann 
Mrs. Harold K. Marshall 

Jad Morrison 
Wendy Pcrb 

Donna Stonc Pesch 
Thomas A Shannon 

Charles Spohn 
R oger L.. S te\ ens 

A. T heodore Tell\trom 
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MUSICAi IH[AlíR 1./\B 

Th11r.1dal'. June 7 at 8:00 
/·rula 1. Jww 8 at 7:J0 anti /0:00 

Tea tro de los Buenos Ayres presen ts 

Historias para ser contadas 
(Stories To Be Told) 

by Osvaldo DragÚn 

Director Osear Ferrigno 
As\istant Claudio Fernánde1 Vegál 
Scenery and Lights Mario Cru7 
Costumes Kochane 

CHA RACTE RS: 
Dentists, monkey , professor . employees , dogs. lawyers . animal trainers, mothers. 
children. wives. Blacks, Whites, executives. etc. etc ., etc .. played by the following 

aclors : 

Sawrdal', June 9, 1979 at 12:00 

OSCAR FERRIGNO 
FABIANA VEGAL 
FERNANDO VEGAL 
JOSE LUIS fH E Q . 
ENRIQUE SILVA 

MUSICAL THEATER LAB 

Funda ció n Cultural Teatro Taller de Co lombia prese nts 

Los amigos de Candelita 
(Candelita's Friends) 

by Teatro "El Galp6n" de Uruguay 

Director Jorge Vargas 

CAS T 

JUA CARLOS MOYA O ORT IZ 
MAR IO MATALLA A CORTEZ 
BEATR IZ CALVO 
ARTURO SANC HEZ 
JO RGE VARGAS 
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'v1US ICA I íH [ AT[R 1.AB 

Su nda1· . .!un e 10. / 979 at 7:00 
M onda _,·. June / l. 1979 at 2:00 and 8:00 

Teatro Repertorio UN AM presents 

Lástima que sea puta 
('Ti s Pity She 's a Whore) 

by John Ford 

Spanish version Juan Jase Gurrola and Fiona Alexander 
Literary Consultan! Juan García Ponce 
Director - Juan José Gurrola 
Sets and Lighting Design Alejandro Luna 
Costume Design Fiona Alexander 
Propert ies- En rique Barbeyto 
Jewelry Angela Dodson 
Sound Mara Larrosa 

Annabella ... . ................... . .......... . .......... . VERA LAR ROSA 
Putana .......................•.. . .... . ............ GABR IELA ARAUJO 
Hippolita . ...... . ......... . ................. . ......... OFELIA MEDINA 
Phi lotis .............. . .. . . . . . . . ........ .. .. . ... CEC ILIA D IAZ DE LEO 
Friar ................... . .. . ........... . ......... . .. MART I LASA LLE 
Giovanni (Florio's son) ............. . ... . .....•.... JOSE ANGEL GARCIA 
Florio (citizen of Parma) . ...................... . .......... LUIS DE LEO'\ 
Donado (citinn of Parma) ......... . ..... • ........... . ..... LEO . SINGER 
Grimaldi (soldier a Roman gentleman) .......... JUA RAMO , CASTILLO 
Soran10 (a nobleman) ........................ . ... MAUR IC IO DAVIDSO"I 
Vazque1 (a servan! of So ramo) ....•...•.................... OSCAR YOLDI 
Bergetto (Donado's nephew) ...... . .. . . . ................. ARISTIDES COE , 
Poggio (servant of Bergetto) .................. GUSTAVO TORRES CUESTA 
Richardetto (supposed physician) ........................ JUSTO MART INEZ 
Cardinal ................... . ..................... JUA JOSE GURROLA 
Bandi tti. officers. attendan ts ........ . ...•... OSCA R YOLDI. JUA 1 RAMO , 

CAST ILLO. PEDRO GURROLA 

Thcre will be one 15-minute interm1ssion 
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America's parlor 
overlooks the Potomac 
In our grandparerits' time, it was the 

custom to sel aside a specia l room in the house 
lo enlertain company , a room called the 
upar lor." 

The Kennedy Center for the Perform ­
ing Arts in Washington is America's parlor . 
lt 's a place where millions of visitors from 
every comer of the earth come to get a 
glimpse from our art, music, and theater of 
what Americans are really like, and what in 
the world 's culture we care about. 

What they discover is more than 
majestic architecture, more than entertain­
ment by outstanding artists. Through the 
values that the Center embodies, and 
through its visible and unstinting care for 
these values, they disco ver our country. The 
Cenler is, uniquely, a diplomatic triumph. 

The Kennedy Center is equally a 
revelation to millions of Americans who visit 
the capital each year: a vision of excellence 
anda window on the world. 

