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c('l'\ll oNli

lÄ s<rmltra¡tsDârent curtâfrt covers tlìe stâge fn sr¡ch a \{av tha.t

ves â n front where art crf the enf and closln

scenes take olace. . BehJ.nd the curtal.n there ls en octae.onnl pl.at-

forrn rest of th l. take rrlace. The l.f tln

fo thes nes sh 11 fve the fmoressf.on that the octaqonal

p l.at form ís suso encled ln tfme anrl soace. The tltle of each se.ene

as fndicated l.n the text . r^rill be nro'lecterl on curtafn. whlch

wf l.l. be cl,osed between each scêne. !!! fxqllt qfjhe cu_r_tain, to

one sfde. of the stage. there wfII he a câst lron tâble an¿l three

chalrs of the same nate::ial arouncl lt. These ob'iects wlli. renain

fn olace throuç'Jrout the oerfornence At the begfnnfng of the

actLon a beclni.nton shuttlecock rvf LI. fLv across the st eae 9evera1

tl.¡nes: volees wlll be hea¡d t¡uehing, keepfng sc

ahout the game . DeÞen¡iÍnq on who fs retrrrnJ.ng the volley SYTVIA

anrl \4ICTOR wfll appear on the staÊe. They are both dressed lnforna1lv.

One of SYLVIATs volleys flles over to VICT0R rs slde: he aoneers to

t'tfss lt anrJ she breaks out shoutlnq vLctorlousl.r'as she moves

I urnolno - to the center'of the stege. )

STL\IIA:

VI CTOR:

S\'lltT /r.:

vI CTOR:

*Y I,\'I Â :

I beat vou! I beat you!

(enterinß frorn his side) : How abor¡t a rernatch?

No. There wontt be any. I beat you fafr anrl square.

I thLnk tennfs ls rea1ly ny game. Hor¿ about g.ofng to the Cl.ub

tomorrorv to plav a real- sÞort?

That v¡orrl.cì rufn 'I'onv's nornfn5',.

-fu*-,*-
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VTCTOB:

SYLVIÂ:

VICTOF.:

STLVIA:

VICTOR:

SYI,\¡IA:

VI0tOR¡

Ton¡r ls no good. Irn tlred of be.aelng hlrn at tennf6.

Ârc you sure?

l.terve been olayfng for over ffve yesr.ç and I dontt thf.nl< hets

beat me more Èhan a coupl.e of tfnes.

Itra JusÈ thåt you lfke to wfn.

I.rho doesnr ¡?

Yourre a born wlnner!

Not rshen lrrn playlng badmlnton wf.th you. ,(¡t{À qomee fn t¡Lth

-a trav of tabl.e .ìet-t$rg.?. fgr tea end a ple. She co¡nes ln frorn

the stde where the table and lrg are and olaces the trâv on

I
,

f

:

I

ÂNA:

VIGTOR I

AIIA¡

vIcloR

ANA:

\TICTOR¡

SYTVIA

VICTOR¡

ANA

VICTOF:

SYTVIA

.!E-!!Þ&..)
Are you flnfshed?

Sylvfa ¡toesntt lrant to glve ne a remetch.

Dlcl you lose agaln?

closer to the t : ffiratrs theÈ about loslng egaln?

Thetrs whet happened last Saturday. And lf I remenler correctly

every Saturday,..

Sylvla ls the only one ¡vho beats me. Gg.¡tggÊ.g. Al{A g_!erchee!.)

And thatrs because ehe ls your daughter. And mlne.

¡ Dfd you rnake an appLe pfe?

Same es before!

(quf ck1v, wlth a ce.rËafn_le,r$ne.se ln her vof ce): Ssne as evetr.

(VICTOR slv.es..?..cu.fck qn{. qorrled look at ANA, @.
AlilA al.so sf ts tlor.m. )

Slt dorun, baby. If vou take too long there rdonrt be eny pie left.
(&J¡!Elhern)¡ If 11 be happy lf you lcave a small pieee for me.

I dontt want to eêt loo r¡rrch.

¡

L
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AllÂ:

SYLVTA:

\rI CTOR :

SYLVIÂ:

VICTOR:

ANA

SYUVTA

¡1,N4:

Âre vou ¡.o{nr; out?

Tonfflht. George r'¡i1.1 stop bv to pfcl< me up. Br¡t r hâve to

studv t¡nttl. then. r have â test on vonrlay at Ëhe trnlversÍty.
str¡dv , on saturday? That t s agains t Ehe rul.es , sylvi a. Thi.s

Ls a farnflv clav. you dontt sturlv, r for:get alr. about the factorv
and vour nother promfses not to compl.ain about the malds.

You clontt sav rnuch about the factory because yorrrre rìofng r.reJr,

rfght?

rrm not comprafnfng. Business fs goocl. sa¡le as before.
(Unon savfn Ê thts there fs a oufck exchanee of 1ooks hetween ÂlrlA

and VICTOR. He efves the fmoressJ.on of ao ologiel.ne rvhl Le she

seems to be adrìonf shinß hÍm. )

(""*i."e-jsÂ) t sa¡ne as before. Everythlng is rfke it used ro be.

llhen r used to tel1 vou, ¡rou ruourdnrt belteve ne. you harl no

f aith. But I krrew... I knew lË hed to happen. It hras so crazv...

somethlng that could happen to any famflvr âny country... (&.

sYL\rrA. ) Are you sure al.l you want is a small plece of pie?

fafntlv : Yes, mofn.

Ltren rve are together, llke thls, 1ílce a faniJ.y, T feel somethfnq

I canrt explafn. Somethlng here ln my breast. Ânr¡ I knor,r lrn

happy. One en_Joys peace and tranquflfty better r.¡hen one has

gone through a srnaLL stornì and one thanks God that lt ç¡as iust

that, that ít hasntt Left any scars and that IÍfe ßoes on the r,'ay

It is, as lt really ls, as 1t shor¡kl be...(^,N^ stor's, SYI.\'I.^. anrl

VIeT(rR rJrfnþ. thcf.r tea sf 1en È Lv but thp exoression on thei.r facos

cleen sadness. ¡!'lA notf ces this chanfle lnhas chan ged shor^rfnl¡
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gttftr¡rlg ¡!.¡tl fioqs gn, or¡{cklv.) You krroro whnt? .It¡st thc othar

day I starte¡d looklnP. for a plccure rufth the thrce of us togêther

ancl T coulrlnf t ffncl any. r canrt uhfnk wherc they all rverì!.

there wes a,tj,me when all rue ¿lid rvas take otctureg of us. So

thfs norntng r thoughr of buylng some ffln. rtve goÈ the cemere

reecly.

No, lt Lsnrt thet I thfnk all thls may change, ltrs JusÈ that I
see Georße comLng so often to plck up syrvfa and, any day, when

we Least expect lt, hfs parentg cen come over anrl aEk for our

daughterrE hand. Anrl beforê Èhêt happena r went to take a pfcture

of the three of us, Just the way Ìre êrê now, happy... @_tootg
et WC[0R and SYLVIA. Thev are both serlous. ebsorh . drfnkfnc

tea ln sLlence .) If 11 go get the cernerâ. (A!{A exltE. A moment

. elf, sf lencg. )

vICToR (wlttto"t tootlttc åt SYLI'IA) I that boy... Irve never aslced you about

hf.tn. . .

SYI,VTA

VICTOR¡

SYLVIA:

\'10f0R:

SYLVIA:

VI(ÎOR:

SYLVTA:

VICTOR:

SYI,vTA

T'ICIôR:

Glgg=--eoneÉ)¡ l,ltro?

You knotr.... that otìè... the one ËhâÈ..,

l4artln?

Yes, ì4artfn.

He rlled.

Hors?

Cenrt you guess?

Itm sorry.

r a noment : How about you? Ilow are you clolng?

Fine. The factotï 1s grolfng... Èhe workers ere qufet. Thcre

are no strfkes, everychinß fs flne, .Just ffne.

lþ*-*
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SYL\¡IA: llrx.' ahouÈ vou?

VICTOR: Fine... qulet,.. no problems...

STI,VIA '.¿1th a tot¡ch of t oDv ¡ Same as before?

A s back rv â carnctîa rla .)

Al.lA shc rrral. n oss the s a scts uD the c ra

Portunr¡tely r found the renote controL attachment. That way

we can all atpear fn the plcture. (Lookl throuEh the vferv-

f Lncler. ) Letts see... Sylvta move yor¡r chaf r closer to mine,

that'ay wer].l nake a better group. (sylvrA rtqes ft.) Thatrs

lt, thaÈts better... Look thls r{ay... No, not ¡tfth that face,

good heavens. The nfghtmare Ls over. Letrs s€9... both of you

say: happy!

SYLVIA and VICIOR: Happyl

a\A: see? saying "happy" and keenfng vour mouth ln that posftfon you

obtain e spontaneous s¡dle. Thatts a trick my father taught me.

Attention. rr11 set the shutter rereâse. (Looks at her rrratch. )

As soon as r slt dor¡n next to you werll al.l say: I.Ie are a

happy fanflvl t,let11 keep the "happy" untf l the plcture fs taken.

the e ra and run to her ola ln the roufi. )

Ât'lA: One... t\go... and, three...
NA, SYLVIA g¡i \TCTOR: I.Ie are a happy familyl

h11 the sane ressfon on their faces ruhen the sav

tth the lt ts o out anrl the curtaln opens. The photogranh

that has lust been taken Ís pro 1 ected on the back of the sËage.

Thts nÍ cture rqf 1I remain nro 'l ected Èhroughout the nerfor:¡innce.

next scene: t'ReeChoven 
rc4f uscs to plav f i f t'h rvhoe I "

i

&.n**"-*...

The nanc of the
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fs nro'leeterl otr tlre filro t oc rnolr A rnolorÌv whieh nroclttees the

l¡nnressJ on of â rlrenm can be lroa rcl ln crcscenrlo , tì1en f t di es riorulr

r¡ntJ..l. thn 1l ts coÍìe hack orr the octanon a1 nLatrorm. The samc

nel,odv r.r111 lfnl< all the different scenes frr the n] av. )

l4t*.*"
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scnNn lïro "Becthoven refuses t. pray ftfth wheel,'

Small tud a rtmen t . Ân ent ra¡t ce an d bath room <ìoor. A berl an.l
a sofa bed. A smal.L stove uÞ stafie. The room o ffers ne raL aDDe Íì

-an,ce of youchful. {Jsarray. îhe actf on he i,ns r\rL th â couole l<l s si.nf¡

ancl caressi nÊ on the bed. I,Jf h her clothes 1n dlsarraV she rnakes

hal f-hearterl e fforts to re.sfs t whÍ Ie he caresses heì: tüfth one hancl

ancl wÍth th e other m s to sLfn hfs pan Es dor'm to hf s lcnees. wþen

s

t

and look

ks llke he J.s t to

each other exDec t . She

t r,¡hat he r¿ân ts he be I rfn . Thev

-ooks her watch. )
SYLVIA:

"t4,R1IN:

SYi,VTA

MARTI

TTARÎT}I:

SYTVIA

l'!ARTIl.f

Ttrree rninutes Late.

Shhhhhr I

tfn

She has a key.

Not thls tfrne.

t art lecl : No?

and ffxl er clothes Itrs no use. Itrs Beethoven.

SYLVIA:

UARÎTN

SYLVTA

l',fÂRTIN:

SVLVIA

(th ror,rlnq h1¡nse lf on top of her): Nowl

fee rh the s of hfs ants the fLoor: he null.s
out a kev : Irve got ft.

Dici you steal fr from her? (llS_-"o.g:.) Traltor I

Now or never, SyJ.via!

m in to break Loos : Neverl

Are you serious? Then, why rtfd you let me...?

< MARTIN. )

o the rloor : h'e have no rfght to makc Reethoven

trait outsÍde. The apartment Ís as nnuch hers as lr fs nlinc. ilc:

share Ehe rent.

$.ì*',h"--^--
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(SYI.W^ oÞcìts the cloor n¡lrl RF]TTY s in lool<f

Hel 1o.

(I'ÍARTIN,

t¡nconfortabJ e. )

BIìTTY:

d u ls un his a¡ìts I them uo wi tlrot¡t lool¡ n

I-ÍÂRTIN:

BETÎY:

SYT,VIÂ

BETTY:

SYLVIA:

BETIY ¡

SYLVIA:

at Ëhe nlrls.

Good by.

(He throws Èhe kev to

)

BETTY ¡ she catches ft as he leaves sl.arnml NR

the door. )

I,lhy dtd he have my key?

fixine her h rlnf of aml ror Because you are e dunb fdlot.
Martfn safd good by.

So what?

Arenrt we gofnß to sêe hirn again?

Don I t Ìüorry. lle t 1l be back.

(38-be,]Ul¡æ.. BETTY opens the rloor. I,IARTIN barqes fn and ßoes

to the berl. He plcks un hls be lt anrl leaves r,rithout lookinn Et

SYLVIA:

BETÎY:

SYI,VIA:

BETTY:

SYLVIA:

BETÎY:

SYI,VIA:

BDTTY:

SYLVIA:

anv.one. )

Didnrt I telL you?

He took his belt. No$ f trs for srrre.

Hetll thÍnk uÞ a Þretext. He always does.

Yourre always so sure of yourseLf.

I wasnrt Just å ¡noment ago.

Is that rfght? Dfd ft happen...?

Almost. Alnost.

Tel1 mel

ït was all your fault. Three minutes late,
mfnutes J-ate. ìlore th*rn enough tlme to...
r¡ere you three minutes J,ate?

ßecthovcn. Three

Þìì'o-----
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ßI1TTY ¡

SYLVIA:

BfiTTY:

SYI,VTA:

BETIT:

SYLVTA

B8ÎTY ¡

SYLVTA¡

BEllY:

SYLVIA ¡

BETIÏ:

SYLVIAI

BETÎY ¡

SYL\'ÏA

BFTIT¡

SYLVIA:

BETTY ¡

SYLVIA:

BETTY:

I vras lreld up by the ncl¡hbor, tvl{ss FoFc. S}to wanted to shol mc

thc locks she puc ln to stop burglars from breakln¡1 ln an<l raplrrg

her.

Is that how you were westlng your ttrflê?

She lnsfçted.

l'leanwhf.Ie l"fartfn waE f.nelstfilß too.

Sylvla, do you wênt to know whaÈ I ahnoet ctfd when I reelfzed I

dldn! t have the key?

@-rrf ffeÉ.): No!

Yêg. I alrno¡Ë turned around and left.

But where ¡sou1d you have gone?

To the movl,es.

1o the movles? And ¡neenwhlle, I, here. . . . ?

I.Iouldnf t you have Llked 1t?

thatre a,n lrnpertLnent questlon.

But you would have llked fÈr wouldnrt you?

Ggpgg{Shln4.lv,)! BetÈyr You alweys came back at the exact tlne you

sald yOu trould. Pro¡nlse me fron novt on yoùtLl never be late agaf.n.

Never. Not on ar¡y Pretext.

I wonrt do 1t egafn, SYlvle.

thankE.

I wontt do lC egêtn. I Just caof! see rnyself returnlnß ât the

exaçt tf.me everytttie. yoî ere elone ln the epa1ttnent qtlth Mertlût

rlght on tlfrìe to lnterrupt...lthatêver you ere dolng.

SIhy not?

T tlonrt want Èo go on olaylng ftfth rvheel.

lt¡-
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SYI.VÏ.Â:

ßIITTY:

SY[VIÂ

BEllY

SYLVIA¡

EETTY¡

SYL\IIA:

BETTY:

SYLVIA:

BETTY

SYLVIA I

BETÎY:

SYLVIA:

BEÎTY:

$YT.VIA:

BlllTY ¡

But nectlìô\'ctì. . .

Beethoven fE not golng to go on playfng fffrh wheel. rs Èhat

cLear?

(ojfenrlegL): Crystal elear. ( )

(heleine.heÐ: Itrs for your own good.

r left hone becauge r r.ras el.ck and tlred of hearlng that. DonrË

you sey that agaln.

You rlldnrt have to leave honre to do what you are do!.ng now.

I dldnrt Leeve horne to go to bed wlth soneone. I left because the

psychlatrfet told ne to.

You are gofng to bed wlth Eomeone. The only dffference is that
yourve ¡nacle errangenentg wlth me so theË r cone back Juet ln clme

to prevent the t'consuninatl,on.tt Is ttrat itre nay you sey f t?

r thfnk so. Bourgeofs people ttconsune* each other the nfght of

the roeddfng.

(lronlcellÐ¡ Ig that what youtre savlng yourself f_or?

No. But rtll rleclde r,¡hen and where rtll lose my virgfntÈy and tt
wontt be because you steyed o¡r tellclng wtth that old roatd next

door.

l,lhen you come rfghÈ down to lt what botherE you and l*lles Hope ls
the sarne thlng.

T.Itrat ?

l{ow to Protect her vfrginfty agafnet those ewful ¡nen rvho mfght come

to her apartnent.

(stlckfnt her tongue out at her): Ithooeyl

Svlvln. Nornrr thls fs serlous. I,Ihat fs lt that you cannot forgfve

ln yorrr noÈher, your father, yorlr aunt and uncle, Ëhe oeon.le fror¡
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I/r!

SYLVTA:

BDÎTY:

SYLVIA:

BE1ITY ¡

SYTVIA:

BETIT:

SYLVIA¡

BETXY:

SYLVIA:

BEÎTY:

SYLVIA:

BETIT:

SYLVTÀ¡

BEÎTT!

the older gerreraÈlon?

That they are all a bunch of hypocrires!

How about you?

Irve had about enough of you, Beethoven.

HaventË we talked often enough about the rfdfculousness of

torturlng oneself wfth the questfon of vfrgfnfty; that if men

donrt, cere about befng vlrglns themservee we shouldnrt elÈher;

that nothlng-should stand fn the path of love and that we ehoutd "-

enJoy sex a¡rd everythlng else. Havenf t you sald ft yourself?

rEnrt that what fs golng to happen fn the nenr socfety? Arenrt

we nelr women ahead of our Èfine?

Yeah, but... do you_knoÌr. thêt thts busfnqss about virglnlty is
l1ke agrarfan reform.

I,lhat do you mean?

Itrg lrreversfble. .

Are- you-. scared? - -'-- -:'..:

4

j¡l

..i¿.

a

lerrtffed!.--- --- -
. l'

Thatfs abgurd.

More than ÈhaË. Itrs ldlotfc!
The wefght of nighÈ...

W?ratrE that?

I
I

i
¡
l

I
¡
I
i

i

l,le sew Èhat fn claEs thls nornlng at the. unfversf.ty, The wefght

of nlght. thattE what PorÈales used to *r, an" fnfluence of

reactl.onarles fn the llfe of the countrry ancl the people.

That must have been fn those days. r, for one, feer tocalry

llberated. Leavfng hone was only the first step fn rny rebeLLlon.

:a

SYLVIA:

38
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BEÎTY:

SYLVIA:

BEllT:

SYLVIA:

BETTY ¡

SYLVIA:

--_¡nfftt

Thcretl,l be plenty of others unttl. r become what r r¿ant to be

and not what my parenËs want ¡ne to be. rtll be a uoman, a real

stonan. A hunan belng, noE an ob.Ject. youtll see! youtl,J. see

hor.r lrLl. blow up the r,¡orld I cone from.

souncls fLne. But ¡rhen the crunch comcs you cenf t get'rfrl of your

lfttle preJudlces.

Youf1l see. Tlne wlll tell.
Werd be.tter have a drfnk.

there f.snrt any.

Wtrat tlo you nean? Dfdnf t Ì,fercfn brlng anv?

Nothfng.

I{trat .a cheapskate! -He wantö'to crawl fn bed lrfth you:Ëut he eanr't

even brlnß one lousy bot¡le of-booze. l{tro doee he think he fs?

Poor MarÈf.n.

Oh, noa you fqg[_sorry for hls¡?

.SY¿VIA: I wonder ¡¡here hã ¡rent. .

SYLVIA:

BEÎI"[ :

BETlY

sjrvrei

BEÎXY!

SYLVIA:

BEllY tart

SYLVIA:

{

:- Shell-we èar? 
*" '-

I wonder who f¡e--went.to;

Ife have eggs and potatoes' How about sone poteto panearces?

Do you warit to _I¡* r¡ha-t thle sex. educaÈf on teacher used to terl
us Ln school?

't
-t

o DOÈAtOeS : Down south the old ladles dldnrt knor¡

ebout these thlngs. t{e could teach them e thfng or two.

