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corruption or vulnerability of the law, but he presents youth as.thef_
force that can conquer justice, when justice is lacking, and‘wh@-ganm'yl*
struggle for the smExakxmxgima ordination of social factorslthat‘Willfwj
make human life together easier,

Another important aspect of the thesis held by the author is to
emphasize the unreplaceable value of the example //It is not worth ‘
saying "They all do it"™ because they all could give the same escuse/%é?#f;
Our own actions should conform to the moral rigidity with which we
judge other people's actions.

On the importance of the contents of the play, it is necessary f:«;'
also to emphasize in "Deja que los Perros Ladren" the tormal perfectionﬁjﬁ?{

.-

of the play in which the action is very well balanced ana the charact:.erg_r
are treated with great sincerity and realism. ' -“‘

There are authentic drametic tensions and scenes oi profound
tenderness anu numanity. Perhaps there is something artificious in @hﬁf;;'
approach of the outcome, since he presents as something easy what  ;§ P!
evidently carnot be so; this can be overlooked in view of the supé@iéﬁg ¥
ethical and even esthetical value of the whole play. '

The cast presented a praiseworthy performance, esPecially a@mxrhi“

Ehe
mother with extraordinary sincerity and nropriety. Mario Mbuﬁiii

Justo Ugarte, Mario Hugo Sepillveda and Hector Noguera were ef'?ff“
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