Unlike national cultural centers else­
where in the world, the Center receives 
virtually no government subsidy for its 
extraordinarily diverse performing arts pro­
grams. Under a Congressionally approved 
formula, the Cenler will pay more than 
$650,000 this year from ils operating 
revenues as its share of mainlenance. The 
remaining housekeeping and utility cosls are 
allocaled by Congress to the ational Park 
Service , which customarily maintains Presi­
dential memorials . 

Ticket sales and donations ad d up to a 
fair share of the Center's operaling revenues, 
bul by design prices are kept low enough to 
ensure that everyone can attend. 

As a result , more fund s are needed if 
the Kenn edy Center is to continue its efforts 
in education and public service, present the 
bes! of the crea tive and performing arts, and 
encourage a new generation of young artists. 
And that is where the Corporal e F und for 
the Kennedy Center comes in. 

The Corporale F und is an alliance of 
American business executives who work to 
raise money to support the Kennedy Center. 
Because of the Corporate F und , the Center 
can take chances on new theatrical and 
musical talen!, and encourage new ideas. h 
can also provide free and reduced-price 
ticket presenlation s, and special programs 
for children. These are the activities thal 
pump renewed energy and imagination inlo 
the Cenler each year. 

Participation in the Corporale F und is 
open lo any corporalion which makes a 
contribution to the Center. The Kennedy 
Center is a qualified public charity under 
Section SO 1 (c) 3 of the lnlernal Revenue 
Act and therefore all gifts to the Center are 
tax deductible . 

lnquiries should be addressed to the 
Corporate F und, John F. Kennedy Center 
for the Performing Arts, Washington, 
o.e. 2os66. 

The Corporate F und for the Performing Arts at Kennedy Center 

Corpor ate Fund Leadership-1979 Board ofGovernors 

Chairm an 
Rawlelsh Warner, Jr ,, c·h,11rman oí 1hr 
Un,1rd. Vlnh1I Corpontmn 

Vice Chairmen 
Tho rnton F. Bradahaw, Prrs1drn1, 

/\1l.1nl1r R1chíicld Cnmp1tny 
Charle• L. Brown , Lh,11rman oí th,· 
Board ,.md Ch1ef E.xc<ut111C" Officcr. Am,•ncdn 
1i·lt·phone Jnd Telegraph Compan) 
Frank T. Cary, Clia1rman oí 1h(. Board, 
lnl<'rnauonal Business Machmts Corporallon 
Jame• L. ferp • on, Chairman and Ch1d 
Lxccullvc. General Foods Corpora1 1on 

W. H. K.rome Gcorce, Chairman and 
Ch1cf Exec:u11vc Officcr, Alum1num Company of 
Amcnca 
Andrew Helekell, Chairman of thc 
Board. Time !ne 
Donald S. MacNaaghton, Chairman of 
1 he Board and Chirí Exccut1ve Offic<"r. 
Hosp11al Corporal1on oí Amenca 
C. Peter McColough, Chairman and 
Ch1eí Ex('Cut1vc Officcr, Xcrox Corporallon 
Thom- A. Murphy , Chairman of thc 
Board and Ch1t'Í Exccut1ve Officcr, General 
Motors Corporahon 
WllllamS. Paley, Chairman oí thc Board, 
CBS lnc. 
David M. Roderick, Chairman and Ch1ef 
Exccut1vc Officcr, Un1ted Statcs S1ccl 
Corporat1on 
J. Paul Stlcht, Chairman and Ch1cí 
E.x1:"cul1vc Officcr, R J R('ynolds Industries, lnc. 

W, Reld Thompaon, (.h.urm.-n of thr 
8oo1rd and Pro1dent. Po1omt1< fJt'clm Po..., rr 
Company 

Sec:retary 
Harold Baraon, Chairman oí thc Board 
Bu1\Qn-Man1rllrr 

Governors 
(as of May 1) 
Roger E. Anderaon, Chairman of thc 
Board, Continental lll1001s Corpora11on 
Tbomaa S. Carroll, Prcs1dcnt. Uvt'r 
Brothcn Company 
Edward W. Car ter, Chairman of thc 
Board, Carlt'r Hawlcy Hale Storcs, lnc 
Josepb E. Connor, Chairman, Pnct' 
Wa1crhousc & Co. 
Charles H. Davlson, ~puly Chairman 
and Ch1cfOpe:ra11ng Parl~r . Peal. Marw1ck, 
M11,h,U & Co. 
Katharlne Graham, Chairman oí thc 
Board, Thc Washington Post Company 
Walter E. Hanaon, Chairman & Ch1t'Í 
Exccut1vc. Pcat. Marw1ck. M11chdl & Co. 
Robert S. Hatfleld, Chairman oí thc 
Board and Ch1cf Execut1vc Officcr, Thc 
Continental Group, lnc 
Amory Houcbton, Jr ., Chairman of thc 
8 oa1d, Corning Glau \Vorks 
John V. Jame • , Chairman oí 1hc Board. 
Presiden! and Ch1cí Execu11vc Officer. Drcsser 
Industries, lnc. 
Harvey Kapnick, Chairman. ArthYr 
Andem~n & Co 