She used to teII us not to hrear low necklfnes and short sklrts

becauEe othefflse the boys would get excf ted and , then some poor

servant or rvaLtress rvould encl up peyfng for the broken dLshes.
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BETTv ¡

SYLVIA:

BEllY:

SYLVIA¡

BETIY:

SYT,VIA

BETTY:

SYLVIAI

BEITY¡ _

rd

One good reí¡son nore for not rvantlnß to play the role of officfal

lnterrunter. I dontt see r,rhv the nroletariat shoulrl Pay the

consequcnces of the J.deologfcaI dcvfatlons of the bourgeolsie.

Ird do the sane for You.

For ne? Ir?¡en? FelLov¡s look on ne as Just a frlend. They telL

me everythlng, they telL Jokes, but nobody even Plnches ne'

donrt even get thefr hormones golng. lltrat can T do!

YoutLl Bêt your turn, Beethoven.

(The bell rlngs.)

-

You see? Jr¡eE as I ffntsh peellng the potatoes \te geÈ a unlnvlted

guesÈ. As ff theY could smell them.

(absoluteLy certaln) : Itrs Ì'farËfn.

If ltrs MartÍn, Ir11 go.

You t¡ouldntt dare, would You?

And I wottrc come back.
- - a.-" _i

- SYLVIA:.- All .rfght;'-I,lhat-has .to-haPPen, wfli'-happen. But--youll1_be responl:''i
- *'- --ì

efble.-
-.-(sYwrA@')

BETTY: Sylvfal

(SYwIA gggtg. )

BETIY (S91fg-9*r to, SYwIA): Are you ready? Are you really?

ST!.VIA: Are you going to leave me alone?

BEIfY hesftates f e moment Èhen ouit sure : Yes.

SI'LVIA: All rfght... ff ltrs Godrs will.

(opens the door. ì'ÍARTIN rvalks ln cerryfng a bottle of brandy.

ilARfIN: Hl. , . .I brought Èhl's . . . I want to apologlze '

)

bÞ_ _
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sYt vr^

MARIII.I:

SYLVIA

Ì'{/ìRTIN

BETÎY:

},ÍARTIN:

BEÎTY:

}f¿IRTIN:

SYLVIA:

}fARlIN

BETTY:

MARÎIN:

BNllY

MARTIN

BEllY I

I{ARTIN¡

BEllT:

I'IARTIN:

BETÎY¡

(-c"q,t"ttlsÐ : For rshat?

!'relJ'. ¡. .v behavfor... T rear.rze r shour.<înrt hâve... iìut you
¡nust unrlerstand... As a nan...

Cstttt coqueCttsÐ: 0f coursel

("onfur"Ê) ¡ l{har?

She sald, of course.

fs a long emba rrassfne p âuse. ¡"1ÂRTIN Euegses somethin fs
htrone. Resort sto bra to break the lce .)

How about a.drlnk?

Dfd you eat?

No. Irn not hto¡gry. How about you?

I{etre not hungty efther.

over t the 8es Letts have so¡ne brandy. (NotfcË

But you erere prepering poÈato
pancakee. ;.

- Jr.¡s.t out of habft.

- give ne any.

- Donf t yoü drlnk anyarorãt

(l".tr"F ): -rrm golng out.
(gæ¡ed): Gofng out?

Yes.

But you got here Just a whfle ago.

r came back to get sone money. rrm gotng to the novfes. rtrs a
double feeture and both movres are.long. rrrl be gone about four
hours. -

'{nd you are gofng to tèave ne al0ne wrth sylvra for four hours?

(MARÎIN sta.rrs.-servlng the bre¡idy.) Dontî-_ -::=i
.:" 

=.. .::{,

j

I

'e

&

0r five...
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SYLVIA

BATTY

SYLVIA

BEÎTY:

MARTIN

BETIT:

MARTI}I

BETTY

MARTIN:

BETTY:

}ÍARTIN:

SYLVIA:

}ÍARTIN:

SYLVIA:

ocs over to SYI.VI¿1, ll.ln out n small-I hottl.e fron hcr uìîse

shc ql.vos t t to her , rnakj nE eve rv ef fort to keer¡ MARTIN from seef n8

fr.)
I aLowv f : lthatf s thf s?

also ln a lov vofce : The pflL.

("tro"t stto"tinÐ : I,.4raL?

I bought them Just fn case. One never knorys. Here, I | 11 leave

Rives he:: anchem for you. (Hotds SYLVIATs face fn her hands anrl

fntense look. Then she kfsses he_r on her forehead. ) llay everything

be perfect. Bye.

s tart to leave overcome her e¡notions. )

led and unable to underst d the scene : Beethoven!

(gnft.l turns arounr{ aîd klsses

Make her happy.

(S.!gplnq_he!): But Beerhoven,

n¡ent es Sylvfa.

holdf

Ì'ÍARTIN on his cheek. )

ue

you have as much rfght to the apart-

back her emotlons Itve got to go to the movfes.

Make her

But. . .

I have to go to the movl.es. Itve got to...
e moves art f ro¡n hfm and leaves. MARTIN turns to SYTVIA lool..lng

confused. )

Beethoven ls actfng strange. Do you know what she said?

hapPy

(SYLVIA nocls afffrmatíveLy. actÍng coctuettfsh.) I..rhy?

Arenrt you hot?

No.

I am.

tt:
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MARTIN:

SYLVI.A,:

MAI{TIN:

SYLVIA:

MÂRTIN:

SYLVIA:

Shall I open the wfnclor^r?

No.

Ilellr what fs Ít'then?

I'11 get lnto somethfng cooler? (Goes towarcls the bathroorn. Tr¡rns

to MÂRIIN.) Don'E you want to get comfortable?

I an comforÈable.

I wontt, take j-ong.

throl¡s a lc{s to I"IARTIN as she oes fn the bathroom. MARTIN,

stfll confused scratches hfs head. He thinks for a noment that

BETÏY has p1ayed a trfck on hfm. He walks stealthlly towards the

door. lfstens throush ft then pulls ft open. There ls nobody. He

TÍARTIN:

looks out. )

Betty? Beethoven...

k1 dfsanpointed he closes the door and Looks around the apart-

ment trvfng to flncl a cl_ue to exD laln the strange behavior of hfs

MARTIN:

frÍends. He ffnds the smaLl bottle thar BETTy gave to sÏl,vlA. Reads

the IabeI.)

The pÍ1L!

(He qufckly puts the bottle where f t ¡,ras. He tries to híde his

confusion. He pfcks up a magazine and looks as tho ugh he fs busy

tryÍne to solve a crossword pvzzle. SYLVIA cones 1n, her halr cloron

wearfnR a vaporouE r¡hfte nigh tgorün. MARTIN doesnrt look up from the

magazÍrlg. SYTVIA comes frorq behfnd ancl covers hls eyes vtith her hands.

Ilho fs 1t?

Frlar Tuck.

CoLd... very coLd.

)

SYLVIA:

I'I.ARTIN:

SYLVIA:
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HAIITI.N:

SYI,VIA:

I'I¡\RTIN:

SYLVIA:

}ßRTIN:

SYLVIA

Kar1. Ifarx.

Gettln¡ col-der.

CJ.eopat ra.

Gettlng warmer.

I knowl Lfttle Lulu!

M/{RIIN:

SYLVTA

MARTIN:

SYLVIA

MARTIN:

SYLVIA:

I'ÍARTIN

rakt her han<ì of f hi.s es d tin a marlcecll chilrlish

attltude): You burned yoursel f.

(MARTIN stands up ar¡d trrrns around tovard SYLVIA. He looks astonfshed

ur¡on seeing the rvay-sþe l-s lressecl.)

I.rhatrs that?

(pa"aaf"e lik" a *odel): A nlg,htgown.

Are you gofng to sleep?

("oq""ttf"!.) t No.

You can see through tt!

Thatf s the fashl.on.

throrofn a bathrobe at h ?ut this on!

r:o unrlerstand. )(stl,VIA looks off endecl, unable

MARTIN 1{ of lanation returnf to hfs crossr.rord ouzzLe :Ifmanen.

SYLVIA throwf the bathrobe at his face : And lr¡n a womanl

(Lookfne seÈ she walks ove:î to her becl and lfes dor¡n whfle MARTIN

appears to be absorbed ln hfs crossword ovzzle. A moment of sflence.)

MARTIN:

SYLVTA:

IÍARTIN:

SYLVIA:

MARTIN ¡

SYLVTA:

Russfan river. Three letters, wfth a K Ín the ¡nidcll-e.

Oka.

Ffctfonal e1ePhant.

How many letters?

Ffve.

Dumbo.

.:
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(Ì'!ARTIlt s 1t dor.rn thcn crnscs ft.
No, thatts not 1È. It starts r.¡f th R.

Babar.

(""i¡t"g) : Babar. Thatrs

throwl. a book at him

1t: ßabar. You're a <tictionary!

Thatrs a dfctionaryl I hone- you can tell

)

the dffference.

T{ARTIN checlcf the blnd : Pretty weJ.l put together.

(49!¡-!-g_-n"ty9gE' sYLvI A sprfnqs up from the bed , f¡f cks uD the bath-

robe Duts 1t on then wall¡s oveì: to the stove r.rhere BnTTY vras

prerrarfnß the potato oancal..es. )

ares the ancakes whiLe she t r¡ith fn excftement

0f course... the gentlernan came back to dlgest. fs the gentlenan

'satÍsfled? Dfd he have enough? Dfd he have a good dlsh? Perhaps

some cheap waltress? 0r dicl he go to the emergency room at some

ç¡horehouse? Because I assume he didntt go next door to rape Mtss

Hope.

(Ì'ÍARTIN doesn't UqdglqEand a w¡!qd. He has walkecl over to her shor.¡fnq

hfs ber¡flderment ¡vhiLe she talked.)

MARTIN:

MAI{TIN:

SYI,VIA:

MARTIN

SYLVIA.

SN,VIA

SYLVIA:

MARTIN:

SYLVIA

MARTIN:

SYLVIA

Are you erazy?

Do you think I v¡as born yesterclay? Dont t

one of the first thfngs one learns ln sex

IJhat is?

(o" th" 
"ereg 

gf te.rs) t Yourre a monster!

Youlre... YoulEê¡ ...a man!

Anythlng wrong wlth that?

@) | llÍlL you promlse to

truth lf 1 ask you something?

you thlnk I knorv? Itrs

educatfon.

Youtre dfsgusting!

teIl me nothfng but the

|,
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r,!¿\RTIt'l :

SVI,VIÂ:

l'tÂRllIl'l:

SYLvTA

XARTTN:

SYÏ.VÏ,4

},IAR3ÏN

SYLVTA

Word of honor.

Dicl vou get in berl wi.th a t{oman after: you left here r^rhen Reethoven

came back?

ßut there rvas harcllv any tfme.

deman<li.n : Yort Êave ne YOur wOrcl!

No. (SYL\IIA gfves him a guizzfcaL Look then nofnts at hfin rvith

her finger anrl breaks out larrghing.) tlt¡atrs the matter no\r?

(eg-UJ_la,tehf"s) : Yot¡ masturbated!

i toçarcl the stove : The pancakes are burntng.

stoos

shit I

MAPJTIN n¡ cal.ml after

I tums aroutcl qui,cklv cl shuts off the stove :0h

vln some th : So you thfnk that lft

I dontt run and get ln bed ¡.¡fth vou ftts because ltm sattsfj.ect?

SYLVIA (she sta::ts eatÍnq the omelet. Ansvrers roith her nouth ful.l rvhfle

},ÍÂRTIN:

SYLVIA

l,,lARTIN fckin

SYLVIA:

r{ARTI}I:

not to brrrn he 1 : Obvf.ors ly.

Lrhat lf I lost interest fn you?

(+"lrpi"g h"t f1"g"fÐ: .Tust ltke that?

pl1.1s ancl shot¡fn rn to her th atenfnb

llo. Llke thfs:

I,rhat I s that?

So, vou don't know. Perhaps some hfdden enemy tossed thern througJt

the wfndov¡ right on toP of the nightstan.I. 0r naybe they are onLy

for Bettvrs use? Beethovenl 0r ma-llbe you use them for sÈomach

aches ! hati cal lv lllce the p ecuter trho rocluces the srnokÍn

Bun 1n front of the Jun¡.) Theytre blrth control. nfllsl

(Snmove!.): So r¡hat? Do vou uant to have a babv?

ó

SYTVIA
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M¡\RTTN:

SYLVIA:

M.¡\RTIN:

SYLvIA

MARTII.I:

SYLVIA:

UARTIN:

SYL\TIA:

I hate nromfsculty.

I do too.

oh, yeah? Ând so rvhy are you takíng tlìe piLL? Not for ne,

thatrs for sr¡re. I.tlth mer you ffeht l.È, vorr teâse me and when

I am abouE to ßet you, fn comes BeeEhoven, wfthout fafl. But

wfth the others, there fs no Beethoven, or Brahms, or r,fozart,.

therers the pfLl:

GlorS-rse.l.) t Your re ;iealous !

Anrl toriayr rtll n"rr"" know why, r get hcre ancr ßeethoven lnfor¡ns

me that r have four hours, naybe five. Then Mlss sylvia dfsappears

fnto the. bathroom anrl nrrt comes Little Lulu, stinl,.lng with exÞenslve

perfume, vearing a transoarent nfghtgown. LittLe Lulu wants to

satLsfv her sexual needs. Let the next one cone ln please! No!

I rvonrt have that!

No? I.lhat <ioes the gentlenan rrant? The gentlenan ls a rnacho ancl

he has to seduce, to deceive...to rapel He wants to be reJected

so that he can assert himseLf rqlth hfs ftlthv, greasy hands¡ he

roants to enJoy hlnself and Leave the poor lroman humÍllated anrl

c:rrfng. Thatf s t'rhat he r.rantsl l.lelt, Iou came to the wrong place.

Miss Hope next door ls walting to be raped. I am a woman and I

have the sane rights as a man. I want a lover, not a raplst.

Sylvlal

Ah: Are you shocked? You can talk of revolutfon, of eoualfcy, of

sexual freedom but when the tfrne cones you behave just like rny

father who rarred ny rnother, llke my granclf ather who raoed rny grancl-

mother, lÍ.ke my uncle ruh.o raped my aunt. But lrm not my nother,
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MÂRTTI.I:

SYLVIA:

I'IARTIN:

SYI,\'IA

SYLVIA

TíARTIN:

or my grandnotlter or ¡nv at¡nt. Thatrs r.rhy I left home! I belorrg

to a dLfferent generntfon:

d ba l:ohe ancl fn hed. )Lnn she li so

I.that are vou gofng to do?

r.rhat rrve clone thfs tlne of dav st.nce atu a"v r was horn: sl.eepl

Al,right. I rm leavfng.

f-slttfn fn bed : And for your satfsfactlon, that of my parents,

rny grnndoarents and mv aunt and une,Le....I an a vfrgin!
(Breaks clo'.¡r lnto tears. I'ÍARTIN doesntt know srhat to do. Goes near

her . I)oesnrt knovr whether to touch her or talk to her. Flnally he

.)

(catrtne dorrn âE-_ghe Íro : Ilhat

ere you dolng?

Ir11 stay rntf 1 Betty comes back. Go to sleep. Ir11 lceep you

conDany.

SYL\TIA

!'TARTIN:

th lronv : Llke a brother?

Llke a frlend.

(A rnornent of sflence. SYLVIA pretends she ls asleer, ¡vhiie she keeos

an eye on rqhat he fs rlofng . He qoes hack to his cross'.vorcl Drrzz1e.)

SYLVIA (gggr"ssluÐ: Ten across, Greek letter, fs Omega. Alpfne souncl,

flve down ls Yodel. Small rae{ght is Gram and flfteen ecross

begfnnlng wfth R can be Reap, Rope or Rape! If you Just wake me

uD to ask me ariother questfon, Ittl castrate you:

covers h hearl rvfth the sheet as MAXtIll looks on ln dfsbelfef .

He qoes back to his crossr¿ord ouzzle. and th{.nl,,s for a t¡hf le .)

I.lhat dls she say an .{lpfne sound ¡¡as?

.,

I"ÍARTIN to hfnsel.
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ber, thelr he wrftes.) Yoclet!....that1s it:
(The 1 I nh ts are cllnrnod sl.owl of f anri then are turned hacl< on.v

A f err' hor¡rs lrnvcr ßone hv. lt\RTll! has appnrenjil.y finf shad hls cùoss-

H,e f¡ets rrn and walks over to SYLVIÍ\.v¡ord orrz zle and fs norv chf.nkfnq

lle caresses her tenderlv. He t closer ând srflells het helr. He

uncovers her and L )

SYLVIA:

MARÎIN:

SÏLVIA:

}fARTIN:

SYLVIA:

I'IARITN:

SYL\¡IA¡

MARTIN

SYTVIA

MARITN:

SÏLVIA

ilARTIN

SYLVIA:

I-{ARTIN

SYLVTA:

V¡\,RTTN:

r lv. SYLVIA wakes uD startlecl.

!Ít¡at fs lt?

I rn 9ortry.

About what?

I rsoke you up.

thatrs alrlght.

ÀIso, Ifn sorr.v about what I said.

I forgoÈ all about lË.

@stne her foreheed): Good nfght.

(tat<,f$. one of nts nanaÐ: Yòur harrds are cold.

A 
'Ilttle blÈ.

Are you'cold?

end makl roon for h : Ir¡n also cold. Come and

nalcg me waffir

("nlte tte tat es trts nm : I couldntt Eolve the cross-

word puzzle. I needed your helo. I donrt know any minor Roman

rural d.rltf es.

A Faun, wlth F, lfke ln fool.

(¡ettlne ln bed): You knor evelyth!.nß.

Now you are the one who hes to teech ne.

'4-æ')
The ptl1!
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SYI.'VIA: That 's rf Âhr I

(lhev s

MÂRTIN: I,If th rva t e r?

I suftpose so.

1t rrn . lfNìTIN fs ou f rom the becl ancl f{ncls the bortle )

SYLVIA:

(MARTI¡{ 9õè st tho b athroom en rJ re trrrn s wi.th a e lass of water. lle

lac e 111 on he rue vl th reat ce:1 as ff her¡es vf

her sone nediclne. He holds the elas s r.¡ith one hancl ancl her head

(He eets back ln bed and starts care ssln R her agaln. A pause. )

}TARTIN sfrrÍ : Does 1t worlc ri¡¡ht alay?UD

SYLVIA: I <lonrt know...âfld I donrt care. he takes the inftletfve noïr.ls

A rnoment goes by. BETTY comes l,n. She turis on the llqht. )

thatts it felles:

}'ÍARTIN:

SYLVIA:

BETÎT:

SYLVIA

}IARITN

BETTT:

tufth the other. He wa ches her reactfon .)

I,lhat do you feel?

llothfng.

sf tfn UD : Bettvl

(glgtf"g-Ig) t 0h, no!

rtrs cold out there and rrd also llke to get fn bed. Thatts enough

for today, dontt be greerly.

(I,ÍARTIN, ¡¡fth hfs pants half on and his shoes Ln one hand fs norq

fndfgnant. )

Ì-{ARTIN (-gg--ttfts"1.!), I can't stanrl f tl I can't stand fr any longerl (tte

exlts. slannmfng the door. )

(sYLVIA breaks dorm fnto tea rs. )

You were l.rlth hfn for ffve hours, sy!.vfa. Thatrs enough for the

ffrst tl¡ne. Be reasonablel

(cu:!Ð.)

BIITTY:
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sClîN¡Î Tl¡RttE "Thatrs ReaJ.ly Soclalfsmil

(l .aaï¿¿¡-v 
^ñ 

ârÂ {n a nôrts a\ lub that caters t o the bourqeoisfe.

Dressfn¡.-rooms, shover stal1, washstand lockers r.rhere the club

nembers store €,$tav thefr thfngs. VICToR come,s ln followed by

They are both fn thefr late forties. Thev are wearfne10rw.

Èennls clothes. )

\IICIOR: Six, lovel Six, lovel I really wlped you ouË!

(lONr copes fn. ) If anybody hears about thfs, theyrll put you

TONY

at the bottorn of the llst.
(rsho l,ooks rsorrled and delected fn contrast to VIC:TOR|s vftaLity

and iovlalltv): I,lhat tfine fs 1t?

VICTOR¡

TOI{Y:

VICTOR:

Itrs only efght thftty. You see?

less than usuaL. It took me only

out.

Itts taken us half ar¡ hour

forty flve mfnutes to wfpe you

Just once...

Just once? You've got a bad memory, .g.9g3!99.

(He opens hls locker and starts tlnc his tennfs eoufpment awaY

and takine his clothes out.) You know r¡hatts hapoenlng? Yourre

turnfng fnto a murrûny by the day. Flrst Lt sterted uo here.