Edward N, Ney, Uwrman& Cht<"'f 
i .:r.,-cu11H Offtcrt. Yt1ung & Rub,om lnr: 
Edward L. Palme.r, Chairm.nof1h,:, 
l .:r.rtuU\t'Comm1tlrl'. Cmb.lnk, ~ A 

Thom.aa L. PhJUlpa , C"ha•rman oí th,­
Board and Ch1d tu-<uliv,. ()ffic,.,, R,1y1hr-on 
Compan)' 
Donald T. Recan , Chaum1tn t>Í thr Bo.,d 
,1nd Ch1tÍ 6ecu 11vt Offictr, \1nnll Lynch ~ 
Co .. lnt 
Ja.m.e.a D . Robl.a.aon UJ, Chairman oí 1hr 
Board .tind Chad Execull..-t' Offic'"r. Afflf"nun 
Exprru Compan) 
Henry B. Schacht, Cha1rm1in DÍ 1h,­
Board and Ch1tf lxecu11..-e Officrr. Cumm.uu 
E.nginc Compan)', lnc 
Don.ald V. Se.lbert, Chaum,1n oí tN' 
Board and Ch,cf E.xccu11ve Offictr. J ( 
PtMty Company. lnc 
Ed.fred L. Sha.nnon, Jr ,1 Pruidrnt, 
Santa f't lntcrnallona.J Corporahon 
J . Stanlord SmJth, Chairman oí 1N' 
Board. lntcrna11onal Pape, Compan) 
Willla.m. S . Sneath, Chairman oí 1hc 
Board and Ch1cf Exccullvt' Officer. Lmoo 
Car~dt Corporat1on 
Alea:ander B. Trowbrid.ce, Jr ., Vice 
Cha.1rman oí the Board, All.cd Cht'm1cal 
Corporat1on 
RJchard D. Wood, Chairman oí 1hr Board 
and Ch,cí Ex«u11vt Officer. 81 Ufl) nd 
Company 
Wllllam T. Ylviaalr.er 1 Chairman o( thc 
Board and Chicí Exccu11,.,t' Offictr. Gould lnc 

1979 CORPORATE FUND GIFTS RECEIVED as of May 1, 1979 

Corporate Leadership Circle 
lnternational Business Machines Corporation, McDonald's Corporation, Mobil Foundation, 
lnc., The Prudential F oundation, Standard Oil Company (Indiana) 

Corporate Patrons 
The Charles E. Merrill Trust, R. J. Reynolds Industries , lnc ., Time lnc . 

Corporate Sponsors 
Anheuser-Busch Foundation, E. l. du Pont de Nemours & Company, lnc., General Electric 
Company, Philip Morris lnc., Warner Communications lnc . 

Corporate Donors 
American Security Bank, N.A., Bethlehem Steel Corporation, The Bristol-Myers F und, 
Chrysler Corporation, The Continental Group, lnc., Continental Oíl Company, Dresser 
Industries, lnc ., Fluor Corporation, Getty Oíl Company, Johnson & Higgins, The Johnson's 
Wax Fund, lnc ., McGraw-Hill Foundation !ne., NCR Corporation, ational Broadcasting 
Company, lnc ., Northrop Corporation, Perpetua! Federal Savings & Loan Association, 
Reader's Oigest Association, !ne., Sperry Rand Corporation, Hiram Walker lnc ., Wells 
F argo Bank, N.A. 

Corporate Contributors 
Baker lnternational Corporation, Ethyl Corporation, The Hecht Company, Hospital 
Corporation of America, Liberty ational Bank & Trust Company, Mars Foundation, 
National Bank of Detroit, New York Life lnsurance Company, Petrolane lnc ., The Young & 
Rubicam F oundation 

orporatc Lcadush1p Circlc: $50,000 or mor~; CorponHt' Patrons: $25,000-$49.000, Corporatc Sponsors $10,0CX>-$24.000; 
Corporak Donors: $5,000-$9,000 
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John E Kennedy Center f or the Perf onning Arts 

BOARD OF TRUSTEES 

HONORARYCHAIRMEN 

Mrs. Jimmy Carter Mrs. Gerald R. Ford Mrs. Richard M. Nixon 
Mrs. Lyndon B. Johnson Mrs. Arisrotle Onassis Mrs. Dwight D. Eisenhower 

OFFICERS 

Roger L. Stevens, Chairman 

Senator Charles H. Percy, Vice Chairman 
Henr y Strong, Vice Chairman 
Frank Ikard, Secretary 
Charlotte Woolard, Assistant Secretary 
W. Jarvis Moody, Treasurer 

Harrv McPherson, General Counsel 
Willi~m Becker, Associate Counsel 
James F. Rogers, William H. Ryland, 

Henry Strong, 
Assistant Treas11rers 

Members Appointed by the President of the United Sta tes 

Mrs. Howard H. Baker, Jr. R. Philip Hanes, Jr . Mrs. Abraham Ribicoff 
K. LeMoyne Billings Orval Hansen Franklin D. Roosevelt, Jr. 