(Pof!.ts to hls hgaj.) Now, your nur¡nified fdeas have slorvlv gone

dor¡n to your muscLes which are in turn becominß munnlfÍect. Soon

you wfLl end ug Ln a sarcophagus rvhfch werll Þut fn the nfdclle of

the tennfs court so thet future generatfons cen see t'¡hat man fn

the old soclety looked lfke.

Irm af rafrl theret:!.1 have to be two sarcoohagi...

ì't:o*

TONY:
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VICTOR:

TO}IY:

VICTOR:

TONY:

VICTOR:

TONY:

VTCTOR:

Âre you refcrrLn¡¡ to mc? Lookl !'f f tv,ycars ol.d, hrrË I havc

â voung mJ.ncl, wtth frcsh prog,resslve ideas, and not an ounce

of fat. Feel me. Go aheacl, f eel. me. Nothlng buÈ rnuscl.e. Those

young felJ.orvs don't have to tal.lt to me ahout, the nerv man. I am

the new man!

I wonder whaE's golng to happen to the nerr man ruhen he starts

crwhlÍng.

Ffrst take a look ac horu the old men have crumblecl dorm. H.âve

you notlcecl? We used to have to make reservatÍons fn advance

to olay at thfs tfme. Now the Cluh fs desertecl. Hai.f of the

club ¡e¡¡bers grabbecl thefr noney and left the country before

thls govern¡nent took over ancl the other half doesnrt even rlare

to conìe for fear of belng accusecl of practfcing bourgeofs habits.

As ff socfallsm were agafnst sports, agafnst heaLth recreatfon:

I donrt thfnk Ítrs agafnsc them, but I can assure you, at Least

fn ny câse, that 1t fnterferes with Ëhe¡n.

I.Ihat? Now youtre gofng to blane the government for the score?

Arenrt you exâggeratfng a llttle bit? And what excuse are you

golng to come uo wfth thÍs Sundav when, as usual, you dontt

shoot one single duck. Crrnonr ßet dressed. I,ff th so much

cornplainfng you'11 be late for work.

Itm not going to the office this mornfng.

Yourre not going? Remenber that you work for rne too. Yourre

my audltor. I dontt understand thls busfness of chan¡¡ing the

names of everythlng. Flrstr you used to be bookkeepers, then Vou

r{ere accountantsr Ron youtre audftors. And all that so you can

!,¡u-
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TONY:

VICTOR

ÎONY:

VICÎOR:

TOI{Y:

VIMOR

rafse vot¡r foes | (lle qoes fnto tha drass lnn-room .)
I have an appofntnent aÈ the t,rfn{etrv.

Q-E$jS.): An aurlf t?

No, they dl,ct that ye.sterday. ,

l.lhy are you gofng then?

I am golng to the lax Crl¡nes Df.vLsLon.

(l.nsl,tg. 4, rohlet-Ie): lfothlng serloue?

(10t{Y, as ff about to reolv , channes hfe mlnd. oÞ ens hls locker

and starts takfnc hls cl heg out. VICIOR comes out fro¡n the

dressf. wfth a towe1 tfêd erorrnrl hls walst on hls wav to

VICTOR:

TONY:

VICTOR:

T0t{t:

VICIORI

ÎONY:

VICTOR:

lOtfY:

VTCTOR:

101{'lt:

VICTOR:

the ghor¡er. )

r warned you to be careful. Thlngs arc dlfferenÈ noÌ{¿aays'.

Morellty counËg a lot no¡Í.

Yourte not exactly an angel yourself.

IJhatrs that eupposed to rneen?

since our days åÈ the universrty rtve arwaye been lmpreesert by_

your abfllty to theorfze.

To theorlze?

Your leftwing C.dees. , .

those ere not Ëheorfes.

Your flery speeches at the Student Unlon that ehvays ended in

a blg perty wfth lote of food and drtnk...

You dldntt expect ne to starve, dld you? I had Ëo recover ny

strength.

And then your factory, your financlal succesg.

So whal? Dtd you thlnk that in order to help the oppressed f
shoulclntt heve become an outcagt?

,at
'L,
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'J'ONY:

VTCI]OR:

TONY:

VICTOR:

ÎONY:

TONY:

Not an otrtcast , btrt not an ex¡rJolcer, e i ther.

Me, an exnlotter? Yor¡ l.norvr you sounrl rÍdicul.ous r,rrren you usê

tltat lcincl of languagc.

So do you.

Irve aLruays use<l it. Itts my lcfnrl of language. r sit{on

vïcToR I Lnto the shower : Let ne take a shor.rer first. llhatf s the

0h: r never thought that gettinq l<nocked off sf x-J.ove ruouJ.d

make you so bf tter - so clepressecl.

Vfctor, therers somethÍnq ltve got to tell you. Irve been

trying to tell you sÍnce J.ast night, but !ou....

maËter with you? Yourre ner.üous, old rnanl

curtain. )

You dldntt rqant to hear about Ít t-ast nightr rou safd rve shouLd

leave 1t for toclav. This mornfng you r.¡anted to play ffrsÈ, norr

the shor¡er. . .

VIETOR aDpears fro¡n behind the shower curtafn ancl han s the Ìoç¡e.[ on a

Drar*'s the shotver

hook outsLde the shovcr Is there anything better than a nfce)

sholer after a sLx-love? Slx - lovel (H.e winks at hfm and

dfsapoears behfnd th e shorver cur taÍn. )

TOlVY determinect to speal,, Vf ctor, Ëherers sor¡ethÍng about vou:. boo!:s

that. . . .

(TOlfY cannot ta].k because VIflÎOR has turned the shorver on. TO¡fY

walks over anrJ takes hls cl.othes out of the locker.)

VICTOR sln as he ta!<es hf.s shor^rer

I,Ie shaLl overcome

I.Ie sha1l overcone

I.le shall overcome, sone day...

't 't\*-
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10r!Y:

VICTOR

T0rilr

Ilecp l.n ¡'rv heflrt...

I'le shnll, oVêtîconê....

(nafs{nc hf.s vot.ce so that,T0}IY can hear hfn over the noLge

of the sholer. ) Do .'¡ou remember? I used to geË Eooge bunps

when rue sânq Lt ln rallfes!

Thatrs what I feel now.

(rouY coes Ln the clress lna-roorn whlle VICTOR can stfll be heard

sfngfnß. He shutg off the $reÈer. .)

I l'Iell, what ls lt thet you wanted to

tell ¡ne. t{hat dfd you find ln ny books?

(frog.tpt¿e tne are : I wagn't the one who found fÈ.

(vrcf,oR coneg out the showér wlth a toroel tfed around

hfe vraiet and walks over to the door. of the dresslnÊ-room t¡lterg

VICTOR:

10Nr

VTCÎOR:

10!Ír

VIGTOR:

10Ì{Y:

VICTOR:

ÎONY:

VICTOR:

TO¡{"ll:

TOIIY ts. )

The auclftors?

G¡sf,te) r the "*tro"r.
Fron the IRS?

the -rôoflr r.rlth a towel tled und hls walst

Fron the IRS.

I{het? whet did they flnd?

Remenber how we Juggted the books? The lray we f,ouncl Èo bury your

personal Lncome ln the colnPanyrg åssets.

Thet !ûas your fdea!

You asked me to ffnd You e stay. '

You told me everYbody dld lt.

That I s rfght.

I

l
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VTC1'OR:

lOllY:

VICTOR:

TONY:

VIClOR:

10t{Y:

VICTOR:

TOlfY:

VICTOR

TONY:

VICTOR:

TONY:

VICTOR:

ÎONY:

Thcn rrm not the only onc rvho ts fn.tror¡hle. Thero's qtrf te a

fet'¡ of us. l,le can Ret togctlrer, \re can r¡orl< out a cleal., \{e can

ffx ft. Dfsmfss the char¡¡es, no intcresË, and Ì,re ca¡ì scart on a

clean s.l.at,e. hlerve done f t before. lloru many of your clfents

are ln the same sftuatton?

You are the only one.

Lthat do vou mean? You saf d. ..

Yes. I tolcl you that other lnclustrfalÍsts al.so dfrt it. But thev

dfrinlt che,ck thelr books. Just yours.

Dar¡red luck! rrve never won anythfng in the lottery, but they

have a drawlng to see whose books theyrre gotng to look at and

I hlt the j ackpor !

There was no drawfng.

There r¡asn I t?

No.

after a âuse : so¡rehodv reportert rne? (Tolfy nods af firmatfve .)
I.Iho? Ifho thlnks hers so clean that he can throw stones at me?

Your workers.

Nol

Yes, your: workers.

Bl¡t.... theytre my frfends. I{etve been to politicaL rarries

together, they lcnorv that rfm a Leftfst just rfke them and that...
Are vou sure?

They ctfclntt tell me cllrectly but I could tell frorn r.rhe.t the au.litors

were sayLng.

Ungratef ul sonofabitches :VTÛfOR:
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Àf ter all., tlreyrre thc oncls ruho aro ¡rf I'cccc<l by...

r can ffx that fn no Èfmc. rt Ll. .just thron a fcrv extra bucks

ât them and everythfng w{11 be ffne. tltr tet:s the dressl n -roon. )

IrLl get dressecl and go to the factory.

I donft that ltfll be that easy.

VICTOR fnsfde the dressi. -room : You dontt know about these thfngs.

it'o:rlY:

VTCTOR:

T0l.¡Y

lONY

VICTOR

TO!{Ï:

All vou knorv 1s about numbers and figures. My r.rorrcers are

Llke my children. They otre everythfng to me. If f t wasnrt

for me, where would they be now?

(*ittt sarcasr): So theytre your children, huh?

(f"!f d".): No more, no less.

r hope you have better luck wfth them than wfth your daughter.

(A lonq s f lence. After a rvhlle I/ICEOR aDpears at the cloor of his

dressfn room raearinß hfs pants and no unclershlrt. tfe looks dunb-

VICÎOR¡

founded. )

¡.fhat? hlhat dfd you say?

TONY (maklne as lf he fs about to go lnto the shower): Forget 1r.

(vr CtrOR walks uo to hfm stops hlm ab ruptlv an¡l nakes hlm turn around.)

VICTOR:

TONY:

VICTOF.:

TOIfY ¡

No, r vrontt take that. Youtve got to e:<pi.afn. wt¡at dfd you rnean?

Þ1e11, Just the other day r hrent to see...' thfs gfrlfrfend of mine.

I.Ihen r rvas fn thfs frfendrs apartment bufldfng r ran f.nto sylvra.

So rqhat. l{hat about it?

Last sunday r made a casual remark about ft to the fellows we go

huntlng wtth and they safd that it was comnon knor*'leclge that Sylvia

does not lfve at horne wfth you anymore.

Dtct they talk abouÈ ft? What dtd they say?

Þ}*_

VICTOR¡
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TONY:

VICTOR:

TOìIY

VICTOR:

TO}{Y:

VICTOR:

TOIÍY:

VICTOR:

ÎONY:

l.loÈhin¡Ì to be aslta¡ncd of . llal f of the rncmhr:rsltto nt tlre Clr¡h

has prohlems r,¡i,th thcír chi l.<lren.

ßut T don't havc any prohlcrns. Norre. I,rhy should I have any?

Sylvia fs stayínß ovetî wlth a gl,rlfrfend r.rho happens to be slclc

ancl alone. That I s al-l .

Itts alrfght. I rm sorry.

Dontt vou doubt it. I wonrt take that from you or anyone eLse.

Stfck your nose ln rny books, talk to me about the factory and,

tf you want, tell me that they are going to take ft aruay fron

me. BuË leave my daughter alone. She fs fmportant to me.

Shers the only thfng thatrs inportant to me. Understood?

(t,Ifthout \{alting for an anstrer VICEOR oes back fn the rlressLn

room and coxnes back out wf th his shlrt and tf e fn one han'i. He puts

on his shÍrt fn front of the mlrror and starts rîaP,fng a knot in his

tÍe. TOl'lY, rvho has been watchlng hlrn doubtfrrllv, dares taLl< to

hfn when he sees that he has caLmed rlown.)

Therets one thfng that lrrl Lfke to ask you, Vlctor. I respect

your Ldeas. Yourve alrvays satd that the means of producÈfon ¡nust

belong to the State, and you must have good reasons. But your

busfness is also my busfness. Donrt forget that.

And rvhatts aL1 tl'tat supposed to mean?

I only vant to ask you to keep me fnformed about yorrr deall-ngs.

Dealfngs? !,Ihat deal-lngs?

Iftrat I understood fron Ëhe fnspectors 1s that your factory rvill

8o to the State. (VICTOR turns arounrl r^'Íth hls haf r half-combecl.

) Dicln' t you lcnov¡ f t ?I{e l.ooks astouncled.
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VICTOR:

TONY:

VICTOR:

TONY:

VICTOR:

TONY:

VICf,OR:

ÎONY:

VIClOR:

TO}{Y

VICTOR:

lONY

trthat yourrc sayÍng ls otrtrlght ldiocyl

Lrm not, saying ft. Thacrs what thev said. Thcy usecl the sane

exprossions youtve alruays uscd, tlìe sãne trorcls...

I.lords? I..that words? Iühat expressf ons?

Horc shoulrl I lcnowl The publlc lnterîe.st, a planned economy, socfal

function...

But thatrs for the big monopollesl That's for another reality.

lle are fn a cor¡ntry whfch 1s Just begfnnfng to rlevelop. llhat

r¿e need to do fs stlmulate productfvÍty. hre Just cantt do wÍchout

prlvate fnvestment. Besfdes, Lt would be outright theftl

I.lell, v¡hatrs the story? Are you a soeialist or not?

I an.

Practlce $rhat you Preach, then.

Practf.ce what you preach! they're a bunch of ignoramuses!

They reacl a book by Marx and they ltanE to rlo everythfng tt says.

Itts been yeârs sfnce Marx rqrote what he v¡rote. Our reaLlty is

dif ferent.

(fS.¿ "p, tre eoes fn the s : Explafn that to them!

As tf they would listen to explanatlons! ttreytre just a bunch

of fnexperfenced brats. Ifve been defendfng soclaLfst ldeas for

over thirty years. And they cone at me wf.th all thisl

(appears from behfncl the shot'rer curtatn and hangs the totrel on

t ok outsfcle : Do you want me to be frank wÍth you? Irve

always been under the inpression that you trere never a socfallst t

that all you really vranted \fas to shock your f riends aE Èhe CJ.trb,

but deep do'vn you r{ere as much of a rêactfonarv as alL of us.

l(,- -_.
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VICTOR:

TOtIY ¡

Ânrl yorr cone aud tatl. me rhat nfrcr aLl. thls lj.nte?

Yes, nor.r. llhether rvc lfþ.e fÈ or noc tlìÊ monìcnt of cruth has

cornc. hre havc to def lne ourselves. vlorcls carìnot disguise any-

thing nor,r. (VICIOR nakes as j.f lìe trants to cont raclict hlm but

TONY cloes noc let hfm anrl ßoes on tal.kÍng.) The moment of truth

Vlctor. Go on and ask yorrr conscÍence. see Íf you can ffnrJ out

who you real"Iy are and what yorrr truth is.
(TONY disappears behfnd the shorver curtaÍn ancl starts the \,raÈer

running. DurfnÂ the fo1lor*'fng monoLo VICTOR r¡Í11 finish getting

dressed ancl comb hÍs hair rvhfle emphasizine hfs words wÍth shaken

VTCTOR:

and nervous movenent.)

The truthl l¡orv everybodv $rants to knors the truth. Sylvia leaves

the house to ffnd her truth. My workers want !o know the truÈh

about my books. As if the tfrnes rvere such that you cor¡l"d ffnrl

the truth! One gets stranglcd, stabbed. your orun daughter

stabs you ln the back, vour own enployees stab you and the stupid

1<tfot asks ! t{hat ls your truth?

until now ft r'ras only sylvia. lto¡¿ there are these other thfngs

that one has brought to ltfe lilce a chLld. Take the factory. r

creaËed lt. rt hras born ouÈ of nry inaglnatJ.on. out of my rvork.

My money. Each machine fn ft was 1fke a pregnancv. My pregnancy,

not rny wf fets. Anrt theyrre mine and they dontt abandon me. They

donrt J.eave me aLone. tlnless they take the-rn away from you. And

now theytre saylng that they nusr perform a socfal funcÈion! tvhat

do they knorv about socÍal funcrlon! Is gettfng drunk a socfal

functfon? Gooffng off aÈ work Ís a socíal functí.on. Because thâtrs
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TOt'lY:

VT(trOR ¡

al.l. thev knor.¡. Ârrrl thol¡r re the oltes ¡rho rvnnt Èo rrrn th{.rrßs.

Theyrre the ones!

First, thev take a\tav your factory, then your chf l.dren *nì thnn...

then r¡hat?

Therets ¡1o shortage of excuses, thatts for sure. Just lfke

Sylvia's excuse to live by herself : the psychJ,atrfst prescrÍl¡ed

f t. Norv, rvhl.ch osychiatrfst p::escribcrl the audlt at ny factory?

The rlfnfster? The llndersecretary? Mlnfsters, undersecretarfes

and psychlatrfsts can all go to heII. AlL of them, so that they

3.et young geople be young and those r.¡ho want Ëo work rlo thefr

Johs.

hthatrs happening noÌr is that nobody wânts to gfve you credit for

anvthing. No apprecfatfon. She was sênt Èo the best schools.

She had evervthf.ng she needed. I r,'as even golnß to buv her a car!

Anct my workersr saLaries. Is there any factoty that oays hfgher

!'7ages than rnfne?

And noro they talk aborrt explofta¡Íon! I.Ihat do they rvant? To lfve

her or¡n Llfe, Sylvfa said. To run the factory fs ruhat theyrLL say.

Dfdnrt I give her enough free<lom? lïavenrt I a}vays spolcen Ln favor

of labor pârtLcipation in manaßement? But no, thev r.ranted more.

Thev ahqays want more. She had to go away frorn home. They had

to ask for exproprlation by the State.

(TONT cones out from the shov¡er wÍth a towel around hls wafst. )

So? Âre you a socfalfst or not?

I am what If ve alrvays been.

A socfalist?TOìIY:

61



VTCTOR:

T0lff :

VICTOR:

TONY

VICTOR:

Â socjalist...¿ l.{bertnri.an.. .a clcrnocrat... a collectivist.

Rut tlìaË,rs not socí.all.Ísm!

No? I.rhat abot¡t Srvcdcu? llirat rìo you have to sav about Sweclerr?

Haventt you eve:: hcard ahout Srveclish social.ism?

But. . .

Sr.¡e<Jen ! Thac's really sociallsml

*--
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SCEND FoltR "TArzAn loves Jane, buÈ...,,

(SYLVTATs âpartlcnr.

MARTIII can be heard l_a

Itef or.c the I I c,.hts flo .on , SYLVIA, BIìTTy anrt

uRhÍ¡rg ancl tal.ktn f'l . Afte:: that

I'ÍARTIN:

SYLVIA:

ìIARTIN ¡

BET1Y:

SYLVIA:

BETTY:

SYLVTA:

BETÎY:

TI\RTIN:

BETTY:

YARTI¡I:

SYLVIA:

MÂRTIN:

rh are
seen sfttln q on the f].oor around sone food anC d rtnk the renafns

BIiTTy. SYLVIA ana Ì"IARTIN are
dre.qsed fnfo rmallv but BETTY fs dre ssed for . Lvín ß arot¡nrlâ trfn
on the floor there ls a sult cese. )

Llhat do we plav now?

Letrs do a romantlc soap opera.

How about a horror or¡e...

Thatrs enough. rf r stay on any J.onge:: rrm gonna mfs.s the trafn.
t'roul.clnrt that be nfce?

I{hat about later? yourll end trp sendfng me out to go aroun<r the
block whfre you stay here nice anrl ¡varrn. Thatrs why rrve had so
rnanv colcls lately.
You make rle feel guflty.

No, ltts rny fault. Irve got some luck... Thfs fs the third
tfme ft happens to me. Better be the last one.

I^Ihat happenerl?

No matter whfch gfrl r get å room ¡v!.th, she fin<ts herself a boy-
frfencl and r have to make room for hin. r shourcr start a natri-
¡nonf al alêrtcy. . .

Thatrs a goor! fcleal

ï could g{ve you a letter of reconnmenclatfon.

Thatrs ltl She cantt leave wfthout a recomnencìatÍon.
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tcl<s t a enctl daoJe cof er ancl sfnrts r,¡rftJn .)
BIìTT.'Y: It wontt ¿o mc any goocl hact< home.

SYL\¡IÂ: Is ir thar bad?