Mrs. Edward T. Breathitt Mrs. Paul H. Hatch Mrs. Jouett Shouse 
Robert S. Carter Mrs. Bob Hope Mrs. Jean Kennedy Smith 

Mrs. Edward Finch Cox Frank Ikard John G. Spatuzza 

Marshall B. Coyne Melvin R. Laird Roger L. Stevens 

Mrs. J . Clifford Folger Mrs. Marjorie M. Lawson Henry Strong 
Abe Forcas Mrs. J. Willard Marriort Benjamín A. Trustman 

Peter H.B. Frelinghuysen Ronald H. Nessen Jack J. Valenti 
J. William Fulbright Mrs. Donna Stone Pesch Mrs. Jack Wrather 

Members Ex Officio Designated by Act of Congress 

Joseph A. Califano, Jr. , Secretary of Ernest Boyer, Commissioner of Education 
Health, Education and Welfare Marion S. Barry, Mayor of tbe District 

John E. Reinhardt , Director, Int ernational of Columbia 
Communication Agency S. Dillon Ripley, 11, Secy, Smitbsonian lnst : 

Senator Harrison A. Williams, Jr. Daniel J. Boorstin, Librarían of Congress 
Senator Edward M. Kennedy J. Carter Brown, Chairman of tbe 
Senator Charles H. Percy Commission of Fine Arts 
Representative Frank Thompson , Jr . William J. Whalen, Dir., Nat 'I Park Service 
Representative James C. Corman William H. Rumsey, Director, District of 
Representative Joseph M. McDade Columbia Department of R ecreat ion 

Mrs. George A. Garrett, Honorary Trustee 



AFTER 
THEATER 
SUPPER 

featunng 

the "Garbage Salad" • Steak & Eggs 
Omelettes and much, much more 

4400 Jenifer Street, NW 
362-1006 

ATASTE ÜF HISTORY. 
FROM $6.50 

Stop by our old New England 
tave rn fo r a hea rt y Earl y 
American d inner wi th hot 
pop ove rs. Al] at mos t agree­
able pri ces. 

1819 L S1., N.W., Washington, D.C., 
Lakeforesl Mali, Ga,thersburg 

3124-28 M Str eet, Georgetown 
Open 11 to 3 a.m. Fri . &S at. 11 to 4 a.m. 

Phone : 338-3830 

JOHN F. KENNEDY CENTER 

ROGER L. STEVENS 
Cbairflttlll 

MAR l'IN Fl(INSTEIN 
hxecutrve Director of 1-''-'r/ormrng Arts 

ALEXANDER MORR 
General Manager of Tbeatres 

THOMAS R. KENDRICK 
Director of OperatiorH 

Clifton J cccr 
Conlroller 

J ill ian 11. Pool e 
Director of Developme11t 

Charles Brighc 
Director of Sales 

Edward G. Schesslcr 
Director, Building Managemenl 

Verda V . Wclch 
B udget Officer 

Richard H. Owens 
Assistant to the Chairman 

Jack W. Kukuk 
D,,-ecror of 1:ducatio11 

Daviu M. Young 
Producing D,r ector, 

A menean College Tbeatre Festival 

Geraldinc M. Otremba 
Prrfon11111J!. Ares Library 

LéO Sullivan 
Director of Public Relatiou~ 

Hariot Stem 
Assoc1ate Director of Public Relations 

Dr. Archie L Buffkins 
Mi11ori1y Affairs Consulta111 

J ohn A. Schneidcr 
Televrsion Consultan/ 

KENNED Y CENTE R PROOUCT IONS, INC. 

! Ion. Ahc Forras 
Cbairmt111 

Rogcr L. Stevcns 
PresiJent 

l lcnry Strong 
Secretary Treasurer 

Board of Tru scees 
Mrs. James Biudle Harry McPherson 

Harold Burson Mr~ Conscrncc 8. Mcllon 
William Cafrit, Robcrt l. Millonzi 

Sol. Linowicz Herbcrt Salzman 
Robert McElwainc Hon. Robcrt Thaycr 

William 8. McMurcric Ha! Zeigcr 

Thc Kennedy Center is maintain ed as a nacio nal 
me morial hy che Nacio nal Park Service 

Cecil D. Andrus 
Secretary, U.S. Department of Interior 

William J . Whalen 
Director, National Park Service 

Manus J , Fish 
Regional Director, National Capitol Region 

E.O. "Sk ip" Larson 
General Manager 
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ARGE NTINA -a bron,c sculpturc by l.1bero Bad11 and 
two oil parntings by Raquel Forncr for che box cier oí 
the Opera l lousc 
AUSTRALIA -a scc of scven tapestTICS for the South 
Gallcry reprcsenting The Crcat1on, designed by John 
Coburn and woven at thc Frcnch facrory, Aubusson. 
AUSTRIA-a crysral chandcl,cr for the Opera Housc 
and additional light fixtures. 
BELG IUM-mirrors for che Grand Foyer, and for che 
Opera l louse . 
BULGAR IA-a sculpcurc by Profes sor V. Minckov. 
CANAOA-Eisenhower Theacer stage curcain . 
COLOMB IA-a metal sculpture by Eduardo Ramirez on 
rhe sourh circular drive . 
OENMARK-a porcelain relief by lnge-Lise Koefoed for 
che Conccrt Hall lobby. 
EGYPT-an alabaster vase, circa 2600 B.C., for che box 
tier of che Eisenhower Theater. 
F INLAN D-chinaware for the Gallery and Promenade 
restaurants. 
FRANCE-cwo capestries by Hcnri Mati sse and two 
sculptures by J lenri Laurens for che box tier lobby of 
thc Opera l louse. 
GER MANY-bronze panels sculpted by ]urgen Weber 
placed along the Entrance Plaza. 
GREAT BRIT A IN -a sculpture by Dame Barbara Hep· 
worth for che box tier of the Concert Hall. 
IND IA-20 specially designed planters for the Grand Foy· 
er, Hall of Nations and Hall of State. 
IR AN-two identical silk and woo l rugs especially de­
signed for the Souch Lounge of che Opera House. 
IR ELAND -Wacerford crystal chandelier with four 
matching sconces for South Lounge of the Opera House. 
ISRAE L-artworks and complete furnishings for the 
Concert Hall lounge. 
ITALY-all the marble for the exterior and interior of 
the building, cut to specifications. 
J APAN-the Opera House stage curtain, Bicentennial 
gift to complete the Tcrrace Theater. 
LESOT HO-a mohair tapestry. 
LUXEMBOU RG -sculpturc by Lucicn Wercollier for thc 
box tier of the Conccrt Hall. 
MALAYSIA-shadow puppets from Ramayana epics. 
MEXICO-two tapestries by Leonardo Nierman for che 
box tier of the E ,senhower Thea ter. 
MO ROCCO-black and white wool rugs for the Roof 
Terrace Galleries. 
NORWAY -11 crystal chandcliers for the Concert Hall. 
PAKISTAN-two Bokhara rugs. 
PORTUGAL -pla nters created from ceramic cites de· 
signed by Mario da Silva, Souch Gallery. 
SPAIN -cwo tapestr ies reproduced from origina l paint· 
ings by Goya for ex hibition in the South Lounge of the 
Opera l lousc and scu lpture of Do n Quixote by Aurelio 
Teno for the East Law n. 
SR I LANKA -two handcrafted standing brass oil lamps. 
SWEDEN -18 crysta l chande liers, Gra nd Foyer. 
SWJTZERLAND -a scu lpture by Willy Weber for the 
Concert l lall lobby. 
THAILAND -Thai silk for furnishi ngs. 
TUN ISIA-re productio n of a 3rd century mosaic. 
TURKEY -four porce lain vascs designed by Professor 
M uhsin Dc mironar. 
YUGOSLAV lA-tapestries by Jagoda Buic and Matefa 
Rocici. 
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AFTER-THEATRE DINING 

1113 23rd St., N.W./4S7-0057 
At 23rd & L 

Clyde·s of George town 
3236 M Str ee l, N .W,, 333-0294 

Op en evenings 'til 2 A.M. 
Frid ay & Sa turd ay 'til 3 A.M. 
Sund ay Brun ch 10 A.M.-3 P.M . 
Raw Bar Op en Wee kdays 

Where The K ennedy Center Performers 
enjoy IMir last act. 

One block from The Kennedy Center 
824 New Hampshire Ave. , N.W. 