BETTY: .Iust to give you an fdea: r wonrt have any choÍce buE to geË

marrled

SYLVIA: Donr t be so trap.:'.c.

MAFÎIN (elves the piece of r: to SYLVIA): Sign here.

SYLVIA (¡e"¿s-ltr"-¿gær) r l.thoever it rnay concern. The undersfgnerr hereby

certf fy thnt Mfss Bettv, alfas Beethoven, fs enrrowect ¡vith the

extraordfnary vfrtue of enablfng eny vroman who decfdes to share

a roorir wfth her to enjoy the guaranteed loss of he,¡: virginity.
("hti". sYtvrA ls slgnfnq): Make sure you exprafn that ft is through

naturar meâns, othemfse theyrll thfnk r'm a lesbfan.

BRTTY

M.ARTIN ris a d Itates elevisf announcer : .Anrl no\tt vte rvelcome

you back to another chaDter fn our contLnufng tlrama: "Bettyts
llomecomÍng. t'

SYLW¡. (fmfrarf a TV corrne¡:cfal lecent studies conducted at a naJor

medf ca1 fnstltutfon have shor¡n hor.' truly effectfve Bettyrs method

can be... !'or fast, guaranteed results, try Bettv...
(MARTIN tles a colored scarf over h fs head. Duts on larRe. soohl s-

tfcaterl sunqlasses and a cts as ff he fs knfttfns .)

MAPJTTN tatin the voice f a r,lom : Someone tolrl me that ßetsv

turned out to be a tranp ln Santfago.

SYI,\¡IA D i.n the roi.e of sn l.r osslo T.rve heard that she dances

on top of a table r,rlthorrt any clothes on.

(!he sâne.) | She r.roulrJnrtl

',

I.IARTTN
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sYlvr^

M RTII'I

SYLvIA

ì,rARÎr!1

SYLVIA

BEÎTY:

TARTI}T

BETTY ¡

UAFIIN:

BETTY:

rfÂRTI}I:

BEllY:

l"t RTIll

BEÎTY

SYL14TA:

¡{¡\RTIN:

(thc. seme): Ând thatrs nothfn¡¡¡ no cl.othes anrl ¡to shoes.

Èhc sane : llmflv savs nhe saw her eto¡nach out to here.

(.g!g_"u*.) ; îhe other day I saw her ln tt¡e DâÞer wf th somo of

those hlppiee v¡ho were caught smolcl,ng rnarlJusnâ. She gave a

false Rsrler of course, huE she doesnrt fool, ¡ne: f sarv chrouch

the phonv. nane!

(ttlSS@: And thatrs nothfng. She wes seen fn sorqe of those

land take-ovêr9. Grng and aLI.

her vol lnl.tates a telcvlsfon announcer : But

Bettv, who wag fnnoce-nÈ and pure, v¡ould one day rèturn to

dfspel the unklnrl rumors that hed so unJusrly ÈarnfEhed her

good nanc. .

(BEmlf pleks up her sgftcese and roalk,s uo to MARTII{.)

Xother!

(@.æce!_her?) : Betty! Youtre back, streetheêrÈ!

Yee, nother. I nade lt track there 1n the blg cfty.

I always had fetth fn vou, rlear. Dfrl you ßet your .te-greet

I got Í[y Ph.D.

In what?

Afrlcan langueges. I naJorerl ln Swahflf .

e$træ IìBTTY over to SYL\IIA): Letts see, dear, sav heLlo 1n

Swehlll to the ladv.

) : Ilpiourass Youblgshlt.

(bod heavens, she goeaks ft as ¡reL1 as rny husbandl

Betty ls e ffne dau¡qhter. Jusr rhlnk, shetl.l have to ger närrfed

sflneday.

No!

lt

BETÎY:
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'rÂRTIl.l:

BETTY:

VARTTN:

RI1TTY:

T'Í.ARTIN:

SYLVIA:

r,rARTIl.l:

SYLVIA:

MARTIN:

SYLVTA:

MARTIITT:

SYTVIA

UARTIN

SYLVTA

MARTIN:

Yes !

No, mother. Ir11 never leave you.

Yes. You|Ll have to. Thatts your fate.

But... to r¡ho?

To the son of any of my friends.

To Jerry!

1o nickl

To Terryl

1o Rtck!

To Perryl

1o Mfckl

ft.raLks around BETTY): It looks Lil<e shers got ever:¡thÍng.

does lfker.rise : A ffne bod... NLce boobs... Bfß âss..¡

(1ookr. RETTY over cerefulLv Ifl',e she would a product aÈ the suÞêr-

rnarket): Ho,¡ about use?

}TARIIN d the sane : Is she guaranteed?

SYLVIA: Is she vecuun packed?

Is she sanforfzed?

(I^rhLle checkÍnq her out SYLVIA has gotten trncler BFTTY'" Sl::!¡þ.
She reappears t::fumnhantLy.)

SYLVIA: The hynen fs fntact l

BETTY r.ggþ,¡-!-ly,)t Ifm a vfrgfn.

SYLVIA and IÍARIIII embracf each ther Shers a vfrgtn!

BETTY she sf actfn the ro e of a naive r1

Ttm s:'.np1v a sweet, young child

I{ho , throußh f mrnense f ngenuf tv ,

tt
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Fas st¡rmountcd the dan¡¡ers ¡nost wf Idt

I nav let rny borly get rtlerl,

But lrve managed to save rn)r vlrgfnitv!
MARTIN end SYL\tIA

BEllY:

BETIT:

vs rr¡s actl llke BtllTYrs fiarentg):

Nor{r fsnrt that nlcê? --Shers saved her skln,

Shers let thern cone cloge, but she wonrt lec them fn.
r.ferll rnârnr her of f to en ellglhle guy,

lJse her own honesty and pray hê wontt try.
Surely you kno¡v that 1Èrs true--

0r, at least, I thought ther you knew--

That ln epfte of thelr cffortE to do,

I have glven thern-notlilng to screw.

(Îhe prohlem f.e, they know lt too!)
- -UARÎIN and SYLVIA fn ch-oî'uã

Now Ir11 tell you what we should do,

For a glrl eo pure and truê-blue!

A dtrqy old ¡na¡r rvf th a wact'Ln hfe hend

I,ILlI rnry thfs chfck,

f cause he cantt uEe hls stlclc,

Anrl be heppy he ¡yonrt have to scre!ü.

the bad glrls who pase rne by

Are pltlful--they donrt kno'w why.

Ir¡r so voluptuous and stunnl.ng

(the truth fs, I am cunnlng!)

My real vfrtue lles

Ìn no hands, Just their eyes.

¡t
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M^RTIN ând SYL\¡I^ l,n chorr¡s ) :

Here she ls, the vlr¡¡ln gf r1!

I,rhorll buy the chance to unf rock thls chlck?

Ten hucks? ThatIs absurdI

To unfurl. thts bircl,

Cone uo with the money,

But donr t come too qufck!

BETTY nl,cks up her suitcase and Leaves srrrreDtftlously when she(

flnfshes her last stanzâ. ITARTIN and SYLVIA vho havenrt notj.ced,

her to contfnue sf n .)

SYLVIA:

SYL\TIA:

}4ARTIN:

SYLVIA:

MARTTN:

Alrfght Betty! ttre last stanza!

!þIg. ) ¡etty? ßeethoven?

reallze that she lsnrt

UARÎIN: She's gone. She took her suttcase. (SYwIA makes as 1f she fs

alrout to eo after her. {ARTIN stoos her.) Donrt. Itrs better

that way.

rre rrere olaylng. She df dntt even say goocl-bye.

And ft rres supposed to be her farewell party.

I feel gu1lty.

And now I offfcially take charge of Betty's bed!

(lle. runs. 1u¡nns anrl lands on hjs back on too of BRTTYTs bed. Iie

hurts hirnself . He groang.)

SYLVIA: She put sone boards fn.

Ì,ÍARIIN Gg$l åroau!¡g): l.las she a monk or somerhfng?

SYLVTA: Somethfng Ìrrong wlth he:: back.

qARTrlI: rt feels l1ke r got the sarne thinf¡ now. (-@.)

SYI,VIA: Ðoes ft hurt a Lot?

.J
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TilRTIN:

SYLVIA

TGRTIN ¡

SYLVIA

},ÍARTIN

SYLVIA

M¡lRTIlt:

SYI,VIA:

MARTTN:

SYLVIA

T'{ATTITN:

SYLVIA:

I4ARTIN

Ir11 he al.rlghr.

nec J.in next to hfm : Letts sce... r¡bs hts back. ) Mommy'1.1

kfss fr...
...and rnake 1t alL better.

(l.aughf np.r): Dfd chev also tell you that ,,rhen you rvere Lf ttle?
(-l3}!gEI&): LeË's see, dear, vou go on after me: The. Iìencv

!'Ieency Spirler. ..

lr1acts I a lfttIe : htent up the srater spouÈ. . .

Do'm came the raLn.. .

And rvashed the spfder outl (Thev emb race anrl laugh L11..e ehlLd ren. )

Let me see streetheart, your turn notr.

roprfatê rnovenents wl th her ff rs

Two lftt1e blackbfrds

Sf ttfng on a rvalL

One named Peter

?he other named Paul

Fly away, Peter

FIy away, Paul

Come back, Peter,

Come back, PauJ..

Bravo! Bravo!

Now f tts your turnl l..thf ch one do you know?

the soLemn rof chlld recit a : Once uoon

a time there were three lfttle pigs.. I^It¡en thev rvere olrl

enough... (He s tons sr¡ddenIv. IIe l.oolcs confr¡sed for a moment

then h.e moves awav. f rorn SytVIA trvJne. to ke,Sp !i,r f rom see4ng

é
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S'ILVIrr :

VAR.TIN:

SYI,VTA:

MARTTI.I

SYLVIA:

Ì,IARIIN

SYLVIA:

I"f.ARlIN

SYLVIA:

}ÍARTI}I:

SYLVIA:

}IARIIN

SYLVIA:

},ÍARTIN:

$YLVTA:

VÂRTII.I:

SYLVTA

h{.s f ace. )

hhatrs the mÂtter?

I forgoc the rest.

I rernember. Do you \rant me to hel.p vou?

ab runt lv : Never mincl.

VIÀ loo t hlm fn ent L MARTTN lclcs rro a me, ?1ne thunhs

nÂ as ff he fs fnte resterl 1n f t. @.. SYTVI^

(sYL

through Lt actf

comes close to hfm. )

I.Iere you a happy chfl.d?

(pretenat$ ne fs not :

Yes, I suppose so.

(¡t -p+se . SYTVIA watches hfm carefullv. She fnsfste. )

¡..rhatts you ¡qother llke? Youf ve never told ne about her.

(g"uff): I donrt have one.

Is she dead?

I never he.rl one.

Imoossible.

(turntnR tcrçrarcls SYLVIA, stf 11 gruff): Thatrs the lray it is.
Perfod.

Yourve ßot e navel. Ifve seen ft.
Thatrs .iust a scer.

e:mectedl SYL\'IA. reaches over the oulls his pantd dorvn a llttle
shor.¡lng hls naveI. )

No. Itrs a naveJ.,

Itrs a searl (He noves aïray annoved.)

): 0f course, the gentl.eman i.s

7C)



M RTII.!

SYTVIA

},[ARTIN:

SYLVIA:

MARTI¡¡

SYLVIA:

},IARTIN¡

SYLVIA:

\^RTIl.l

SYLVIA:

MARTIN:

SYLVIA

},IARTIN:

SYI,VIA:

T,ÍARTTN:

SYLT/TA:

perfect. lle doesn't have thc onc defccÈ common to ail. narr-

kfnd: he cloesnrt have a mothcr. How abouÈ a father?

s art 1n to Èan : I dontÈ have one elther.
comes close t hfm tenrìer : MartÍ.n, toclay f s a speclal day.

Donrt you realize? Betty left through chat cloor rvÍth a suf t_
case' shefll never corne back. From now on this fs our house.

Ancl tonfght is lrke our r.re.<{ding nlght. you wontt have to get
up tomorrow morninß and leave.

So what?

rf we are gorng to rfve together: ff we are golng to rove each

other lt doesntt seem fatr that one of us should have an advantage

over the other. rrve been honest wfth you. Fror¡ the start r
adnitted that I hacl a mother and a father.

(after_-ao\l1g) : Alrtght.

Alrfght r^'hat ?

I confess.

I want a compJ.ete confessLon.

hesi.t tes for e momênt eaks rvf th an ef fort : Ihavea
rnother an<! a father.

Do you feel better no¡¡?

No.

(t""tf^a i"rsnrtv. "t MARTrlt): Mfne is an lndustriarfsr.
(I'IARTIN aeaf n hesit ate.s. SYLVIA motfons to him to sneak .)

Lawyer.

Ilouseluf fe .

BrÍdge charnpion.

CadÍ 11ac.

't
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I'IARTTN: rs f t reall"v rrecessârîy? (sylvlÂ nocls afflrmncl,velv. )

SYLVIA:

MARTIN ¡

SYLVIA:

},ÍARTIN

SYLVIA

I'ÍARTIÌ.I:

SYT,VIA:

ì'f^RTII'l

SYT,VIA

MARTIN:

SYLVIA

rß,RTIN:

SYI,VIA:

MARTIN

SYL\¡IA:

MARTIN:

SYLVIA:

ì{ercecles Rc¡tz.

Mason.

I wlsh I kne¡v!

Ancl now....a promise.

(l¡e!-lgally.) : 0n the RfbLe?

(gf"es hfr ," r"g"rf.e): Crn Lirtle Lulu.

Is ft that soLemn?

Do vorr pronlse... do you promlse that youtll never rrrânt to

narry me?

solennlv hf hand over the m zlne : I promlse.

(IlSses tir): thank you.

I also want you to promfse me somethfng.

(lrAmIN hoLds rhe-jnasazfne and SYLVIA

I rm reedv.

r¡ts her h over ft

Do you promfse me that youtll never rrrant to have a baby and thåt

ff vou ever get pregnant you'11 get rid of Ít? (srtvrA hesltates.)

Do you?

I do.

(-ctteerÍg}U.): Norv we can pronormce ourseLves man and v¡f fe.

Do I get to have a Llcense?

I'or what?

As lover... as mÍstress... f,Ihat an absurd obsessÍon peopre ha.ve

for calling everythlng a nanel

ì'fARTIN (pfcks uD a ma qazlne rvhich l.s open rvhere there fs a cross-rqorrì

puzzl.e): rf that \reren't the case hoçr coulti one solve cross-

c
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word ptrzzlos?

SYTVIA ts closer to htm anrl Eakes a loolc ât the cros.q-r,rorcl

¡lAF.lIll:

SYLVIÂ:

I'{ARTI}¡

SYLVIA:

Ì"íARTIN¡

SYLVIA¡

tt¿lRlIN:

SYTVTÁ

MARÎIN

sYLl¡IA

MARÎIN:

SYIJüIA:

},fARlTN

SYLVIA:

M/ßTIN

SYTVIA

MARTIN:

zLe

Do you havo a lot to go?

I rm etuck.

Do you need help?

(e"t" .n"f"rt"bl" r. : No. I{erll do lt together.

do a dtfferent one every nfght.

How excftfng!

Irve heard that ltte the best aphrodfsfac ever ínvented.

So, then, Ítts gofng to be ltrlghÈ beforetr?

Yes; and not frLnstead of.fl

caresses hin passlonatelv): Couldntt lt be rrtogether ivlth?'r

trlee to st her It wouldnrt work. We would only do the

horlzontal part.

to start ¡sorkLn on the zLe I hate the vertLcal part.

t{eILl

(

thatrê e:ßêcËly ¡rhere I'rm stuck.

How nany letters?

@g¿-l!êm,): Slx. It starts wf th a rturr and {t has thls damn

rrHrr gtuck rlght ln the nLddle, Itf s a rogulsh, mlschlevous

younggter.

tlrchLn.

@1¡49) r urchin?

: You see? thatts 1Ë.

So en urchfn ls a rogulsh, rnfschLevous youngscer? I thought tË

vras .gome lclnd of flsh or geafood.

Thatrs rfght. But lt alEo meens hraÈ. thtnk of a group of ooor

klds, garbage plckers or beggars playlng trfcks on people fn the

t

f

'tl
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MARÎIN

SYLVIÂ:

MAF.TIN:

SYLVIAI

}TARTIN:

SYI,\'TA

MARTIN:

SYI"VIA:

I"TAMÌ}I:

SYLVTA:

MARTII.I:

SYLVIA:

strects. Those are street urchfns.

uclden Lv M^P.TIN lool<s at her h etrl l.clererì as ff e rlfsturbfn A fma Ac

harl cro f)f)ed un ln hfs ¡n tncl. )

to hfnçelf : Garbage plclcers...n fa¡nily of garbage Df clcers...
t.rhet dfd yorr say?

Thfs nemory has been trorrbllng rne for severar days. rtrs r,fke

an fnege whlch keeps comíng back. ìroru rrve got the worcrs to
name the lnage: a fanfly of garbage nÍckers.

stends takes a feru ste st and burles hfnself fn
thor¡ßht.

-

SYtrÆA ¡uatches hfm uneasllv.)
trhat lrnage? Iühat fa¡r¡lLy?

rt was one rnornfng. you and Bettv $rere at the universrty. r
was gofng out erhen r ran fnto then. A men, a qroman anrr a

lfttle gl'r1. .About ton years old. she ¡.ras frîetty. she looked

llke rnv slster. r have a stster that same age. IIe had a push-

cart and stoDDed dn front of every garbage can. they rrrmmage<t

ancl rummagert until they found a treasure.

(a.usçd): A treasure?

An ernoty bottle...a pa'er plate...e box. The rlttre gfrl stuck

her hearl fn our garbage can. All our fil.th, our weste, $res a

world of ¡¡onder for her.

Dtd she flnd anyrhfng?

A pafr of your stockfngs.

But thev r,rere full of runs I

che thought they !¡ere greaË. She was hanpy.

Hor,r sweet I
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MÂRTIIII:

SYLVTA:

},ÍARTIN:

SYLVIA:

M.AR?IN:

MARTIII s clcn l v annoved : You fool!

(SYL\4^ l.oorr.s as Ëonfshed . MARTT¡I feels unco¡rfortable. SYI,VIA

trl.es to hl cle hcr hurc feeL{ nßs concenÈ ratfn AOn the p uzzle.
YÁRTLN aCternpts toe xo l.a tn rvi rh difffcui tv. )

I'¡hac r trn trvfng co sây f s that r was ashame, that soroeone had

to rummâße through garbage to be able to l.ive; that I ¡ras

aslramed that a ten-year olrt g{r1 who roo*e, lfke my sfst,er
woulrl be happv to ffncr a parr of stocrcings you had thror¡n
out ¡shfle my sfster vras, at Ëhe sa¡ne tf,,e, 1n school rearning
French and takfng bal-let ressons. Afid that r shoukr be there
Just lookfng, unable to do anythfng, nothfng.
Iühat coulcl vou do?

For a moment r thought of corn'ng back 
'n 

ana gfvfng them every-
thing we o¡¡ned.

Itrn glad you dldnrt do that.

r dtdnrt do ft because r realfzed that rt was pofntJ.ess. ïf r
had gone out ffve mfnutes before or after r wourdn,t have seen
the fanll-y of garbage ofckers. And r stfll dontt see many other
famfliesr næy other ten year-olcr gfrls whorll be rrrosÈftr.rtes two

vears from no¡v. And r donrt see thern because rrve chosen not to.
Like the thousands of idrots whorve solved that puzzre anrr have

wrftten urchln uncìer ffve dor¡n ana havenrt had that rmagêr or
fel't that shame, sfnnly because thev d{rtnrr see anyrhing, dÍa not
sêe qþ3¡ I savr by chance!

Maylre they r.rere happySYLVIA:

I{ARITI{: that hanpv man <lj.rlntt have a shirt on. (Talces hÍ

¡J
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Irnr happy! The happy mnn dfdnrt hnve anv pânts on. qg¡e.q.

lrfs.rrants off.) Itrn heppfer! Ancl here ln my deserted fslRn,l r

llke Tarzan of rhe JunRr.e wtrh his grrLfrfencr Jane, no¡u that
Cheetah grabbecl her suf tcase anri left. (neats on h.t¡ cþe.eç.

and screams lfke larzen .) Ùfe...Îerzgfl.. ¡you...Jane...I,lê...
llappy. ..Bed. . .Make Lovc. .. (SYLVIA 

. )
sle in deserted lsland...Unhappy world out there...Garbage pfckers
over there'''PoverËy' . .shit.. ..ver here. . .Love. . .Irappfness.
(uARTIlf kneeLs rlovm nexr to SYLVIA. I{hen he ts about to

ce her d he sud f her .)
But ftrs all a ll'e. rrn noË Tarzan...yourre not Jane...8ñd
thfe fs noË e deserted 1sland...êrd out there are children wlth
thelr heads stuck rn garbage cans. (@..) And ¡oe have wasted

the afternoon playtng chfldrenrs gernes. (@,
hf.s face contorterl nl th an absurd and -Lnexolf.cab le naln .)
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ScnNn FM "Carch mc if you can...'l

(Tnsl <ìe of arr oned cabf.n. There ts a nlace to bullcl

a flre. a Dot and some oËher rustv ensf.ls. A fer¡ Logs

and pfeces of r.¡ood have heen r¡sed as t ab l.e and ch ai rs . Th ere

ls onlv one door ln the roomi ft fs old ancl rotted arrray. The

lrnagf nar. fourth wall fs s rroposed to have a v¡fn<low. At the

besfnnfne there ls no one on the staqe. T,ater 10Ì'ÌY anct VICToRTs

vofces can be heard as thev come closer. tall<fns about the hun t.
Thev trytoop en the door, rms uccess fullv. )

(gÉ.f.) ¡ Thfs damned thÍna ls sruck agafn!

(-g!.!): therers a trfck ro fr.
(gl!): A trlck? The onLy trtck fs ro gtve .tt a good kfck!

ound on the cloor r¡fthout resuLt. )

Tol.rY (-g!.9.) ¡ l,et I s see. Let me trT.

(The door ls shaken less vlolentlv.

VICTOR

10qY

VICTOR

VICTOR

TONY

VTCTOR

TONY

VICTOR

)

(-gf!) ¡ ltrs hopeless, the vroori ls al1 swollen.

(g,fÊ.): Gfve ne your knffe.

(og.!): Youf LL break f t. Ler me try kfckfng f t agafn.

forget doors are supposed to be feminfne.

Dont t

(ltore bancLne at the door.)
(gg!) : Is that the way you trear rqomen?

(ogg): Boy, clo I get results! Thatts the only formula rhat

doesntt ever fall.

11. the 'loor gi

ltì\_

(uore b an Ring tm t
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VTCTOR comcs fn Df cln I t I tel l vou? I al,ways gßt f.t ooen lf lce th¿rt.

TONY (he come.s ln and he notiees the <lust that has been lcf.cked un hv

VTCTOF:

TONY:

VICTOR.

TOtilY:

oncnfn¡¡ the iloor): Christ, look ar all the rllrc!

A whole lot of it collects. ,qnrt sfnce it hasnrt ralnerl...

But now 1t l.ooks llke werre going to have a bfg storm.

lookfn at the cej.Ll. ¡ If ft ralns a lot I thfnk we're gofne

to get soaked all the same. The roof fs full of holes.

l*rhat do you expect? rrve never knorm what to make of thLs room.

I'Ias 1t supgosed to be a stable, a lodge, e house.,. Ever since

r starteri coming here fÈfs been llke thfs, abandoned. But ft
looks llke other hunters also use Lt.

(ßoth start tal<Lng off thelr huntfng sear and nuttf.nq lt down

VICTOR:

TOI{Y:

VICTOR:

TONT:

VICTOR:

on toD of or near the loes .)

I wonder rvhere the others trrent?

I'Iho l:nowsl there hasntt been a sfngre shot for qulte so¡ne tíne.
r bet thev haventt even notlced that rtrs gofng Èo rarn.

They wouldnrt knoro. They see a clear sky over thefr heacls and

they thlnk everythfng fs ffne. But the North wlnd fs browfng

and thatrs sure to brlng rain. r should knorv, rrve been hunting

for the last twenty yearsl

You nean youtve gone out hrmtfng, because as far as ducks are

concernerl . . .

10NY ('ralks over to oPen the r¡fndorv. ülhen he rloes lt the l.leht fncreases) :

Huntfng fs a sport and trophfes arentt what counts fn sports. rtrs
hol you play the ga¡ne that côunts. (SmeIIin B theaafr that

Yen, ltrs goLng to rafn. There comr? the ftrst c].ourls.
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VIfiTOR:

10t{Y:

VICTOR:

TONY

VICTOR:

TO}IY:

VI6TOR:

ÎONY:

TJ'TCTOR:

T0titY:

VICÎOR:

TONY:

VI6TOR:

TO\Y:

VICTOR:

TotilY:

VICTOF.:

l0tfY:

VICTOR:

ßut tl¡f s gar:re-prayfng is getcing pretty expensfve for mc.

I'then r ßo bacr<, rrve got to buy a few ductcs to co¡rvlnce the

ol.rl ladv thnÈ wef ve been huntf.ng.

Anrt do you convlnce her?

Shefs alvrays had a lfngerlng doubt.

(raffcfo.rs-lf ) r She must have her reasons.

l,lore than she can think of .

ßame old Vfctorl

So ¡shat? I l{ke $ronen, donf t yorr?

rf they had fnvented somethfng better we ¡vottrdrve hearcr bv now.

The besc part ts that they lLke rne.

There you go braggfng agafn. Thatrs aLL you do: tal.k about

your conquests. r thlnk thet ¡¡lth so much talkfng you scere

the ducks ârray.

.And how about you? The whole gror¡p kno,.¡s the story about your

gfrlfrfend ¡{arthe by heart. r could even tell you where she?s

got her bfrthnarks.

Martha? Thatrs. an olcl sto!1l....

Is there a new one?

Nothlng serfous.,..

Is she younc?

rs that the way you rfke them? you rfke the Lorrta type?

The one lrve got llotr.....She looks lllce shers ff fteen... Ilhat

a wonan!

TeIl ne about her!

[terentt you cornpl.rlnfng that I talk too nuch?
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VICTOR:

10t{Y:

VIGTOR:

TONY:

VICIOR:

ÎONY:

VICtrOR

ÎOIVY:

VICTOR:

TONY:

VICTOR:

TONY:

VIC|OR:

ÎONY¡

TONY: Alrlght...ff you wnn!.... I.oolcs arotrftd .)
IJefll have to starÈ a ffre. Ât reast werve goÈ some coffee.
Thevrve Âot the meat anrl the vlne. (lle sËarts f¡f l.t nß un woocl

and pfeces of ÞaÞe rtob r¡fl.<i a flre .)
Shers sturtyin¡¡ at the unfversf ty.
shets a tittle older then... r thought srre was sttr.t rn hlghschoor.

Shefs fn her ffrst year.

Thatfs better.

rf my afm had been as goocr thrs mornfng as ft wes rast nfght
there wouldnf t be a slngle duck arfve wfthin hrenty m1les. I,rhar

a nlghr!

Have you got anv matches?

(cp¡qes closer to To\ry

0h, cone on!

ves h Lm the rnatches : Three tlnæs !and

rtts truel rtrs because r take care of rnyself. These huntfng

weelc.-end's ere part of my tratnlng. r rnight not k111 anythlng,
but I stav f.n shape.

Itf s the same r,rlth ne. Mondays lrm tops:

Anr! the one rvho makes the rnost of lt fs lrartha.

There you go agaln'fth Martha! r told you thatfs an olcl scorv.
Did you dump her?

No. But r dontt see her on Mondays. shers mme for saturdavs

when rrrn tlred. r'Itth trne you cor¡e to realrze that girrs lrke
olrler nen. They go wtth young fellows their age to dances, to
dfscotheques ' they hold hanrls, buÈ when they rvant the real thfng
thev go after experfence. And thât you don't frnrr fn books.
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vICTOR:

TONY:

VICTOR:

TOñï

VICTOR:

As far as Ifm corrcernccl ...the tl¿rv I ciìntÈ make ft wJ.th the

gl.rls, T.tl.L know I've harl 1t. Look, whv do you thtnl( Trm so

relaxecl ln srrtce of r¡hatts goÍn¡¡ on at che factor¡'? Recause

fn bed Irm doin¡¡ just fine ancl, call 1t sunerstltfon or trhat-

ever vou nant, but lrve alv¡avs thought that any man trho ls

capable of handtfng and pleasing I^romen fs capable of hancllf¡rP

any sftuatfon. Do you knorq that I al¡nost aske<l that sklnny

engineer they sent ne as an audltor hor.r he tras ln bed? tr{haÈ

women thought of hfm? But there $ras no neerl to ask. Just by

lookÍng at him you could see he only went to becl wlth his r,rife.

So therel

And do you thfnk yourre gofng to have your lray rufth hfm?

You betl

s to the winclorv : Do you thÍnk ftfs gofng to rain?

Sure, I never fafl.
(TOIïY notfces something th¡q1r¡¡h the rvindoru anrl looks fascfnated.)

\rf ctor ! tlons hln to over and look.)TOÌ'IY:

VICTOR (eoing over n

TONY:

vIcroR

TONY:

VIOTOR:

ÎOÀlY ¡

ext to 10NY and Lookl out throu the wlndorv. )

I¡hatrs up? Are the others comíng?

No, Lookl Over therel By the sfde of the lakel

in verv exc{ted : They t re gonna go srvlmrnfng I

And theytre just the r^Iay we lfke thernl Young!

Do you thlnlc they brought bathlng suits?

LfP.e hell they didl Can't you see thât the tal.l one has nothlng

but her pantles on:

She's gonna takerern offl

{i

VICTOR:
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TONY:

VICTfIR:

TONY:

VTCTOR:

Thc ochar ona too!

Nucle! Theytre g,onna go sr'rfmrnÍng nude!

Look at the one golng ln fírst. Ilhat a hody!

The other one fsnrt bad at all..

remai.n sllent for a moment lool'.f nq ctantlv.

qe s ture of f and on ancl caL]. each otherrs aËtention r¿1th

They

theÍr

e1bor,rs. VICTOR f s the ff rst one to tnove avav from the wlnclotl

whlle TOÌfY stavs on LooklnB out. )

VICfOR:

TONY:

vICTOR

T0lrm:

VICTOR:

TONY:

VICTOR:

?ONY:

VICTOR¡

TONY:

VICTOR

r.hat else ls there to look at?

a ßesture.) TheY went in.....

tln<{ e:: s co rl hfs words rvLth

Theytll have to co¡ne out.

lookt ath s watch : Letrs gfve ten ten nfnutes. (tofu.

around ¡qÍth sorne co rn. And therets not even â bunch of

hay 1n this cabin!

Yourre not thfnkinf,.....

0f course I ar¿! (,ro.tt"eJ Arenrt you?

But how? By force?

r.Iellr rohat do you say? Do tqe llke gfrls or not?

Yes, but.....

Ittll have to be out there, ln the bushes. Itrs a long tfne

sfnce I dld Lt out fn the open! Itts fantastic!

(T01ff a-oe.s over to the flre and DOurs sone coffee.)

Coffee?

(holdlns. the cun that TOIITY hands over to hirn): Thts is good to

get us fn the mood.

ome cof e and drinlcs lt in sll.ence.(Trì)ry f) ours h{mself s vIgfoR

Pause. )rl l.eans

é

fts on the fl oo
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VÏCfÔR:

TONY:

VICTOR¡

ÎONY:

VICTOR:

Îô.lfY:

VTCÎOR:

l0tilY:

VIúTQR:

- -TOl{ï¡

VICÎOR:

TOI{Y:

VICTOR:

T0l{Tt

VTCTOR¡

TOIIY:

VICTOF.¡

Do you bclleve Ln rrrcdascfnatfon?

Ilhar?

Itrs got to be prcldestfnetlon. Flrst the rest of Che. gror¡p

takes off . I'le end up by ourserves ln thfs hut. Then these

nermefds turn up rlght ln front of our eyes. Ancl nudel ltre

tot to he preclestfnatton.

...o! a nfrage. 
.

Hey, thatrs goodl A rnlrage! Do you know how we flnct out lf
ft fsnrt? !{e pfnch the rnlrage! I{hat do you say?

rc lookE slmpJ.e to you but rnaybe theyrre not what you thfnlc

Ëhey are. Maybe theyrre nlee glrls whofll. cause a scendal ênd...

Nlce gfrJ.s! There 1s no such thtng! Theyrre alr the sa¡ne.

You cantt say th8t.....
Ifm sure they clld 1t on purpose. Ihey saw ue and Èheytre

provolcLng us. (@..) Alrlght, Ietrs go.

I{here?

sfnce we dldntt have any luck huntlng letts go flshlng rn the

leke.

How about beft?

I always carry 1t wtth ¡ne. And you?

I,Ierd better walt rfght here.

llEft for what? Theyrll get out of the nater, theytll get dressed

and leeve.

Dldnrt you say Èhey sew us? That theytre provoklng us?

Letts shor¿ eorne lnterest then. Look, ftrs very slmple. This

ls what werll do¡ leÈrs go to where they left cherr crothee¡

': I

I

I
I

I

I

I

'I

l

f

¡f
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wcrll sfÈ on top of thcm ancJ wetl.I waft untfl they corne e¡¡¡.

Theyrre noc gofn¡q to stay ln thc rrrater all ctav, rlght?
TONY (exc-!f{) : rtts gorra worlt. nder and he rafn can he

heard. ) ttre storml It started!
VITTOR:

TONY

VITTOR:

TONY:

VICTOR:

?Ol{Y:

VICTOR

T0l{T¡

VICTOR:

TOI{Y:

VICTOR:

TO¡ry:

VICTOR:

TOI'IY:

\¡ICTOR:

TO}{Y

VICTOR:

figl¡¿g vrcToR by the v{ndor.r,): Can you see rhen?

Rfght there. Theyrre stlll slLmning.

they cantt stay ln the water vrfth all thls rafn.
Nov¡ wetve goË a good excuse! Letts go and offer them some hei.p.
¡¡Ìaft! They're comlng out.

he rns the rvf.ndor¡ e lool< hers tunned : Didnrc I
tell you? Ì.It¡at a woman! Look at her!

Look, they're ¡rfcking up the{r clothes? Theyrre soaked.

Letrs go! Thfs fs the ttme!

Theyrre lookfng thfs wayl Thevrre cornlngl They're runnfnßl
ck¡ a sflver platterl Now telr ne ff thfs isnrt predestrnation!
(TONV wål.ks torsarcls the door.) Ithat are you gonna do?

Open the door.

No. Iæt them thfnk r¡e havenrt seen the¡n. Letrs act surprfsed.
I,lhere were you?

I^lhen?

Before you looked out through the vfndow

(oofntfng wLth hfs heacl): Over there. Sltting.
Go back there.

(ro¡lY soes back t

You see, ft had to happenl

And ftts your faul,t.

As he es towarci the r.rf.nclor¡. )

oripfnal pohi s
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nen slìô\.' thc f,x-Qecgilnt attf,trr<lo of tr¿o lrrrntcrs l.vi,ng tn rvaJ.t.

l{AGCTn and ROSIETs Voiccs ean he hearrl. llrrrrvtnn ea ch other

un r¡lth If lt]e screa¡ns and r:{. sçt .tes hev til to onen che rloor.t

ilÂGCTn

POSTA

\¡ICTr',R

Thev canI tcloft .)

(ggsf ae ) : Hurry up I I 'n soal<ed !

(glitsjrl") : It's stuck!

(Tol.ry sasffhefst t rro

TO}ÍY:

\IICT0R stoDs hfm wlth a qesture .)

(tuttets. nervnttslÐ: OÞen upr rl.arn f tl
Itrll gfve sooner or later.

Gventt¡allv the doo . ìüGGIE and

oto en the doo

ROSIlt co¡¡e Ín dressed

FOSIIS:

M¡GGTE

fn srn¡eaters ancl shirts . Thev h ave the rest of thelr wet clothfne

fn thel-r hands. )

At last!

@¡ Sor.re storm:

(vAccrE trrrnç around gr<r sees rvha.t F.lsrE has al.rgarJv seen. ?here

fs an arvl:ward monìen t of sj.Lence as the nen renaJ.n motfonless fn

thefr places. )

NOSIE:

TüTCTOR:

}4AGGTE:

ROSIE:

},ÍAGGIE:

T/I CTOF.:

Rosln '

\¡TCTOR:

l{f .

He11o.

l'Ie were svÍnning fn the lake rshen the stor¡n caught us bv surprise.

.c.ând ne thought thfs cabfn ruas abandoned.

You donrt mlnd, rlo you?

l{o, cone fn, come on fn...
I,le r re al.mos t nalced. Gt e_-gUS]Sj.. )

lJe can see that.
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TCIì¡Y :

}I.AGOTD:

ROSIIl:

VICTOR:

IIAGGTF:

\IICTOR:

ROSIE:

TONY;

vIcloR

I"IAGGIE

VIC/TOR:

TONY:

FOSIE:

There I s

Thanlrs.

1n front

a flre over therc.

ìe t cl. fl rese Ëo the and Lav thel r clothe.c <lo¡,rn

of f t r,¡hL l.e t ryfn qto RC T T.'ArTì. )

TJ'ICTOP.:

VAGGIE:

VICTOR:

ROSIE:

VTCTOR:

ROSIE:

VICTOR:

{AGGTE:

VICTOR:

Have vou Rot a to¡¡el?

I rlonrt. r.Ihat abouÈ vou, îony?

(TOI.¡Y halces hfs heacl no .)

lJhat are vou dofng here?

lite I re hr¡nters .

I'lhat do you hunt?

Ducks

(teanlnefu¡l")r .....and what ever eLse î¡e catch.
(-ef snllng): Like us.

Thatrs rfght.
r.Ihat about vou? I.lere you also hunting?

l'Ie al¡ravs cor!ìe to the lake on sunclal,s. rtf s cJ.ose by. t¿.e

work at the cannery.

l.Iorl..ers, huh?

You àtAntt thfnk $re were executlves, clld you?

Do vou usuallv corne alone?

Today, yes.

...arìd the other tfmes?

You ask a l.ot of questfons.

You have so¡ne fun¡ you go sr.'frnnrng, then you come here end.....
stoDs .)

....and rvhat?

I)urn, dee, dr¡m, dee, dum. (¡le

.:'

Pes tu res. )
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VIelOq t""""r "t"""r ," atr : It r s J.uckv

you ran fnto us. This way vou dontt have to vraste your Sunday.

MÂGGIIi:

vICTOR:

TOItY:

{AGCrq

VTCTfIR:

UÁGGIE

\TTCTNR

TOI.IY ¡

ROqIR:

TOIW:

V¡\GGTE:

10üY:

VICTOR

VAGGIE:

TO}IY:

Àncl ruhat's wron¡ r,rtth thnr?

I'lothfngl t,ltro savs thercrs anvthl.ng vrrong?

Itrs the hest thlng everl

e frls lau h.)

(gt"he!. TOIIY qentlv to ke hin aw : Hold lt !

trhat are rve wattfng for?

Irin uD r clothes : LettI ßo, RosÍe|

standin l.n front of the door : I,Ie I re hunters. I.!e donr t Ie¡ our

prev escape so easil¡r.

I',4ry ol.ay ganes now? I,hen vou cA¡ne running to the cairln you l,.new

we r{ere here.

No ' rve dldn I t.
And vou knew r^'e v¡ere lookfng rvhen you took your cLothes off by

the.sfde of the lake.

D{rty olrl men, huh?

Dfrty, naybe, but o1d.....

(to ROSID): Ifn gonna show you how old I arn....

fH" rr"h. tr"r rt-¡.1 . ROSIE

reslsts . UAGGTR oulls 4 small trensistor radio or.¡t fro¡n a pocket

of the Dnnts shefsc arrvfnÊ and ft on. )s

Shal1 we tlance?

Thatrs a goocl fdea.

(R0SIE breatcs loose frorn VTCTOP A

)¡4 GGIE ,ìoes the sarne.
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ROSTIi:

VTCTOR:

I{AGGI]1:

VTCTOR

I{etll get wârmecl ur¡ this rvay.

I donrË need to.

(P.osTn stures hj.n to rl ance. VIcx'oR S.gaË-s to--&!Sg. TO)¡Y

trfes co ut hl.s arms årolrnd {4tiç1¡t" w¿r{.st. )

t'Ihat are you tryfng to (lo? That's no¡ the way vou do ft. Apart.

Lfke vour frf.encl.. Just looklng.

excfted with the clance : Don t t be ol.d- f ashf oned , Tony.

Thatrs not a tango.

(ToIIY, looktns f usecl, does not nnake un hf s ¡ninc!. I'íACGIß

dances arounrl hirn: he trfes to catch her but she escaDes still
dancJ.ng. She pfcks uo a nafr of bikl t¡nderpants fro¡r the clothes

that a¡:e clrvine and v¡aves them at TOIIY lfke a bullffghrer provokfng

E buII. She bnrshes his face wlth the unde rDântsl 'he ce ts exclted

a.nd g¡3¡¡5 to dance clunsilv. Drrrlng the dance the girls have

comol.ete control of the sl tuetfon. The rnen follow them clunsfLv t

exclted. startfng to ßet tfrerl bv the ever-lncreasfnq. faster pace

of the clance. I^rhen the rnen tr:y to touch the efrls they rhythmicall v

VICTOR

F.OSIE:

?otfY:

ROSIE:

TOTtrY:

ld then hv ex h ertners.