333-2266 
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011 1 30 & 7 30 E CAN ORCAN STUTTGART BALLET l HOME & BEAUTY LATIN AM •RI ' Dt::MONSTRATION 
R r11m•o a11d }11111•1 1 TT 8,30 FESTIVAL TT 2 00 & 8,00 
rT 5,00 THEATRE CHAMB ER Grupo PAU·Brasil LA I IN AME RI CAN 
T II F.ATRECHAMBER PLAYERS ET-7,30 FESTIVAL 
PLAYERS dtrcctcd by Rcpe at of June 3 program HOM E & BEAUTY Grupo PA U-Brasil 
Lcon Fleisher/l)ina Kosten 011-8,00 "1TL 2.00 & 8'30 
CII ·8 30 TUTTGART BALLET LAT IN AMER ICAN 
LOU RAWLS Orpbe11s FE TIVAL 

MTL-8:30 Factory Thcatrc Lab 

011 1 30& 7,30 
STUTTGART BALLET 
I.Atly of t.be Came/Uas 
1T 2,00 & 8,00 
LAT IN AMERICAN 
FESTIVAL 
Grupo lcrus 
MTL-7,00 
LAT IN AMERICAN 
FESTIVAL 
Tc..-arro Unam 

10 
CH-8 30 
JULIO IGLA SIAS in Conccrt 

011 - 1 30 
BALLET NACIONAL 
DE CUBA 

17 
Prologue for a Tragedy, 
Pos de Quatre, Carmen 
011 - 7 ,30 
BALLET NACIONAL 
DE CUBA 
Prologu e for a Tragedy, 
Canto Vital, Paso a Tres, 
Rar,1 Avis, LA Péri 
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LATIN AMERICAN ET-7.30 
FESTIVAL IIOME & BEAUTY 
Factory Theatre Lab 011 8 ,OO 

MTL-2,00 & 8,00 
LATIN AMERICAN 
FESTIVAL 
Teatro Unam 
ET-7,30 
HOME & BEAUTY 

-l 
ET-7,30 
HOME & BEAUTY 

ll 12 
ET-7, 30 ET-7,30 
HOME & BEAUTY HOME & BEAUTY 

OH-8,00 

18 
-rr -1, 00 
STA RS OF TIIF. BALL ET 
An Jnsidc Look/Waltc r Terry 
with Alicia Alo nso, guest 

ET-7 ,30 
HOME & BEAUTY 

25 

BALLET NACIONAL 
DE CUBA 
Les Sylpbides, Canto V11al, 
Tarde en la Siesta, Rara Avis, 
Remembran-:.a 

ET-7,30 
IIOM E & BEAUTY 
01-1- 8 ,00 

19 
BALLET NACIONAL 
DE CUBA 
Swan LAke 

26 

STUTTGA RT BALLET 
Co11certo for F/.ute and /-l(i 
l?eturu ro tbt! Strange La 
l,11t1als l"?..IJ.At.l:.. 

CH-LOO 
ORGAN DEMONSTRATION 
ET-7,30 
HOME & BEAUTY 

13 
CH-1,00 
ORGAN DEMONSTRATION 
ET -7,30 
HOM E & BEAUTY 
OH -8, 00 
BALLET NACIONAL 
DE CUBA 
Les Sylpb,des, Canto V11al, 
Tarde eu la Siesta, Rara Avis, 
Re m em branza 

20 
CII 1,00 
ORGAN DEMONSTRATION 
ET - 7,30 
IIOME & BEAUTY 
0 11- 8 ,00 
BALLET NACIONAL 
DE CU BA 
Gise//e 
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ET-10,30 
NATIONAL TOWN MEETING 
AFl - 12,00 
SYMPDSHJM 
ET-2,00 & 7 ,30 
HOME & BEAUTY 
OH-8,00 
STUTTG ART BALLET 
Drpbeus 
TI - 8 ,00 
LATIN AMERICAN 
FESTIVAL 
Theacrc d'AuJourd 'Hui 

MTL - 8 ,00 ' LATIN AMERICAN 
FESTIVAL 
Tea.ero de los Buenos Ayrc 

FRJOAV 

F.T 7 30 
HOME & BFAUTY (preview) 
Ofl 8 00 
STUTTGART BALLET 
'/'be Tammg of tb t• Sbrt!w 
CH 8 Ju 
J.OU RAWLS 

TI-2,00 & 8,00 
LATIN AMERICAN 
FEST IVAL 
Thcatrc d'Aujourd 'll ui 
ET-7,30 
HOME & BEAUTY 
MTL-7,30 
LATIN AMERICAN 
FESTIVAL 
Teatro de lo s Buenos Ayrcs 
0 11-8,0 0 
STUTTGART BALLET 
Orpbeus 

l 

8 
ET- 10,30 ET-7,30 
NATIONAL TOWN MEETING HOME & BEAUTY 
AF! - 12,00 
SYMPOS IUM 
ET-2,00 & 7,30 
HOME & BEAUTY 

14 
ET-10,30 
NATIONAL TOWN MEETING 
AFl-12 ,00 
SYMPOSIUM 
ET-2,00 & 7,30 
HOM E & BEAUTY 
OH - 8,00 
BALL ET NACIONAL 
DE CUB A 
Prologue for • Tragedy. 
Pas de Quatre, Carmen 