(.¡-ç-op.S.): Ilold 1t! Thatf s enoughl

So thatts hor¿ olrl vou are?

(VICT0P. soes back to <Janclne. h fs rüsnftv offendecl. MAGGIE Ls norv

fn front of him olavJ.ne with the underoants. TONY rnanages to hol.d

POSIE bv her wafst as she starrs to unzfp hfs oants.)

I.that are you dolng?

Irteren't yor¡ fn sr¡ch a hurry to take 'em of f ?

Hey, I 1.fke that !
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(v¡ccnt uts tlre unrlcroants olt \tIcÍr0Rrs heacl ll.ke a hat and ends

I,ÍAGGIE:

VTCf,OR:

},TAGGIE:

UD l.l f.n tlrem doln s hat thev cover hl.s evels and a cl nort f on

of his fa ce .)

Norv vou I re 1t I

Rearlv or not here I cone I

Catch rne f f you canl

(She nrns arqavt rom VI(ÎOR v'ho chases after he f. stfll. unable to

see. Meanvrhf le. TOïryts Dants have fal len dor¡n .)
ROSIE: Cetch me! (fONy makes as ff he f.s about to oulL hfs Dants uo. )

Nol llone of thet! If you dor you wonrt ßet anythfnß.

rLs 1 erid shol¡t es d the excfted nen. Ata
gfven momeql, F,AGGTE vells tt¡¡ew!" !¡nd grjrbbfng their clothes ag

thev run torsards the door . vIcToR, unabLe to see enbraces

Tr\.i\Y thfnkin g thet he has caueht one of the slrls . 10¡¡Y, caught by

surprfse at the gfrlsl move, remains motfon less. The efrls stoo at

door and ook at the cked ln a rotesque emb race. )

}¡AGGIE:

RfISIE:

Now that youtre turned on do something about itl
If you car¡, that fs: you inpotent olil menl

(TOT.IY cornes to and nakes en ettefir) t at chaslng after thenr but trlDs

TO}IY:

on his Þants end falls. VICTOR sloç¡lv ls the unrie ants off hfs

face anci studfes them wlth a nelancholy look. )

I'Ihoresl rhatrs what they were, whoresl They come here everv

Sunctay to get la{d by fllthy, dfrry scuml

(VICTOR rubs the unrlerpanrs over l:Ls face and bodv. )

(æ.!.Ë¡g-l¿) ¡ They voui.d have Just l.ovecr shact:tng uo wlth <tecenr,

PeoPle lfke us!

TONY:
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Grursho the ocher hun rsc be hea fn the dfstân e .)
VI C/I'OR : Dfrl you hear? The others are getÈlrrg closer. Theyrre h,ntfng

arouncl here nor.¡. l,faybe they even ran :L'to the gf rJ.s. Ì"faybe

they saw thern leave. Not a worcl about rvhat happened, you hear?

Just LeÈ them think thar And we even have proof ! (j,ta"fnå

the unde ts llke a fla .) A war trophy! Theytre gonna dle
wf th enrry !

ToNY (Sto"+u.) : victor. . .what you toltl me. . . the sÈory about that Lolf ta. . . .

about the three tfrnes every nlght.....rras that a lfe? (vrcroR

Looks at hl¡n wf thout answerlne .) htas that a lfe, was f t?

f

VICTOR:

To¡[Y

VICTOF.

Ile11. ..soneÈfmes one exaggerates.

Ldf on to VI6T0R so that he rioes not look arv : Dfct you

hear what they shouted at us? Thatrs the truth!
(U.t""Li"g 

-¡lgg.) : I df d¡rr r hear anyrhing. . . . NoËhÍng. (4_-æ"".g.

He tu¡ns towards TOIIY and holrts the unrleroants un to his face .)
thfs fs the proofl They cantt doubt us. rtrs the truth! Got

ft? (TO¡ÍY renafns sflent.

tlme cLoser. VICTOR eoes to the door. From the doon¡av he

shouts out .) Hev, over here! Ìrrhere have you been? you don't
knovr what you rnisse'll Lookl e hold the rrnde ants wf th
both han<ts llke a sDortsmân showfnR hls troDhv to the oubllc .)
And vou! Hunclng ducks!
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SCIìNR SIX "ThJs olrl nran...',

(SYL\¡IAt s aDârtmcnt. Tt is m{,rlrlav br¡ t the g.eneral unkenDttìess

of the aDarttnen! sr¡qßesüs an carli.er horrr. The becl is un¡nrde

and there are nnle and female nfeces of clothfnq and varlorÉ

other thinqs l"vinq around. The rnorni np, dishes. stf lL unlsashed

are on the stove. There Ls no one on the sÈage.

After a r¿hile a falnt knockfng ls hearcl at rhe door. A while

later the door slor,rlv opens anrl VICÍIOR en ters verv cautlouslv.

He stops by the door and Looks .around with an expresslon of

dÍsgust. I{e wai.ks arorrnd touchf nq thlngs and cettfne hls fingers

rtfrcv r¿f th dusÈ He oicks uo a paÍr of maLe Þaiama Dants from

the unmacle be<l and d rops them as afn in diseust. He not:íces a

D fcture of SYLVI.A, he picks ft un and looks at lt fntentlv wfth

a sad exnresslon on his face.

the sound of runnins waÈer can be heard throueh the hnlf-opened

bathroon cloor. SYLVIA who is takÍnc a shor¡er Ís sfn qfng and gfves

occasíonal screa¡ts on account of the cold wâter.

vlcl'oR 1oolcs toç¡ard the bathroom cloor and stoos short as f f

cauqht fn the act. The sound of runnfng water stons ancl \tI CTOR

reacts tr.r'lnq to J.eave the apartneqt. In his haste he knocks

dor,rn a chair fuLl of books. He trles to olck them uo l.n a hrr

SYI,VIA

rry.
(tror tte ¡athfop").: rs that you, Martin? Back so soon? (L""gh"..)

I)ldnrt vou have enough thls rnornlng? (vrcroR carefullv olaces

e chafr and remafns sflentthe hooks on th

9l

. ) Did you corne back



for seconde? (Vfgfon looklnß ht¡rt stope. Ile thlnks for a

moment d then hnvln rnadc uo hl. mtnd hc makes for the doo

At the srine tlric SYLVIA comes ln wJ,th a bathrobe h f hrown

over her. ) Ìt¡rtln. . . (She eees VICIOR anrl etoÞs. SYLVIÀ

fnstfnctLvely ftxes he¡r hsthrobe. ) You? (ttr"V st"t" "t "ac!.
other wlthout novfnß . The eltuatfon ls obvlously unconfortable

VlClAR¡

SYLVIÂ:

VTCfOR:

SÏLVIA:

VTCÎOR:

SYIVIA:

VIGTOR:

VICTORT

SYLVIA:

VIGIOR¡

SYLVIA¡

VIGTOR:

wlth her back .to VIGIoR, He eíts arotnd lOgkfng uneonfortable.)

VICIORT @gÊlfvglg. Ag ff otertfng .e câfu$ c etton): Hcn¡ long ls_

ft now?

Slnce whet?

Slnce you left home.

SYLVIA ) ! Slx or seven ñonEhs.

for both of them. ) Ánythfng wrong? Horrrs l,fo¡n?

Shers flne.

Ilou about you?

Canrt you see? @.) Top of the world!

Cup of coffee?

A1rlght

(SYtl,lIA wsllc.¡ over to tbc atovc ¿nd starts preperfnB the cof,fee

No, ten.

You keep good track, donrt you?

Are you stfll seefng Ëhet doctor?

lltrlch one?

that psychlatrl,st. . )

told vou to llve alone.

I

I
¡

it
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SYLVTÂ:

VICTOR:

SYLVIA

VTCTOR:

SYLVIA

VIC,TOR:

SYLVIA:

VICTOR: No sugar, then. (SYLVIA e ives him hfs cun .) You haventt even

safd heI1o.

SYLVIA: Ht. Kfsses hfm on hf cheek. )

(vrCTOR r advan of ft and holdi her the rvafst, he

b her ose to hlm. )

VICTOR: Vy baby...n| baby grew up so fast.
(SYL\¡IA lets hlm ho1rl he¡: a nonent tt3ri noÈ to act too dfstant,
then ouf ckly oulIs as'av .)

Itts normal, fsntt it?
n to sound cas How about your girlfriend?

SYLVIA:

üIhj.ch one?

Your ¡nother told me you share thfs aparÈment wfth a glrlfriend.
Isnrt she fron the South?

ñeethoven? That r¡as beforel

Goes to tove ancl acts as thou she ls uttfn rht a!¡t

Is he sÈtll scnclfng yorr thc bill?

Youtrc alrfght then, arentt you?

(eryggJ.): Luckil"y.

Does tha. mean chat you <lontt neecl to take any more nrerìicfne?

servfn hfs coffee : Do you hrant any sugar?

Dont t you have any saccharine?

No, I donrt.

SYLVTA:

VICIOR:

SYTVTA:

VICTOR:

VICTOR:

SYI,VTA:

VICÎOR:

)

It must he difffcult Livtng by yourseLf.

More coffee?

No, thank you.

(Ano.th-er emhar;"ssing p .

'ab-.
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VICTOR:

SYLVIA

VICTOR:

SYLVIA.:

VI6TOF.:

SYLT/IA:

VICTOR:

SYLVIÂ:

VICTOR:

SYLVIA:

VI6TOR:

He stands up, rvalks over to SYLVIA and sudrlenl,v brealcs or¡t

sf ngl.nn accomoânvinq hts words rvl th graphic anrl ßrotes que

gestures. )

Thls oirl man, he played one

He olayed knick knack on nv ctrum

I{lth a knfck knack paddwack

Glve the dog a bone

Thfs old man came rollfng home.

(vrcToR forces a Laugh. ) Do you reme¡nber?

has rvatched hlm asËonfshed ): No.

r used to sing ft to you when you were llttle. you were onl.rr

two, I thfnk. you used to tlke ftl (Ac"ugf"e]J,.)

And you nant me to Lfke lt nov¡?

No.

lrhat are you clolng here, Father? The agreenent ïras.that nefther

your nor Ìrotherr nor anyone from the famlly would co¡ne to the

apartment. The rioctor fnststed on that.

Ilhat doctorl. That young kirt who plays docÈor and who has pur

God knols what fdeas fn vour head...Besfdes you Just tord me

you s¡ere arrÍght and if you are alright r donft see rvhy you

cantt co¡ne home.

So that I can stay \rrell.

Irhat ktnrl of an answer ls that? youtre not gonna tell rne that

ftrs us r,¡ho rnake you slck?

Yes, exactly.

to react vlolentl_v(he Ís ab out
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SYLVIA I

VICTOR:

SYLVIA:

\¡IqtoR

SYLVIA:

1'ICTOR

SYLVIA

VIClOR:

to make a¡nends)¡ r know ttrat your mother fs not easy to get

alon¡q rvith brrt she lsrrrt that had. ïou've goc to knol horu to

handi.e her. Shers a goorl rroman.....

llerre all good, father. Irrn good. Slìers good. (I-"ug.g..)

Youtre also good.

Is there any doubt about ft?

But together. . . .bâ¡r¡l

(toott"n for anotne : you cantt go on lfvfng by

yourself. rtrs dangerous. sonnethfng can happen to you. you

can ßet slck....

f donrt lfve by myself, farher.

pretendf he' d hear her ! ...and besldes, ft

isnrÈ good for your nental health efther. r knora you're alrfght,

but who knows... How about a trlp? (STLVIA make s as thouqh she

ls about to ensr^rer ne ive1y. VICTOR ju$qs 1n. ) No. I{lthout

your mother. I{erll leave her at home busy &'fth her gossfo and

her frl.ends. Just you and I. Not Jus,t out of town. To Europe...

r^rhat do vou say?

(l¿-Ed¿): I tolcl you I don'r lfve by myself , farher.

(vrcroR Ls Left wl.th no other al ternetlve brrÈ to face the facts.

He takes. a few steÞs fn sf lence. He stoDs at the edge of the bed

end. Looks at her.)

Yes. I can see. (H" rr.Lcl.s up the pal ry . ) He lsn t t. . .

Ile fsntt too tidv ls he?

I..hy beat around the bush? You lcnew 1t. Otherrvlse yotr rouldntt
be here.

SYLVIA:
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1'ICIOR:

SYI,VIAI

VICIOR¡

SYLTIA¡

VIGTOR:

SYLVIA:

VICÎOR:

SYüVIAI

\TIúTOR:

SÏIVIA:

(vIøoll nods gf flïr¡atj.velv.

-

lle l,ooks de faatrrd f.f he hadn I t
ecl a dire tatf,on vr hls dau ter. Ile stnrts

rh tho Ë arlcl ssf e fd ro v
ro sYLvIA. )

Ffrst ÍËrs a friend who asks you: r{asnrt that syrvia r sarv

ln thls âperrnenr bufrdrng? rt rooks rfke she i.rves rhere.
And then enorher: Dfd your daughtcr get marrred? r saw her
wlth her huebard yesterday. And then they donrt te!.l you any-
thfng and they rry not to nenrfon you or Êhelr chLldren. Flnalry,
when theyrre a btt high they ask you Jokingly: Wtren êre you

Bonnå be e granpa?... And they all raugh. (rgls a brorcen nan.
He trfes rest ore hfs oaternal euth ty end b lurts out :,)
Letts got

I{here to?

Homê.

Thfs ls my home.

!,lherers your suftcase?

s and s rts rorsf Lot she on hand.

SYIVIA .)
Arentt you going to throw me ln too?

Alrfghtl Ger your clorhes onl

No, father.

rtts only a whln. Youttre r',ehavrng lrke a spofled chrrd.

A chll.d? Look at me! and shows her-
se 1f hf ¡n .) Irrn a Lromân, father!

rh t-tloor lnds

VICIOR: Cover yourself!
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SYL\¡IA

vICTOR:

SYLIÍIA:

\IT (ÎOR:

SYLVTA:

VICTOP.:

SYLVTA:

VICTOR:

SYLVITÂ:

VICf,OR:

Iu r.s fmportanc thaÈ you re¡r].f ze it. I rm a wonìan. Âncl you,

look at vourself fn the rntrror. Youtre not r¿lraÈ vou used to

be.

Alright . You're a woman. I.le t 11 have an agreemen t then. An

agrecment betl,reen adults. hretJ.l. keep thfngs the way they are,

but the other way arouncl. Itntll. now youtve live.d here an<l

gone home on Tuesdays. From nor¡ on you llve at ho¡ne and come

here on Tuesdays. rs that a deal? (sYLvrA smfles fronfcalry. )

ltell, letIs say Tuesdays and Thursrlays.

I,7t¡at do ]rou care about, Father?

About vou, thatrs all I care about.

Dontt you care about ne on Tuesdays and Thursdays?

Considering the way thfngs are.....
¡\nd do you expect rne to accept?

Can you thfnk of anythlng better for you? For you and for hfr¿!

I can assure you that boyfrlend of yours wLll be more than

happy. I know about these things. \.Ie men are aLl alfke. üle

lfke to love, of courser ând aLt the rest, but a man needs freeclom,

he needs to be wfrh hfs frlends, ro sray up all night long,

taLkfnß, fixfng up the world and also to have some fun fram tlne

to tlrne. Youtll see that hetll tha¡rk you for the arrangement

that ltn proposfng to you. I shoulrt knorç about Ehese thfngs.

No, Father. You donrt lcnow anyËhing.

You cantt be serlous. You know me. Irm not a prude. f dontt

approve of thÍs siEuatlon, but Ifm not horrifíed elther. Some-

one erse r¡ould have bJorvn up bv now J.nstead of reasonlng Ehlngs
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SYI,VIA:

VICTOR

SYLVIA:

VICTOR:

SYLVIA:

\TICTOR:

SYLVIA:

VT6T0R:

SYLVIA:

VITTOR:

SYLVIA:

VICTOR

SYLVIA:

VICTOF:

SYLVTA,:

VICTOR

SYLVTA

vIcloR

SYLVIA ¡

VICTOR:

SYLVIA:

ott and nropostng such an arlvantageous aïranßement. lle

woulrl have EhreaEencd you, he rvoulrl have yel.lerl, called the

poLice... Ileil. lcnows whac elsel No, rrnì not one of those.

Thetrs true. Youtre not one of those.

t rl.umnhan Ë 1 : Ahal You admlt ft!
You don t t Lf ke s cancl als .

Not fn the least.

You know horu to keep up appearances....

Irve done my best.

And now, all you are concerned abor¡t fs rny reputatfon.

Thatts not alL.

You dontt gfve a da¡rr¡ about the rest.

The rest? rùhat rest?

The truth.

dis ustecl : There we go again with the truthl
Do you care hovr I feel about Martfn?

I l..now. Irve been )rour age too.

I^rhat do you know? Ilorv do I feel?

("*olo.t"".) : Sex! Nothfng but gocldann sexl

ploued t rnl the b o\,¡ : Like you and Mary?

e sfve cautlous : !üho. . . .what lfary?

You thought ft \.ras a secret? Even the cat knorus about itl
Letts not start wfth storfes. youtre talklng nonsense......

I'hat are you upset about,? That r kner.'? or that even the cat

lcner¿? 0r that yor¡ trere not a!:le to keep aopearanccs?

So r¡hatl fhe Hell r,rf th ftl lrm a man ancl thatrs that.,..:VICTOR:

98



SYI,VTA

VÏ CTOR:

SYLVIÂ:

VICfOR:

SYLVIA:

vICTOR:

SYLVIA:

VICltOR:

SYLVIA:

VI(IOR:

qYLVIA:

VTfiTOR:

SYLVIA:

(lnterrr¡ntinn) : llow about r.rnrtln? Ilhat f s he? A Mnrtlan?

Bt¡t vot¡ a¡:e my daughtcr!

Ilow about Marv? Ic; she an orphan?

r don't want the lclnd of lffe rrve glven that eroman for you.

¡'Ihfch one do you nrefer? The one you gave to Mother?

I)oes she compLain?

she accepterl your arrangement. Tuesdavs and Thursctays for
Mary, the rest for us, the fa¡nir.v, r.rke that, nf ce anrr ÞrÍn,
on displayr so that everybody can see you, can see us, so they

can say: llhat a nice farrfry, so unftedl 0n Tuesdays it was

the club, on Thursdays the Lodge.... But, terr ne, Father, rrve
been curfous srnce r ¡ras a lfttle gfrl. Dfd you ever beJ.ong

to a club? I{ere }rou ever a Mason?

I never thought you would ffnd out.

You see? Thatts alL you cared aboutl Hypocritel

Your oryn father?'

The man who goes to bed vrith my mother and l,lary and who

wrfnkles uo hÍs nose in df.sgust wnen r¡e finds a pair of
paJama pents on hfs daughterrs bed.

Yourre dffferent! yourve got to be!

No, you vrant me to be Just lfke you, like xother, rfke !{ary.

You come here and propo.se that on Þtondays, Iüednesdays and

Fridays r see your frfends at home, that r glve them an

f.nnocent smfle, that r p.lav the pfano for them, that r blush

when they make gross re¡¡arks anr! that on Tuesdays anrì Thursdays

r feel ashamecl to rove, to be a rùomen, the same shame that your

very orrit rvfary mrrst feel..
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VICTOR:

SYLI¡IÂ:

VICTOR:

SYLVTA:

VICTOR:

SYLVIA:

VICTOR:

SYLVIA:

VICTOR:

SYIÑTA

VICTOR:

I'm re¡¡sonahl.c. All I <lo 1s try to be reasonablel

Do vou knor,¡ rvhat yor¡ \rant vour daughter to become? Do you

knors what youtvc turne<l your r.rife and your Lover Ínto? Do

you knoru what you call those \romen that Love by the hour, by

the dav, that hlcìe to do f t? i'lhores ! Theyt re carlecr wrrores I

Thatrs rvhat you lrant to malce me.

CT0R ls un(vr abl.e to controL hfr'¡seLf ancl sLaps SYLVIA across

th.e face. )

You know.... You knorv I could kflL vou. You know I can do it.
No court v¡ouLd convfct rne. All lt r¡ould take r+ourd be a look

nt thfs roon, that messed up bed, to understand that r couLdn't

control myself , that I r¡ent mad.

No, Father. You r¡ouldnrt go rnad. you couldntt do Lt. yourd

lose vour composurer Tou wouldnrt keep uD apoearances. There

r¡ould be a scandaL, And you cantt stand scandals.

I guess If lL har,.e to start gettfng used to then.....
See? thatrs all you care about.

Thatrs not trúe!

Dontt tel.l me you ca¡ne here because you found out that r was

Ilvfng wlth Ìfartfn. Irlhat bothered you was that your frfencls

found out about lt, wasn't ft? (wcroR remains sflent.) rsnrt

1t true that you knew before? Be honest! For once try to be.

The truth, Father! Isn't lt true that yourve known aJ-I aLong?

Yes.

renroaclres h1¡n tencler1v : DÍdntt you care?

Yes. I dfd care. I crierl. llorrescly, I did. By mysetf. llobody

sav¡ me. I dfd cry.
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SYL\'I^: Then, rr'hy {{{n t t you come?

(Lonn Þ41¡se. VICTOR fs at a Loss for ruorcls. )

VTCTôR (t.""t,t"n.^t trt" rl¡ ):...Itrs latc... Loot<Í arorrnd the

m as 1f lookÍng for s one Chfn . ) I should be fn the factory
now. The lnspector takes charge of ft today. Dfd you know

that thevtre sendfng an inspector to the factory? r"fy factoryl
(P""s*.. Gfves a meanfngful 1o ok at rhe bed . ) I"f ttle by If ttle
thev take away everything you oÌrn. (&Eg.) rrve gone throußh

so much later.v. r would have lfkert tell1ng you about 1t.....
<tt". ".""atr " q""t SYTVIA - but she never cotÌìes throuRh. )

Do you need anythfng? (sylvrA nods negatÍvelv. vrcroR reaches

for hls r¡allet. ) lroney? (SYLVIA smfles contennptuouslv. vIcl0R
st,arts to Êo . he sÈoos an<l turns around .) Go hone nore often.
Your rnother would apprecfare ft. shers very lonery. (sylvrA

stares at hfn mot less. ) Arentt you golng to kiss me good-bye?

(SYwIA remafns rhe sane. VICTOR fs defeared. He turns arouncl and

exlts qulcklv .)

(SYtVIA renafns motfon l.ess. She slowly r.ralk s over to the door l¡hich
VICÎOR has Left open ancl closes ft. Overçhelmed bv saclness she

st s to nake the ber! mechanfcally. Ilhlle doln:q tt she begfns

slnef ng to herse Lf, fn a Low vo fce. )

Thfs old rnan, he olayerl one

He playecl knlck knack" on my drr¡n

lrf th a l',nfck knack paddyvack

Glve the dog a bone

Thfs old man...

t

À
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(0vcrr¿hc I rne<l tvi th so rror.' she f a1.l s clclru'rr orr lre r knees an <l

SYI,\¡T A

c.ri cs. )

(crvinq): Dadl.. Da<ìrly !
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SCIINIì SDVDN I'Evervthfn¡¡ 
f n orrle¡î. "

(St,r¿v_I¡ VICítORts house. Ile fs sJ. ttin ç- l-nã n arnch¡r,'l r l oolctne

thror¡eh ol.cl nhotos :rhs and n aDe rs r,rhf ch are lyirrg around on the

fLoor. The d toac t 1s onen J.ndfcati that the nhor

sraÞhs and documents rvh fch \IIC,TOR fs tearLng up have heen sto recl

a lon tfme. For a mgnent \,IICT0R ca¡r be seen Rof.ngarvav f

rh h nlcture an<l naoers r.rhl.ch he fears uD and throrus on the

floor. There fs an alr of sadness about hfrq. Ile examfnes sone

of the Dapers wÍth an exnressfon of fronv on hfs face. ¡\Ì'lA a

r¡eI1-o reservecl mirldl.e-aged woman comes fn She has 'iust arrlved

AI.IA:

1n the house. )

Dldnrt vou go to the factory? (rnCfOR Looks at her rsfth out

ans¡lering. ) Onr yês, Itd forgotten about that fnsoector. A11

fn all ft ¡'rust be nice to have somebody else do your 1ob.

(þ8.) fs he going to let you rake nonev out? Fron saLes,

that ls. (\nCnOR shrugs hfs shoulder.g,.) It shoulrl be over soon.

rtts crazv. rt cantt go on for nuch longer. Thlngs are going to

get hack to normar, Just LÍke beforel Everything in order.....
otices het rs scattererl on the floor. ) But, look

'rhat vourve doue to this room! couLdntt you use the waste basket?

(t,lallr.s over, gets a rrraste-h asl'et ancl places ft next to \'TCTOR.. He

tears uo re photoqraohs an<l throrvs them on the floor ignorínE

the t'ras te-b aslr.e t . ¡\tlIA s them un and tlrror.rs thom in. She lool<s

at- some pleces of î nhgtog-raoh.) Loolil rronrt we look nice? llow
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VI CTOR:

ANA

vICTNF:

/ùIA:

VTCTOF:

ANA:

vICIOR:

AI{A:

VITTOR:

ol.d do you Èhfrrk syrvf a ruas h*re? Ntne? Ten? tlhaÈ clf d vou

tear 1t un fnr?

Thror'r f t or¡tl

notÍces Èhe doo ¡î Ëo the cl0set .' So you finalj.v oDened votrr

rnvsterÍous cl.oset? you've never l.et me straighten 1t out for
you anrl Don !e1¡ open lt so that vou can tear uD everythlng yourve

saved al.l these years. rtrs not faf.r, \¡lctor. These pictures,

these letters are as nuch mfne âs they are yours. Theyrre ours.
(lfrtCTOR, who has been L Ênorf nc her tears uD more nhoto qranhs and

throls thern dor¡n. AtlA looks at hln concer¡re<l but t rles to hfde

.1t.) Are vou gofng ro the club tonfght?

No.

How foolfsh of rnel Today fs Thursday. yourve got to go to the

Lodge. Do vou want to have dinner early or are vou eatlng out?

Itm not colng out tonight.

Ilcnrt vou feel welL?

I rm ai.rf ght.

But vor¡tve never had dfnner at hone on Tuesdays and rhursdays.

Thatrs all over with.

(Æ{n interDrets thÍs as

No more CJ-ub, no more Lodge.

She snll.es tenderly. She sfts on the arm of the chalr and l.eans

a sisn that he has broken up wlth !'lar¡¡.

A}IA:

vrcron.:

ANA

her heacl asaln st hfs .)

Everythl.ng will he l,ltce f c used rc¡ be?

l.lothing. NoËhfng wf ll be like ft used ro be.

stancls uo : We have to cel.ebrate this. It calls for a drinl..

The reÈurn of the prortigal hushanrl.
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VICTOR:

ATiIA:

VICTOP.:

ANA

r'thatrs that?

No, I df dnrÈ meAn to sav that. That rvas a bacl ..loke. you,ve

never lefc home' youtre the iaeal ht¡sband. My girrfrJ.en<t.s

enw me. "You musc be so happyl", thev sav. Anrt I tell them
theyrre r:Lght' That rrm a hanpy w.nan. No¡ ror¡ are not the
prodfgal husbanrl. Nobody has left this house.

Hot¡ about Svlvia?

urjclenlv s tuhbo She hasntt left either. Shers not here.

for a v¡hfl.e. ßut shetll be baclc as soon

as she feels better. And evervthrng rurll be r.fke 1t used to be.
(vIrf,oR gtves her an fnqufsftf ve look . 1o avold ft she starts to
Leave. )

Irrn gofng to get the drfnks.
(vlcToR, unDertu ed esh to rqhat h e ¡vas clofn . He pfcks uo

a Larqe oh otoe h. He fs about to rltrrnb kee on lookt
-at f t. A¡ÍA turns wfth trav a bottle lasses and fce. She

fs rvearin R. fnstead of her shoes, a nalr

She r¡ontt be here

of cloth house slf rs
wh ch she lrears so as not

¡${A:

to dfrtv the floor. She has b rough t
anothe rD afr for rütCTOR under her arm. She leaves the tray on a
tab le. )

rtve told vou so nany trnes to put on your scuffres ¡qhen you are
at home' You scratch the. oarquet f100rs ancr get them dí.rty wfth
your shoes. Itts so easy to prrt them on an<i that lrav evervthfng
stays ni.ce ancl cJean. el.s rlorm ¡g¡¡ to \IICT0F to heln hím

take off h 1S shoes. \TCT0R lets her rvhfle trving not to sh ortt his

the larfnpatJ ence. lle ls holdi
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VICTOR:

ÁlfA¡

v1ÇtoR:

AÌ.tA:

VICTOR:

ANA:

VICTOR:

ANA:

VIC[OP.:

ANA:

VICTOP:

such a wav tha! Âl,lA can see lt. ) oh nol Yor¡l re not ßofng

to tear chls one r¡ol (Tal,.es lt ar¡av fron hlm and l.ooks at

f t v¡f.th enot,ton. ) This f s otrr f f rst f p¡rf lv pf cture. It I s

Sv].vf ars flrst ohotogranh r¡ith us. Look, r,¡etre a of cture of

happlness.

Did I ever teIl vou what I dj.d the nfght I rook you to the

Cllnlc? The nfght Sy].vfa was born?

No.

r ¡¡an'lererl arounrl ln the streets tllI dawn thtnklng then that

ny Lffe lrad a purpose, that I hacl a reason to worlc, to succeed.

I rlecfcled that day that ever-vthtng I wouLd do ln lf fe would be

wfth one goaL ln nfncl¡ that rny daughter wouLd be oroud of me.

She 1s. I know she fs.

No, she fsntt.

Horv do you knowl

IJent to see her.

Ì.then?

She despfses me.

Shers too oroud, shets disoriented, shers sick. Shetll. tell vou

nanv thlngs, but she doesnrt reall-lr mean them. Yourll see. Yourll

see when she comes back.

She has every roason to <lespisê Dê. vv good fntentions of that

nlght vrere nothlng but that: good fntentlons. Lfke I'let¡ Year's

(Pr erresolutfons. cks rrD l'he fthoto areÞh and te s Ít up.) Arenrt

you golng to ¡live ne a drink?

(AllA stanrls un, pours hín a drl.nþ. an¡f Êives 1t to hÍm.)
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VICTOR

ANÂ:

VICTOR:

A¡IA:

VICTOR

ANA:

rüIcuflR:

AI{A:

VICTOR:

AI{A:

VICTOR:

ANA:

VTCTOR:

.êNA:

VICTOB.:

AI.IA:

(l.tþ_¡-_to.g¡.Ð : Happy Ner,r year!

Itrs not fatr!
l.Ihat ?

I kno¡,r whatrs hapi¡enfng. tlntil. noru thfs oËhe,1 r'th{ngtr of yor¡rs

had never entered the house. But al.l it took r.ras a guarrel wLth

her for you to come here and take lt out on Sylvfa ancl me.

): I,rhat "thing?" Did you knorv about

f t? t{hy dldnrt you brlng f t up ,,..?
There are sone thlngs a rroman like me rloesntt taLk abou!.

Is lt ln bad taste?

l{hat fs ln bact caste fs tlrat after you haræ a flght wfth yorrr

nfstress you cone here to attack rne and to destroy ohotographs

and leÈters that belong to the farnlly...ârrd....

svlvla was rfght. she told ¡¡re even the cet at ho¡ne knew all
abouü it.

Dld vou talk to her abot¡t.....that wo¡nan?

She talkecl to. me about her.

Eow dfd she find out?

Ask the cet!

vfctor! Yourve never been vulgar wfth me. r could, never have

accused you of that.

I tm sorry.

I'Ihatrs the matter with vou? Ilave the problerns ¡qfËh that wonan

affecterl vot¡ that rnuch?

No. r donf t have any probrems '.¡ith her. Therers soncthl.ng wrong

r.rLth ne, r,rfth what r thorrght r was. The problern fs that these

é

VICTOR:
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A}[A:

VICTOR:

AI{A:

VICTOR:

ANA:

VICTOF.:

AI.IA:

VICTOR:

Æ.fA:

VICTOR:

A}IA:

\T(f,OR:

pfctures that r thotr¡¡ht to be trr¡e were fn fact nothl,n8 hut

paoer. l cks leces of ho coÂr hs ancl rlrons them as he

tal.ks.) The family mân....The good husbancl. Shor¿f n a fece

of tograoh to A\^.) Youtve tìever seen thls one: the lrot-

blooded lover... and here, the good boss...the llberal student

leader. lfhat am r Left lrtth tf r tear these frnages? r.rho arn r?

h'hfch photograph fs rearly ne? youtve r.fved r¡lth me for a

Long tfrrre¡ You shouLd knor¡.

I love vou. Irve never complafnecl.

To conplafn fs fn bad taste.

Yourve been a good husband.

rs that a fact? Hor¡ can you rell? rtith the checkbool,.? I{fth

our social relations? In bed?

Victor!

Hory do you lfke ¡'re fn bed?

Thatrs not fmportant for me.

It ner¡er r.¡as?

I rlonrt know. I dontt re¡nember.

CouLdnrt you ever compare?

How can you ask that?

Dldntt vou ever want to do ft qrlth sorneone else? (ANÂ re$afns

sfLent. She drfnks. ) You wanted to do ltl you.wented to do

f t: But you dfdnrt dare. @rnerþg-hel.) I.thar were you

afrafcl of? that r rvoukl fi.nd out? r,lere you afrai.l to risk
your vrell-orderecl, boring Ltfe? hrere you? Answcr mel

s to tr'll(-

i

I

I
i

¡

¡NA fulrn üj!!;.uiry. Start

10R

1o ok nE dor¡n at her rlrfnk .):



VICTOR:

INA:

VICTOR:

A}IA:

VICTOR:

¡}{e:

VICTOR.:

AI{A:

VICTOR:

ANA:

VICTOR:

AIiIA:

r dfclnr t ruant.....r rtf <tnf t r.¡ant to flrrcl ouÈ what r ¡'ras mlssing...

I was afrafcl to enloy vrysclf , to reallv enJoy mysel.f , and Ëhen

to go back to or¡r bed ancl to knorv that yotr ruouldnrt satJ.sfy me.

I did not want to know ff tlìere trrìs a r,¡orld of sensatfons that

I had never been able to expc::ferrce.

Neverthel.ess, you knetd... . .

In conversatfons wlth my gfrlfrfends. Iùonen cantË keep secrets.

Ì.le telI each ocher secrets.

How about you? Ifhat <tid you ralk about?

I lnaglned thfngs, I fnventedi sometfmes it was better to Just

say anythf.ng, Èo s¡nf Le lÍke I was rene¡nberir1g.....

Rememberfng what?

Ilhat I ïras never able to experlence.

Are you tryfng to teli. ne that I ç¡asntt ruorth much Ín becl?

Irm also sayfng that youfve been a goo<1 husband.

I'Ihat about Ì.fary? Is that belng a good husband?

I.letve never talked about tt, therefore lt has never existed. If
we talk about lt now ftrs because ftrs all over vLth.

Therers stfll tf¡ne to <lfscover v¡hat I never taught you, Itn not

agafnst Lt. You have every right.

No, Victor, ftts too laÈe. You know, I used to get out from

the shower and Look at myself ln the ¡nfrror. ìtaked. I usecl to

feel proud of my breasts, my legs, my hlos ancl I usect to thfnk

of how many rnen nrotrld have lorrerl seefng them, totrchfnq thcm,

enJoving thern. lrlot anymore. Now, I woulrlnt t even feel. nror'lest,

IId feel ashamed,

I

L
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VICTOR:

ANA¡

VICTOR

VICTOR:

ANA:

I never thought. . . (Scoos. )

Thac I wâs a r¿oman? No, you never thotrght of thac.

f cks trn a nhot ranh and l.ooks aÈi : Thls fs one of our

honeynoon.

(ANA hoJ.ds lr, Looks aÈ it, sDÍ lcs sarllv and tears Ít up.)

But.....

I{erentt you tearfng up old plctures?

have a fe$r to tear up. (VICTOR feels

False lnages? I aLso

an upsurge of tenderness

he nrakes as lf he ls ab out to caress hfs w{fe. but ANA

of lt. stooDs do\^¡n to pf UD the D feces of naoer, She thror¿s

' SSË

thern 1n the wastebasket as she talks .) But why are ne talkfng

ahout these thfngs? Theytre not lmportant. Theytre Just mÍnutes

in the many hours, days, weeks, months, years qretve lfved

together. ¿lnd thatrs what rearly counts. Th{s fs our ho¡ne. rtrs
a solfrl hone. I.þrve lived here. Ì,rerve been haooy here. This

fs r¡here sylvfa wlll return to. Anrl nothing wfll have changed.

Nothfng ¡vfll have changectl Nothrng rvl!.l have changed! Tharts

all I hear fron you. Is that all you care about?

Thatf s all we câre about, vLctor. (picks uÞ the v.rastebasket. )

VICfOR:

AI{A,:

VICTOR:

AI{A:

r do too? Are you saying that all r care about ls that nothing

chanqes? I.fhen have you heard me say such a thing?

Alwavs.....Ever since r ffrst met you. you say ft ln a different

Ìrâyr though. r am a llttle simpJ.er a¡rd r say f t rÍght ouÈ. Tou...

vou cover lt up wfth yorrr llberal ideas¡ you shocl< our friends a

lfttle ruhen they come to see us, rou dream abor¡t an i<lear that

¡routve al.ways considererl to be an fmpossfbirity. That's why you

ll.
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vIgroR

AI{A:

could afford the l.uxury of dr:eamj.ng. Br¡t ff sudclenly thac

drcam starts becomfng a realf ty you feel ber.'rayed because you

cantt drean about lt anymnre, yor¡ cantt make speeches anymorc,

vou canrt theorize, because ft is not any longer a dream, a

theory but a tanglble realfty. Ând so you feel let down. And

you wlsh nothfng woulrl change so thaE you could keep on dreamlng

that you are an frres{stfble lover.....or a ffery revolutfonar,v.

@!@-_a pausÐ: How? Hsw do you know about these thfngs?

Because I am your rulfe, because I have lfved rvatchfng you for so

so lonÂ. Because I love you. over and kfsses hln. S-h."

Looks at hfrn tenderlv for a moment then olcks uo the wast ebasket. )

Letts go.

I.le tve 
Bot

(ANA exits.

Itrs dfnner tl¡ne. Dontt forget to put on your scuffles.

to take care of the parquet floor.

VICTOR stancls up and looks the house sllor¡ers. He

makes a qesture of rebell.f On ât thern and acts as tf he ls notne to

throw then arvay. He becones resiçned t ô . Duts then on and walks

awlnrardLy efter his wife. )
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SCANE EIGI{T "Sarne as Ever"

(sYLvI^'s aDarrnent. Ifr'.RTIt[ fs readfne a boolc and maklnß

notes. After a whil.e SYTVIÂ comes fn I'ith a b aq of grocerfes.

She fs smflfn .)

SYLVIÂ: At lastl She ffnally dfd it! (rrfntflt keeps on readi îB¡ absorbed,

SYLVIA norfces thar he has not reacte rl but keeos on talkln .) r
had, notfced ghat for a long tfme she's been dylng to ask me ancl

today, at last, she ffnally macle up her nnLnd. rt ¡vas so funny!

She klsses him whlle she 1s srfll t .)
r{ARTI}T: lfllat tras so furny?

lffss Hope, the nefghbor. r ran fnÈo her at the sËaÍrs anr! she

couldntt star¡d lt any longer. She asked me ff qre were marrfert.

SYL\TIA:

(MARTIN remafns unmove<l .) .lou shoul¡lrve seen her face nhen I told

MARTITI:

SYLVIA¡

I"ÍARTIN:

SYLVIÂ:

her ¡re werentr! (t"ugÞ.) she trred to frx rr up by askfng ne

srhen we would be gettlng marrled and she almost fell do¡m the

stê1rs r,¡hen r told her we had no fntentlon of getting rnarr{ed. r
donrt thfnk shet!.l ever say hello to me again. she rnlght even

F.o and TeDort us to the landlord. can you {magfne? I,Ihat rvould

you tell the landlord ff he ca¡ne here sayfng that there are

co'plafnts agafnst us because Ìfe are J.lvlng f¡ronorally?

You would love that, hr¡h?

You ber!

You love to shock, peoole.

Dontt vou?

ù
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ÌûRTIll ¡

SYLVIÀ:

MARTIN:

SYLVIA:

}./IARTIN:

SYLVIA:

UARTIN:

SYLVIA:

MARTTN:

SYLVIA:

MARIIN:

SYLVIA:

MARTIN:

SYLVIA:

ríARIIN:

thelr hypocrtsv, thefr fe

feel superior?