21 
ET-10 , 30 
NATIONAL TOWN MEETING 
AFl - 12 ,00 
SYMPOS I UM 
ET- 2,00 & 7 , 30 
HOME & BEAUTY 
OH - 8 ,00 
BALLET NACIONAL 
DE CUBA 
El Gllijc, Leda a11d tb c Swa11, 
Spartacus pas de deux Tim e 
Out of Mind, Swan La

1

ke 
¡ms de deux 
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ET-7 , 30 
HOM E & BEAUTY 
OH - 8 ,00 
BALLET NA CIONAL 
DE CUBA 
Swan LAke 

15 

22 
ET-7, 30 
HOME & BEAUTY 
OH - 8 ,00 
BALLET NACIONAL 
DE CUBA 
Blood Weddi11g, 
La Fil/e Mal Gardée 
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S1\T lJRDAY \IAT 

ET 2,00 
HOME & BEAUTY (preview) 
OH 200 
STUTTGART BALLET 
Tht· Tamrng of the Sbrn» 

MTL-12,00 
LATIN AMERICAN 
FESTIVAL 
Teatro Taller de Colombia 
ET -2,00 
HOM E& BEAUTY 
Oll-2,00 
STVTTGA RT IIALLET 
úidy oj tbe Camellias 

ET-2,00 
HOME & BEAVTY 

9 

SAi URD.W 1 \'1-. 

IC:·1·1 -700& 11130 
LOU RAWLS 
~-r 1 Jo 
Ro~marv llarri f\e1lh lh~tc-­
anJ Remak Ramu}' ~urrin~ in 
IIOMf. & BE,\ VTV 
by W Somer..ct ,\\augham 
J1rcctcd by Jo-..c:-l·crrer 
,;,ccncry bv Olive, Smith 

1 

~O\tumcs-by Jane Crccnwood 
hghung by Tom SkcllOn 
011 8 00 
STUTTGART BALLET 
lb, Tam111g nf 1h, Sbr"" 

9 
ET -7, 30 
HOME & BEAtrrY 
OH - 8,00 

,.., 
STUTIGART BALLET 
Concenu fo, Fluu and ffurp, 
Rtturn ro cbt Stra11g~ Lar1d, 
lmtaa ls R.BM .E 
TI-8 ,00 
LA TIN AMERICAN 
FESTIVAL 
Grupo le-rus 

ET-7,30 
HOME & BEAUTY 
TT - 8 ,45 
FOREVER BETTY 
Beccy Rhodcs in Concerc 

!) 

16 l(i 
ET - 2 ,00 
HOM E & BEAUT Y 
OH - 2 ,00 
BALLET NACIONAL 
DE CUBA 
Swan LAke 

23 
ET- 2 ,00 
HOME & BEAUTY 
01-1- 2 ,0 0 
BALLET NACIONAL 
DE CUBA 
Cisell, 

30 

ET-7,30 
HOME & BEAUTY 
011 - 8 ,00 
BALLET ACIONAL 
DE CUBA 
Swan Lake 

23 
ET-7 ,30 
IIOME & BEAUTY 
OH - 8 ,00 
BALLET NACIONAL 
DE CUBA 
1:"I Cllije, Leda and 1be Sw,rn, 
Pas de Quacre, S011g for a 
Strange Flowtr, Tone Out of 
,\hnd, La Péri 

30 



~te--'L ~1iu1¿~-1yé'r:e-' 
OPEN LUNCH & DINNER 
Alter - Theatre Supper 

Enjoy the warm, 
intimate atmos­
phere of French 
country d,n,ng , 
either be/ore the 
theatre . . or alter . 

3057 M St, NW 
Georgetown 337-2436 

l l':'.:11 
\ \' ' , 

(Closed Mondays) 

"Afterglow ... 
that intangible fee ling you 
want to hold onto a li ttle wh ile 
longer. " The qu iet cand lelit 
charm of The Magic Pan 
makes i t the place for a de-
1 ightful late even ing visit. 

Wines · Cocktails 

® 

creperie 
Open for dinner and 

after the theatre snack 

1819 L Street, N.W. 
5252 Wisconsin Avenue 

Montgomery Mall 
Seven Corners Shopping Center 

Tysons Corner Center 

Open from 11 a.m. 7 days 
Major credit cards accepted 

We don't iust & 
serve dinner. · J 

We conduct it! , , r' /,;~~~ . n ~IJ. ~----,att:;/,, 
~AURANT 

Complimnuarr ParJ..mp. Far /)i1111er 

mu/ J,..,•1111ecl1 C,•nter Thl'atr,•, 
2.1rd & \ a. N.W. 29.l- 1272 
(In Colum bi-' Plan1 Aph.) 