Justagame. Achildrent

lse Þrrrdery. Doesnrt that make you

s back to hfs hook.

ßame.

VIA Looks at him wl.th concern. She

sorts out the f b tfn r,ralks uD to hirn and puts

her arms around hlm fron b nd. )

Do you st1Il love ¡rre?

Canrt you tell?

sornetÍmes I canrt.

I.rhen?

Rtght now.

Irm readlng nott. Irn tek

W¡at for?

To know. To understand.

To unclerstan¿ what?

The wor1d. Us.

fng notes.

You donrt have to unders and ¡ne wfth this. ouches his head.)

IÈ doesnrt hurt to use I frosr tfme to tfme.

I

I

I

I rm not lnterestert. i

To pu1l, down thelr masksr,

of dolng what they rvoufd 
iL

To be haopv r.rhen thev arq

to show them that we are capable

fke to do but don't have the guts.

bl.tter. To blow up thelr preJudices,

s back to hls(sYwrA

readfng.

stevs kneell d next to hf¡n after he

takes one of hfs hands and olaces lt on her fnducf

hln to caress her. He Jets her, keenfng his l:and ltmo. Then he

Þats her af fectlonatelv and oulLs hls hand Rtr'av.

)

é

sadness show on her face.

113
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}IARTÏN:

SYL\¡I A :

I'ÍARTIN

SYI,VIÂ:

I'IARTIN:

SYI,VIA:

},íARTIN

SYTVIA

SYLVIA:

I'ÍARTIN:

SYLVTA:

I{ARTTN:

SYLVIA

T,ÍARTIN

Are ve eatf.ns tonf ght?

Wefve got plenty of tlme to thfnl. ahout thaÈ.

(ne.gativcl,g) : llh, uh.

I'hnt? Â meetlng agafn?

Àt nfne.

Are you comfng back late?

(S_I1$.19--g!,ges): I^rhat's rhe polnr of havfng decidecl nor ro ger

marrl.ed f f your re gofng to ask the sane questions all wirres ask?

(E$.): rrm sorry.

up and welks over tart dfnner. She peels and cuts

-

an onÍon. A pause.)

You ¡¡ouldlve. cracked up lf youf d seen ùfiss Hopets face. (Ig:g.
No reactLon .from hirn. She sp_eaks, tryf.ng to holcl her tears

!ggþ.) It reninded rne of cartoonE.

Are you crylng?

Itts the onfon.

Iilêll.....
(Sxp.lgggg.): But I could cry. For the ffrst tirne in a long rfrne

I feel llke crylng.

(Y,ARTIN ooks at her not n r¡hat to s . SYLT.IIA outs doç'n

the onfon qoes over to her and ou lls out a cicarette. She

It anrl lles doun e bed. )

(-gryþf.þ-teke. SYTVIA Join hfJLln hfs reedfn¡¡): .Llsten, lfsten

to thls. TeII me lf thfs fsnrt fanrastl.c. (Igg!g.) rf0ur

bourgeolsfe, not saclsfj.ecl wfth having the r,r{',rss and chfldren

of our proletarfac at thefr disposal, not to mentfon legalfzecl

4*
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prostltuttotl, ffnd thel.r prfncfpal source of pleasure fn the

mutual seductf on of thef r wJ.ves."

Dontt you thfnk thatrs an accurate dfagnosis?

I,Iho macle f t?

ì4arx anrl Engels, of corrrse.

wf th a touch of I : 0f course.

Rf.ght here. rtrs all right here. you Just ßet thfs littLe
book through your head and vou be¡¡in to uncersrand the worlcl

you lfve fn.

Includfng ne?

Yourre part of ft.
the he1l vrlrh the world!

(lßRtltl glves a puzzlecl look. at SYLVIA af ter her outbr¡rst. He

remafns sLlent . She keeos on snoklne as he goes back to hfs

readÍnq. After e monent he rafses hfs head a¡rd sniffs the afr. )
MARTIN: Can you s¡rell anythlng? It srnells like-- st s short when

he notlces lvhat she fs smokfng . He stands up and walks over
--g-o 

*I. ) ¡iùhat are you snokfng?

SYLVIÄ:

MARTIN:

SYLVTA

MARII}':

SYLVTA:

MARTI}T:

SYLVIA:

SYLVIA

I{ARIIN¡

SYLVIA:

SYI,VIA:

{¡I.RTIN:

SYL\¡IÂ.:

I

I
I
I

offertn hlm the cf arette : I,lgrnt sorne?

l'!aril uanal

IÈrs the good kfnd.

(ì,fARTIN strfkes the cLqaretre otrt of her hand.

nLcks fr UD takes another rlraa and outs Lt out

I'ty father coulclnrt heve done better.

Sfnce when?

l{hen dfd you start gofng to your neetings?

SYLVI^ gets rrp,

.)

tt
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SYLvIÂ:

rûRTIN:

SYLVIA:

MARTII'I:

SYLVIA:

l"lARÎIN:

SYLVIA:

r{ÂRTIN:

SYL\ITlI:

r(ARTIN:

SYI,\¡IA:

MAPJTIN:

SYLVIA:

ì'ÍARTIN:

Ifm not {nÈcrçsted.

!,lhatts the dlf ferencc between you an<l your mother? she oJ.ays

brfdga and you smoke p.râss.

Itm aware. Shers not.

Of vrhat ?

That Èherers nothfng you can rro about anytrìtng, except....rïìåkê

love...,.llsten to muslc, fJ.y a little and pl¿y, laugh, laugh

all you can. And not to turri everythlng. lnto a rvhole bunch of

worcls, bfg r.¡orrls, the kfnd vou r^rrite rr'f th caplta1 letters.
Bravol that is sone declaratlon of prÍ:LcÍriles.

The lc.índ you could've come up wfth Just a whfle ago.

Sylvla.....dfd I tel1 you I bunpecl into ny father?

Mf ne r,¡as here.

He wasntt uoset. you ¡¡*.ght even say he was proud of me. lle
told ne that he hacl also ha<l a good tine ¡¿hen he was ny.age.

that he had his ownttgad" too. He ende<t uo saylng thnt he was

sure that I would settle dor¡n and that I ¡ooulrl l.earn to cornbi.ne

fun wlth prorluetlve work. Ancr r was afrafd, S;rlvf.á, afraid that

he mlght be r{ght.

A chfp off the old block!

Thatrs ftl I donrt want to be that!

Didnrt they ever read to you the scory of the ugly ductcl.tng?

He wasntt ugly. He sras a sr¡an ln a rqorld of ducks.

Itrs iust that the worlcl r^re i.ive fn fs not a r¿or1<l of ducks,

o! slt'i¡IlS Or anvthj.nq elsel ttf s a rvorld of nen. Ì.lcn anr!

Itonìen ¡.lho are .iust. rike yor.r an<J mc, r.rho have faccs, arîis,

I

I
I

It
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SYLVTA

MARTIN:

SYLVIA:

I'I¿\RTIN:

legs, ¡¡cnilals. Ancl r.¡ho are I nevcrlltcless, clf f ferent' bccauso

they are dfvJ.rlert bv one clcar, prectse' sÈraight lfne'

(wf Eh a t,'US]ì of j,-r ): Expl.of tcrs ancl exnlof ted?

Any doubts abor¡E lt?

No.

Now I knorv why I left home. I v¡alrtecl to lcnø¡ the ¡vorld. No

more, no less, I was curious to knov¡ what l.ay beyond home,

famfLy, school, neighborhoocl, car and supermarket. Qthers take

a plane of a llner for Europe. Irve tal<en a more instrucÈlve

JourneV. Irve taken the brrses, Irve walked on dust and fflth

and I have not returne{ lmpressed with how far the lor¡er of

Plsa leans or how small the Mona Lfsa ls. I have come back

ashamecl, ruith so much shame that I haventt even dared talk to

you about ft. And afte'¡l rny Journey to Povert,v, hope.lessnesst

death--Just the sane--1ust ltke those travellers who ofck up an

art hlstora book to read and understancl a llttLe of trhat they saw

at the lJfLzzl Gallery, at the Louvre, at the sistlne chaoel' I

have pfckecl up ny books and I have trf.ed to understand sthy. And -

I have, Sylvia. And ltve wante<l you to understand' e""su.')

But you prefer ¡nore abstracE forns, strobe-lfght effects, distorteC

soun{s. You ¡rrefer tO stlmulate your percepËfon looþ-lng at a

flov¡er. I wfsh I could look at a flower now! But I cantt, Sylvia'

r,lhen youtve seen chÍlclren who are Conderrnerl to dfsease and death

and you knor¿ that even ff they manage to escape such a fate thcre

fs somethlng r,rorse wai.tlng for themr a 1Ífc k'j.tlìotlt hope, ruíthorrÈ

happiness, then... )'or¡ jrtst cantt ever look at a f lotfer ag,afn.

i
I

I
¡
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SYT,VTA:

MAP.TIN:

SYLVTA:

}{ARTIN

SYLVIA:

MARTIN ¡

SYLVIA:

¡/IARTTN:

SYLVIA

}IARTIN:

SYLVIA:

MARTIN:

SYLVIÂ:

(-rt tnng_-BgEBL of qtlslcc. )

Do vor¡ \,rant sonc cof fce?

I dontt have tfune.

Itf s cold ouÈ. Take a srvcater.

!13llg.) Ilhere dfd you pur 1r?

Goes to closot lrut canno

(Ao9g.-q.%qhe closeÈ. an : Irve Bot my clothes

here.

Your cLothes?

So¡neone told ¡ne that ft r¿ould be better lf I rnoverl to the slums,

wLth Ëhem.

And you rvere gotng to leave tonlght? I'fithout telllng me?

Tonfght or åny nfght. The problem r¡as telLfng you about ft.

after a r,rh1Ie : If Il nake you soîìe cof fee. Goes tov the

stove to start ç.he kettle.)

rr11 bê late.

0n1y ten rnj.nutes.

The Pevolutlon cantt waft ten mlnutes..

Go ahead, thenl But take everythlng with you' not Just old

clothes. ft fsnrt rtght to Þut on a disgufse to see your

friends. Show then horv you really are. (Goes to the. closet

and oulls clothes out whlch she throws at MARTIII.) Your nice

blue suft. Itrs clean. I got out that stafn that bothered you

so much. Your green polo shlrt. (Lookine, ac the label.) .Ahal

"Uade ln France"! (Noticþe ,sorìethlnq iLlh" 4-"t"!.) Âh vcs,

you ltere onlv gotng to take your Varxfst phÍ'l.osophy. (Thror':s

',
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severâJ, fssues of "Pl ,l)'hoy" at lrlrn.) Ic Jrrst lsntt rtght

to leave Ìlrrgh llefncr, thc plrlLosorrhcr, behiud. The llayboy

Phllosophy! IlLustratedI

If youtre trylnß to make me feel asharned, yott donlt ltave to.

Ifm ashamed enoug.h.

Thfs is so touchln¡¡! .Iust l1ke the story the nuns used to

tell me ln school. Father Beneclf ct leaves hls uori.clly possessf ons

an<{ goes to lfve rvith the ler¡ers.

lrARrIN (hol<tl.ns on to SYLVIA| s arrns untf j. he hr¡rts her):

I want you to get thfs through your head! I'¡r not Father

BenedicÈ or Safnt Francfs of Asissf ar¡d Irn not gofng to do

charlty. I'm golng to help change a systerî in rvhich some people

exploft other people. I'n going to make the Revolutfon!

(Lets go of her and starts t,o lear¡e. )

}fARlIN:

SYLVIA:

SYLVIA

MARÎIN:

SYLVIA:

I{ARTIN:

SYLVTA

(-"cre*¡.): l.lartin: (xe stops, reconst¿ .)

Dontt think that this fs somethf.ng romantÍc.....or rlesperate.

The conditÍons are there. The peopLe are qutte alrare and rea<ly.

All the reforms have fafled. Those fron the right ancl from the

left. The tlne has come. You either Jurnp right fn r.¡lth them

or theytll run you over.

And vou rranÈ to save yourself.....

And also save them.

(t,o.1C!_"e_one o.g. l,fARTlllrs hands and lookfns ât f t): I ltke

your hands. The long ffngers, the hnír on them, the soft

pnlms. I 1lka to fecl. your hancls on rxc. 1r11 rcnernber tJtcn.

L'1.1 lvoncler whcre thcy are, horu tirey r"111 be receiverl lsherever
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MARTIN

SYLVIA:

I'{ARTIN:

SYLVIA:

you go, whcre everybody has rough l¡ancjs, df rty nails, thc

callouses they get from r¡s{nß a sho'er or a nlough. Iror.¡ are

vou ßo{ng to hldo vour hancls? llor.r are votr gofng to expl.aÍn

chefr softness? l{hen you fall fn love and vou lrant co mâke

love to one of those women,lust chtnk of hor.r confrrsed theyrll
be by the softness of ,rrour hands on thefr breasts, on thefr
thfghs. ALI they know fs the pl.easure of roughness.......

(gen¿e.rJ.y.): Donrt srorry. rf 11 get callouses, rrll be rough.

IrlL be l1ke one of rhem.

r know youtll try but you wontt make ít. Thev are years aheacl

of you, centuries fn rhe busfness of roughlng thefr skin,

strenÊthening thelr muscles so that vre can be soft, weak,

lntellfgent, reflned.

Theretll be an end to that.

Yes, theret[ be an end. No doubt about Ít. (Syt\rIj\ r,ralks

over to the desk r'rf th a thouehtful and sad exoressfon on her

face . She pfcks uo the book }'ÍARTIN ¡'¡as readlns end smiles lron-
fc.aLlv.) You,rll take your books, wqnrt you? And youtll teach

them, r.ron't you? rrd glve anvthlng to see thatl lfhat wfJ.r you

teach them? Are you going to terl them what you rearnt frorn

your books? That there are explofters and thev have been explolted.

Martin, they donft have to read about ft, theyive lived throu¡,J'r ft.
furd they havenrt been the only ones. Thelr parents, their aunts

and uncles, thelr grandparents, thefr ancestors. can you rlescrÍbe

noverty to the poor? Can vou speak abogi suffe::írrg to titosc r,.1:n

suf fer? Can vou talþ- aborrt tho strufÌgl.e r.rÍth tl¡cse r;hof ve foughc

I

I

I

,

I
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T'ÍARTIN:

SYI,VIA:

I"tARTI}T:

SYÏ.VTA:

r(ARTI}I:

SYIJ¡TA:

MARTIN:

SYL\¡IA:

SYLVIA

all tlrelr l.lves? Ârcn't you afratd to l.ook fnto thelr eyes

anrl to see t,he questf on? I,lhat about yotr? t,lhere have vor¡ becn?

Ilhat have yours parenËs, youlî granrl parcnts, yoluî alìcestors

done? llor¿ much oppressfon $¡as lreccssary so that you could

enJoy yorrr freeclom? l{ortr manv chil.dren dÍdntt go co school so

that you could? Ì,llto r.¡ent hungry so that you could eat?

I dldntt make the world. llobody asked rne lf I wanted to come.

Ancl when I f igure<t out horr f t worked I snat on f t, and nov, I

cross the líne.

It lsnrt that easy.

I <tictntt say f t was.

The coffee must be ready.

Ìlo. Itts getclng late. (Sggg-glgggt_lg SYLVIA.) Incre<lfble

thfnp.s are happenlng, Sy1vla. Socfallsrn fs al.most here. Therets

no such thlng as generatlonal confllcts. Therets wonrt be any

more young oeopl.e, lfke you and I, who feel lfke orphans ln a

rvorld they desoise. Therers golng to be .justice, happfness,

sol-ldarity. And rsetve got to ¡rork for all that, now. I{e were

\rrong, Sylvia. LIe havenft been llving Ln an absurd worLd. Every-

thfng makes sense. Everything is waftfng to be rlone. And t're

wfll be the ones Èo do lt.

Yes. A1l. that wfll happen, but, we wflI not he the ones to do

lt.

I.Iho, then?

Thev rvlÌ1.

(g*n-lS4oS.) t You can'tl You can't bel Get 1t through Your heeCl
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(nARlrN DOUrS A g lass of water and offers ft to sTLlTA. )

Ì'IARTIN: Fere. A drink of water rvíLl nake you feel better. (SYLVI¡.

drlnks sllentLv. ) Do you knor.r thât I love you?

Î'IARTIN:

SYLVIÂ:

SYLVIA:

r{ARlI}I:

SVLVIA

rfARlIN:

SYLVIA:

VÂRTTN:

You ca¡nc Jate. Yotr crlrrt t ehan¡,e thc finst. You cantt ;rcquirc:

fn .a fcw days the ht¡rclcrr of hunilfacinn, hatre.d, contempt,

tears, lntnotcnce, stru¡¡g1cs arrd fallures thcy havc knorm lf fe
after llfe. Yourll bc a latccoíìer, ån opi)ortunj.st, a lralÈo::

who ,Jofns the enemy when hc.,sces tlìâE hls slde ls loslng. 
^nrr

thevfll. have every reason to despise vou and destroy you. (She

E9Þ9.)

I\hat can ¡.re rlo, then?

(¡rat tte an ef fort*" sq33j¡1): I'"trac a mân r¡ho ls se¡ltenced t,o

death woul<i do at a flrst-class prlson: to make love.....to

lfsten to beat musl.c.....smoke grass.....and waft!

Yes, I knorv Lt .

But therers a tlrne.....

(tnte.$"pglg): No, no explanatf ons. There 1{ere no expLanatlons

when you ¡noved ln. f donrt roant then now that youtre leavfng.

No, not vet. I want to see you caln.

Go on. The Revolutlon canrt watt ten mlnutes.

(ITARTI N olcks uo the nackeea wlth hfs clothes and starts to l,eave

stoos at the door anrl turns towarrl STLVIA.)

You do under.çtand, dontt you? All I trant to be ls true to

rnyseLf . To be sinccre.

rfe t oo.

SÏLi'tA. .ctands notf,onlcss fqr a n.,ñent, then, she

SYLVIA:

(M RTIN e{!-rs:
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rrnll(s ()vc)î to r.'lrcre ttre rrari"'i r¡,rrrn clo.;rrettc:.1.s. niclts Jt Irn

1f flhts f t an <l snol<es , f nlr¡l.irrç'. clccrpl v. )

To bc si¡rcere is to bc pcxrorful

lhc star shi.nes in {ts nttdity

(As tE ljqht dins, SYLVIA s1or.'l.v r'¡all<s ove¡: to the sl,'lcr of tlte

stage r'rhere the table anrl chairs have been locatecJ sJ.nce the

be fnq of tlte nl Thc rrhoro raoh rrro'lected on the baclt of

the stage di-san:rears and there l:.s tot¿ì 1 darllncss âs Ehe seni.-

t ransDaren t crrrEaln closes. l'feanttme the vo.l.trre of the rîusÍc

increases and its distortÍ on remfncls us of a drenrn or a nJghtnare.

The nuslc stoÞs anrl the Lfehtinf¡ used at the beltlnnfnc is restorecl

JI
r'zfth ANA,

nortrait. )

VICÍOR anci SYLVI¡\ in the sarne nosi.ti.on of the fa¡îl J.v

donts a norna osÈrrre but VICToR ancl SYT,VIA renainA$A: There: (^NA

notÍonless.
,

"f rozen" i.n the forced smile of tlre nf cEure. ANA

goes bacl< to servinq the oie. ) Letts flnish thl.s p{e now. It

tastes better when 1t?s fresh. Do You lr'nor¡ what rr11 do with

this picture? If l,l aLways carry !t ín n¡y Purse anfl r¡hencver

somebody asks ne about my fan1!y, ancl even ff thcy dontÈ ask, Trlll

shor.¡ i.t r:|th prfde. That r,ray evcrvhocly r*'i11 knou ti:at r¡c are

unJ.tecl, that we are haPpy and prourl of rvhat \{e are A ltarrpv

fanllvl There were so ¡nanv that couLrlntt make it toßetltcr' so ÍlâtìY

that lfent astrâv, that spllt up anrl encle<l up scattere¡l throtrt'.houÈ

the worl d r no! scef ng each other, crcating strrn j rl i>¿rrl ir:: rs f cr

themsel.ves, wl'tl. Ie lre.... ltcro \'Ie are, tlte snne rìsì ovct'I

(¡t'l¡\r s sntle free:es nnrì th e th rec rt'tt"t in ln the s¡ne fr(rzetì attitude

of the fami.h' nortraft. Tllr: J-ish r focules on t

'l'6f;r'1. rl:ìrl:.t¡.c,!i . )stâtfônnrv. L{ç'htsr off,

1 ?'ì

thev re.nní-n