Sunday Brunch and Dinner 

JOHN F. KENNEDY CENTER, WASHINGTON ,D.C. 20566 
Ticket 111[o.r:ma11on 254 ·3600 . r111a¡,.e11cie, 25 4 36 76. 

8OX OFF.ICES , Hall of Nations (Con ccn Hall & Terrace 
Theater cickcts); Hall of Scatcs (Eiscnhow er Thcater & 
Opera House ti ckets). l-lours, JO AM - 9PM Mon. - Sat.; 
12 Noon-9 PM Sun. & holidays. 30-Minuce free parking 
for cicket buycrs prior to 6 PM. Box offices will validate 
ticket stubs. On day of performance at Tcrracc Theater 
cickets for chat performance only will be available at che 
Roof Terracc box officc onc hour befare curtain time. 

GROUP SALES, BENEFIT, DINNER-LUNCHEON/ 
THEATRE ARRANGEMENTS , Group Sales Manager · 

a11cv Gasper. For informatinn phone (202) 634-7201 
.,r coÍl-free (800) 424 -8504 . 
INSTANT CHARGE, Phonc (202) 857 -0900. Tickets 
for most attractions can be charged by phone. Hours: 
every day including Sun. and holidays from JO AM -
9 PM. American Express, Central Chargc, Diner's Club, 
Master Chargc or Visa credit cards are acccpted. 

PARKING FACILITIES, Enter South from Rock Creek 
Parkway or E Strect Expressway . Exit North to Rock 
Creek Parkway or New Hampshire Ave. 

PUBLIC TRANSPORTATION , METRO buses to and 
from North Capital St. (via Pennsylvania Ave. anJ New 
York Ave.)- rouces 80 and 81 ; to and from 8rookland 
Metro Station (via Columbia Rd. and Connccticut Ave.) 
-rouce H-6; to and from Mount Pleasant (via Co lumbia 
Rd. and Conneccicut Avc.) - rouce 46: Sunday only, ro 
and from Calverton (passing Univ. of Maryland and 
Prince Georges Plaza)-rouce R-2: Rush Hour only , to 
and from Fort McNair-Route M-5. 

CHECK ROOMS , llall oí Nations, ll all of Sta ces. Check 
rooms closc: 1 S minutes aftcr end of last performance. 

LOST & FOUND , Picase phone (202) 254-3676. 

LOUNGES & RESTROOMS , Found on ali seating and 
parking levels and on che Roo f Terrace. 

PUBLIC TELEPHONES, Located in box office alcoves 
and on ali parking, seacing and room lcve ls. 

WHEELCHAIRS, Reserve in adva11ce by ca\ling (202 ) 
254-3 774. Garage parking arrangemencs for che dis­
abled may be made by ca\ling che garage management 
at (202) 659-9620. 

INCOMING CALLS , One can be reached by phone at 
(202) 254-3624 if name and seat number are Jefe wich 
an usher. 

FREE TOURS , For information ca\l (202) 254-3643. 
Free tours are available daily from 10 AM-1,15 PM. 

The Filene Mem oria l Organ in che Concert Hall 
contribuced by Mrs. Jouetc Shouse. Thc Sound 
Systems contributed by the RCA Corporation. 
Baldwin is che official piano and clectronic organ 
of the Kennedy Cencer. Panel truck co urtesy of 
Shcchy Ford, Marlow Heighcs, Maryland . 
Harpsichord by Thomas and Barbara Wolf, Wash­
ington, D.C ., 1978 . Given in memory of John 
Vaccara by his wifc, Beatrice Vaccara . 

RESTAURANTS, On che roof ccrrace , 
ACT //J - Macinee days, 12 Noon - 2, 30 PM; Mon .­
Sat., 5 PM- 30 min . after Jase curtain. Closed Sun. and 
holidays. Reservations accepted. Cocktail loungc, Mon. 
- Sac., 5 , 30 PM- 30 min . after last curtain. 
ACT // -Ca fe , 11 , 30 AM- 8, 30 PM dai ly. Phone , 
(202) 833-8870. 
ACT 11-Cafeteria and outdoor cerra ce , 1 1, 30 AM-
8, 30 PM daily . 
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A standard of quality set in 1846. 
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"Us Tareyton smokers 
would rather ••~[ru~ 
than fight!" 

Warning, The Surgeon General Has Determinad 
That Cigarette Smoking Is Dangerous to Your Health. 

Tareyton lights, 8 mg. "tar". 0.7 mg nicotina, 
Tareyton long lights, 9 mg. "tar". O 8 mg rnco!lne av per c1gare11e by FTC method 
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